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                       :إشساف                                             :                       الطالب إعداد

عالملُلى  أ.د                                                                     حضسي  محمد الأمين  

لجىت المىاقشت أعضاء  

 أ.د. وشام جىهامي  أشخاذ الخعلُم العالي  1جامعت وهسان  زئِصا 

 أ.د. لُلى عالم  أشخاذ الخعلُم العالي 1 جامعت وهسان مشسفا ومقسزا

 أ.د. فخُحت داوي  أشخاذ الخعلُم العالي 1جامعت وهسان  مىاقشا

 د. هاصس جُلالي  أشخاذ محاضس "أ" 1جامعت وهسان  مىاقشا

 صدًقد. زمضاوي حمدان  أشخاذ محاضس "أ" جامعت شُدي بلعباس مىاقشا

 . هشام بن مخخازي د أشخاذ محاضس "أ" 2جامعت وهسان  مىاقشا
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حُِمِ  نِ السَّ
ٰ
حْمَـ ـهِ السَّ

َّ
 بِصْمِ الل

اقْزَأْ بِاسْىِ رَبِّكَ انَّذِي خَهَقَ * خَهَقَ انْإَِْسَاٌَ يٍِْ } 

بِانْقَهَىِ * عَهَّىَ  عَهَقٍ * اقْزَأْ وَرَبُّكَ انْأَكْزَوُ * انَّذِي عَهَّىَ

 { انْإَِْسَاٌَ يَا نَىْ يَعْهَىْ
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 إهداء               
أهدي هرا العمل إلى زوح أمى الغالُت حغمدها الله بسحمخه الىاشعت وأشكنها 

 فصُح جىاهه.

م محمد أطال الله عمسه  إلى والدي الكسٍ

 دقائي الرًن شجعىوي طُلت مصازي الدزاس يإلى أخىاحي وأص

 اللهم اجعلهم في ضماهك وأماهك وإحصاهك



 

 
  

 عسفانشكس و             
حمده حمدا كثيرا مبازكا على الىعمت الطيبت الىافعت وعمت أأشكس الله عص وحل و 

  وإجمامه. هرا العمل هجاش العلم والبصيرة وعلى مىحي القىة والؤزادة ل 

جصيل إلى أسخاذحي الفاضلت الأسخاذة الدكخىزة ليلى عالم على أجقدم بالشكس ال

جىحيهاتها العلميت واالإىهجيت واللغىيت التي قدمتها ليكىن البحث على ماًيبغي أن 

 مكان بخلك الخىحيهاث الصائبت.وقد حاولت الالتزام قدز الؤ ًكىن عليه

، على ما برلىه ، كل باسمهوشكس آخس أقدمه إلى أعضاء اللجىت العلميت االإىقسة

 هحىي مً قساءة زسالتي ومً مىاقشتها ومً جصىيبها أًضا.

شكس خاص إلى كافت الأساجرة الرًً حشسفت بالدزاست عىدهم وسهسوا على جكىييىا 

ولم ًبخلىا عليىا طيلت مدة الخحاقىا بمقاعد معهد الترحمت. وأخص بالركس 

سخاذ الدكخىز وسام والأ  الأسخاذة الدكخىزة حاشيت فسقاوي مدًسة معهد الترحمت

 .جىهامي زئيس االإشسوع

 كثيرا في إهجاش بحثي.سفيان حفال الري ساعدوي  لدكخىز ل الشكس مىصىل كرلك 

 بيل إجمام هرا العملحاشي الله خيرا كل شخص ساهم مً قسيب أو مً بعيد في س

 فلكل هؤلاء أقدم امخىاها وشكسا عظيمين.
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 "Monkey up"  

(Robert Vince )



 مقدمة   

 ح‌
 

CN 

 

 

 

 



 مقدمة   
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Meta

 Chaume Frederic, Film Studies and Translation Studies : Two Discplines 

at Stake in Audiovisual Translation, Meta, 2004 

 Gambier Yves,  La traduction audiovisuelle un genre en expansion, Meta : 

Journal des traducteurs, 2004 
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 ولكن دون  ،ضعىا كل الأمىز في حصباهكم

 فالحُاة بدا حض الفكاهت.أأن جفقدوا                                                               

 لِض فيها أمس أبدي الجدًت.                                                                                            

 هنري مُلس -         

   

‌
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»
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 » 

. .«
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"Humor

5291

Voltaire)
1

 (5299

 

( Webster’s dictionary ) 

 

   « Cette qualité qui fait appel au sens du ridicule au de l’absurdement 

incongru :une qualité drôle ou amusante la faculté mentale de découvrir 

d’exprimer ou d’apprécier  le ridicule ou l’absurde incongru : la capacité d’être 

drôle ou d’être amusé par des choses qui sont drôles
2
 ». 

                                                           
1

 Voltaire, Mélange littéraire Lettre à l’abbé d’Olivet, philippe Bierdermanne, 

L’humour dans l’exercice médical, thèse en médecine, Université Henri Poincaré 

Nancyl, 2000, p111.  
2
 Noah Webster, Webster’s dictionary of the English language, facsimile edition ,London 

1993, p135
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'la Larousse' 

  

 

Emelina Jean

        « On désespère de pouvoir   Donner à l’humour une définition 

satisfaisante » …et l’on pense en général sue mieux vaut y renoncer tant la 
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notion parait fuyante et changeante au gré des pays des époques et des sujets 

tant elle parait impalpable et difficile à cerner. 1 »

Sigmund Freud 

                                                           
1
 Emelina Jean, le comique : essai d’interprétation, édition SEDES, Paris,  septembre 

1996, p125  
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2

1.2  
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. 
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2.2  

Elisabeth 

Cheoré

   «At first glance the contributions here seem very heterogeneous. The settings 

range from the U.S. to Europe to Russia, covering a chronological period from 

1800 to the present. However, on closer inspection, a surprising number of 

similarities become clear. If humour comes into play in dealing with history, it is 

almost always when coping with the most serious, even threatening situations: 
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violence, terror, war, social, political and psychological tensions of all kinds 

appear to be the preferred subjects for humorous arrangement. »
1 

                                                           
1

Cheoré Elisabeth, Humour and Laugher in History, Transcultural perspectives, 

Volume15, 2014, p7 
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3

« Another feature of the humorous(…) is the preference for combining the 

verbal with the visual: images are often able to express humorous elements 

better and more concisely than words. »
1
 

 

                                                           
1
 Cheoré Elisabeth, Humour and Laugher in History, Op-Cit, p8 
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4 

(Thomas Hobbes)

Segmond Freud) ) 

 

  Theories of superiority   

 (Thomas Hobbes)

                                                           

‌
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   Theories of release  

 Segmond Freud) )

Jil Wilson))
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        Theories of playfulness

  jeu de mots.

                                                           

 
1

 Piergo Valverde Béatrice, L'humour dans la conversation familière, marge 

linguistique, 2001 ,P16  
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 social theories  

Henri Bergson))

 

 

 

 "" 

"

 

 

                                                           

‌‌‌‌‌‌‌
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 وظائفها ،خصائصها ،: الفكاهت: أهىاعهاالثاويالمبحث 

1 

1
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1.1  ) irony(
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2.1) sarcasm:) 

بشز المنافقين بأٌ لهى }‌

{عذاباً أنيًا

. 

   

 

 

 
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13(caricature)      

4.1 )(burlesque    

‌

Bernard DUC  
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« avec le burlesque…on va délibrément outrepasser la réalité, comme pour 

mieux s’en moquer ! tout devient possible au mépris de toute logique ! on ne 

tiendra compte ni de la loi de la nature, (…) ,ni de la psychologie des 

personnages dont les actes sont souvent illogiques, frénitiques ou 

extravagantes. »  1

15)joke( 

                                                           
1
 Duc Bernard,  L'art de la BD- Du scénario à la réalisation, éditions Glénat,  (Vol. 1), 

France, 1983, P99 
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16(parody) 
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2 
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: Verbal jokes   1-2 

 

"

 : Jokes of thought   -2-2

                                                           

912222

237
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: Situational jokes  -3-2

: Sensual jokes -4-2

                                                           

238
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!

 

3  

 

1.3 (L’incongruité) 
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(La distance  ) 

. 

                                                           

2
 Béatrice Priego-Valverde, L’humour dans la conversation familière, description et 

analyse linguistique, Paris (France), édition l’harmattan,2003 , p 26/30. 

https://www.scientificamerican.com/arabic/articles/features/whats-so-funny-the-science-of-why-we-laugh/
https://www.scientificamerican.com/arabic/articles/features/whats-so-funny-the-science-of-why-we-laugh/
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(Priego-Valverde Béatrice)

.

 « Si la mise à distance de la réalité est une condition nécessaire de l’humour ce 

n’est pas pour la nier … »
3 

 

3.3L’ambivalence  

   

 

                                                           

‌
3
 Béatrice Priego-Valverde, L’humour dans la conversation familière, Op-Cit, pp29-30 
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4.3L’ambiguïté  

   

 

« l’interlocuteur se voit de toute façon confronté à la présence de deux éléments 

incompatibles, le conduisant chacun vers une interprétation différente de 

l’énoncé, ce qui crée une ambiguïté, certes ludique, mais inhérente à toute 

production humoristique. »
1 

5.3LA connivence) 

                                                           
1
 Béatrice Priego-Valverde, l’Humour dans les Interactions Conversationnelles : jeux et 

enjeux, these de doctorat, UNIVERSITE AIX-MARSEILLE I – Université de Provence, 

1999, p29 
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6.3Entre l’agressivité et la 

bienveillance 

. 

  

  

                                                           

https://www.anfasse.org/
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 ( Brieveté)   

   (Jeu de mots)  

 La surprise) ( :
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4 

Soiren kierkegaard)  ( 

1.4:social fonction 
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 (Zif)

  
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  

  

  

 

 

2.4Critical function   

 (Aristo)

Bergson) )
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3.4nIronic functio : 
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4.4Purifying function  
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 المبحث الثالث: جسجمت الفكاهت وصعىباتها

1 

wordplays

) Vandalele Jeroen ( 

   « Même le plus commun des mortels à ses idées reçues sur la traductions de 

l’humour, de ce que fait rire. Il affiremera sans doute, que les problèmes de 

traductions que pose le comique … seront bien des fois insurmontables.»
 3

.    

                                                           

 
3
 Vandalele Jeroen, « si sérieux s’abstenir !» le discours sur l’humour traduit, Target 

V13, N 1, Benjamins publishing company, 2001, p29  
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(Le facteur culturel) 

    Tylor) Edward(

« That complex whole which includes knowledge , belief,  art, law, morals, 

custom, and any other capabilities and habits acquired  by man as a member of 

society. »
1
 

   

« the way of life and its manifestations that are peculiar to a community that 

uses a particular language as its means of expression. »
2

                                                           
1
 Edward B. Tylor, What is Culture?, 

https://www2.palomar.edu/anthro/culture/culture_1.htm 
2

 Peter Newmark, cité par Silvana NeshKovska, Translating culture, Faculty of 

education, St Kliment, Ohridasky University, Novembre 2018 , p4  
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 .

  

(William Olivier Desmond) ) Fabrice 

Antoine (

 «  La difficulté est autant plus grande,  que l’écart culturel entre la langue 

source el la langue d’arrivée est important »
 1  

                                                           
1
 Desmond William Olivier, Fabrice Antoine, parole de traducteur: de la traduction 

comme activité jubilatoire, France, Peeters Publisher, 2005,  P84   
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2.1  (Les connotations)   

 ) ( Roland Diot

   « While denotations can roughly be translated into different language,  the 

connotation cannot .»
1
 

3.1 :(TABOUS) 

                                                           
1
 Roland Diot, Humor for intellectuals : Can it Be Exported and translated, Op.Cit, P84  
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4.1   (Jeux de mots) 

(Delabastita)  

« Wordplay is the general name for the various textual phenomena in which 

structural features of the language used are exploited in order to bring about a 

communicatively significant confrontation of two linguistic structures with more 

or less similar forms and more or less different meanings. »
1
  

 

 

                                                           
1
 Dirk Delabastica , Introduction, The translator, 1996, vol2,numéro 2, p128 
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4.1  (Les collocations)  

 

'( Landers Clifford)

 

«  There is perhaps no aspect of translation that is simultaneously more 

frustrating and potentially more rewarding than metalanguage. »
1
 

   « Ah, ti me parles pas KOMCA !  tu ne sais pas qui je suis !!! » et le 

jeune lui a répondu : « Qui suis –je ? Tu crois qu’il  n’y a que toi qui suis-

je ! nous sommes tous des suis-je ?  Moi aussi je suis- un suis –je, qu’est –

ce que tu crois –je ? (méme  elli rahou ytayeb mergaz rahou yechewiz)
2
 

                                                           
1
 Landers Clifford, Literary translation: A practical guide, Multilingual Matters Ltd, 

2001, 109 
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9

(Myrsini Gana ) 

‌‌‌‌‌‌« I feel that when the translator is laughing, the humor will manage to get 

across,” the Greek translator said.
1
 » 

                                                           
1
 Jascha Hoffman, Me Translate Funny One Day, 2012,  

https://www.nytimes.com/2012/10/21/books/review/the-challenges-of-translating-

humor.html 
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(Desmond&Fabrice) :

   « traduire l’humour figure parmi les problèmes les plus délicats que nous 

avons à résoudre, mais aussi peut être parmi les plus créatifs, avec la traduction 

de la poésie : traduire l’humour demande beaucoup d’inventivité de liberté 

d’esprit par rapport au texte et sans doute, aussi, de posséder soi-même un 

certain sens de l’humour. »2    

                                                           

2
 Desmond William Oliver & Fabrice Antoine, Parole de Traducteur: de la traduction 

comme activité jubilatoire, Op-Cit,  pp. 83-84  
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1.2 :La traduction littérale) (  

(Vinay)   Darbenly))

« La traduction littérale ou mot à mot désigne le passage de LD à LA 

aboutissant à un texte à la fois correcte et idiomatique sans que le traducteur ait 

à se soucier d’autre chose que les servitudes linguistique. »1

(Peter Newmark)    

  

    « This is often demonstrated as interlinear translation , with the TL 

immediately below the SL words .The SL word –order is preserved and the 

words translated singly by their most common meanings , out of context 

.Cultural words are translated literally. »2 

                                                           
1
 Viney Jean-Paul & Jeans Darbelnet, Stylistique Comparée du Francais et de l'anglais,  

Op-Cit, P48  
2
 Newmark Peter, A Textbook of translation, UK (London), prentice Hall international, 

first Edition , 1988, PP 45-46 
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    «  The SL grammatical constructions are converted to theur nearest TL 

equivalents but the lexical words are again translated singly out of context. » 
1

. 

'Friends  ،'

 "There  was a croocked man with a crocked smile …Who lived in a Shoe for a 

While "
2

 

                                                           
1
 Newmark Peter, A Textbook of translation, Op-Cit, P46  

2
 Kauffman, Marta & David Crane (1995), Friends, youtube, Consulté le Mai 28, 2020, 

surhttps://www.youtube.com/watch?v=VVQB_M2f6xM 

https://www.youtube.com/watch?v=VVQB_M2f6xM
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(Métalinguistique) 

 (Landers Clofford) 

« There is perhaps no aspect of translation that is simultanously more 

frustrating and potentially more rewarding than metalinguage. »  1  

29 :(L’équivalence)

                                                           
1

 Landers Clofford, Litterary translation : A practical Guide UK ,( Clevedon) 

Multilingual Matters Ltd, september 2001, P109  
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:

« Ce procédé permet de rendre compte d’une même situation en mettant en 

œuvre des moyens stylistiques et structuraux entièrement différentes. »
2
  

 Anne Leibold

« The translation of humor is stimulating challenge .It requires the accurate 

decoding of humorous speech in its original context , the transfer of that speech 

in a different and often disparate linguistic and cultural environment and its 

reformulation in a new utterance which successfully recapture the attention of 
                                                           

19:52
2
 Viney Jean-Paul & Darbelnet Jeans, Stylistique comparée du francais et de l'anglais,  

Op-Cit, p.260 

https://www.alukah.net/literature_language/0/130129/
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the original humorous message and evokes in the target audience an equivalent 

pleasurable and playful response. »
1
  

« The theater is set, celebrations are ready, root beer is chilling, cameras are 

rolling, the world is waiting to make you a star.
2
 » 

                                                           
1
 Leibold Anne, The translation of humor, The Translation of Humor : who says it can’t 

be done ?, Méta V34, N 1,1989, P109  
2
 Kauffman, Marta & David Crane (1995), Friends, youtube, Consulté le Mai 28, 2020, 

surhttps://www.youtube.com/watch?v=F-Z3qNeZyTU&t=4s 

https://www.youtube.com/watch?v=F-Z3qNeZyTU&t=4s
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(La traduction libre) 

   

 

                                                           



 الخطاب انفكاهي وانترجمة   لفصم الأوان

58 
 

« Free translation reproduces the matter without the manner, or the content 

without the form of the original.»
 1
 

(L’adaptation )

   

(Malingret 

Laurence)  

« Il est vrai que l’adaptation est avant tout une façon de traduire l’intraduisible 

.Les exemples les plus flagrants et les plus fréquents sont probablement ceux qui 

se réfèrent au langage .Les jeux de mots, le discours sur la langue, ses 

particularités, ses difficultés et les erreurs qu’elles  impliquent, sont par 

excellence propices à solliciter l’imagination et le talent d’écrivain du 

traducteur. »
2
    

                                                           
1
 Peter Newmark  , A Textbook of translation ,  Op-Cit , p.5 

2
 Malingret Laurence, Les enjeux de l’adaptation en traduction, in Ecrire, traduire et 

représenter la fête : VIII coloquillo de la asociacion de profesores de Filologia Francesa 

de la Universidad espanola, Valencia, 2001 p791  
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« At least she had the chance to leave a man at the alter. 
1
» 

                                                           
1
 Kauffman Marta & David Crane (1995), Friends, youtube, Consulté le Mai 26, 2020, 

sur https://www.youtube.com/watch?v=Uh0I6xe7Svc      

https://www.youtube.com/watch?v=Uh0I6xe7Svc
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.



 

 
 

1  

2  

3  

4  

 

1 

2  

3 

 

5 

9  
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 جخسج  ،بل وحتى الآداب ،اللغاث والىصىص «

 أكثر فأكثر مً مملكت الكخب لخدخل مملكت

   » السمعي البصسي.                                                                             

0821: 222الإبرث                                                                                      

.
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 حث الأول: الىص الصمعي البصسي والصُمُائُاثالمب

1 

(Stavroula Sokoli )

 

  

  
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  

  

  

  

  

2  

) Vermeer Reiss&(

(Zabalbeascoa Patrick)

  

                                                           

27
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  السمعي

 

 

 

 

(Zabalbeascoa Patrick) 

     « If we have two types of signs and two different channels of 

communications, we get four different types of signs : audio-verbal (words 

uttered), audio non-verbal (all other sounds), visual- verbal (writing), visual 

non -verbal (all other visual signs). »
 2
 

                                                           

2
 Patrick Zabalbeascoa, The nature of the audiovisualans its parameters, University 

pompeu Fabra,  january2008, p2 

 

   

 

 شفوي

 

 غٌر شفوي
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   ( Jackobson)  

 le destinateur)  (: 

 

  inataire)(le dest

 

 (Le message) 

 (Le canal) :
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(Modem)

Multimédia audio) (:

Magnétophone) ) 

 (Référence:) 

 

  (code): 
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  langue théâtrale 

 Langue littéraire

 

 u quotidienLangage inspiré d
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 L’aspect sonore
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 La langue

 Le dialogue 
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  Le commentaire 

 La musique 

 

 
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 

 

 sonoreseffets L’  

(Jean RENOIR)

   « Les gens se figurent que dans un film parlant seul le dialogue compte. Je 

croix au dialogue mais il n'est qu'une partie du son. Pour moi un soupir, le 
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grincement d'une porte, des pas sur le pavé, peuvent être aussi éloquents qu’un 

dialogue. 
1
». 

L’aspect iconique

 

                                                           
1
- PRENOIR Jean. Cité par Jean Yvane. « Le doublage filmique fondements et effets ». 

In les transferts linguistique dans les médias audiovisuelles. Paris Presses Universitaires 

du Septentrion, Paris, 1996, p55  
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‌

‌

‌

‌

‌

‌
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(Semiotic system)  

Frederic Chaume)

 

«An audiovisual text a semiotic construct comprising several signifying codes 

that operate simultaneously in the production of meaning ».
3
 

                                                           
1
JAIDI Mohammed Driss, Cinégraphiques ,Cinéma et société, Al Majal, Rabat, 1995, p5

3
 - Frederic Chaume, Film Studies and Translation Studies : Two Discplines at Stake in 

Audiovisual Translation,Meta, vol 49. N°1, 2004, p. 12-24. 
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      « As far as the comedy genre is concerned, the polysemiotic nature of the 

film text has a distinct influence on the translation process. The humour in a text 

often relies on several of the channels acting in concurrence in order to achieve 

comic effect, for example when the ambiguity required to create a pun is 

emphasised by the image.
2
 » 

 

(sign system)

Angela Maffia )

                                                           

2
  Nedergaard Larsen cité par Svea Schauffler, Invastigating Subtitling strategies for the 

translation of Wordplay in Wallace and Gromit, An Audience Reception Study , a 

doctorate thesis, july 2012, p20   
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    «…a complex semiotic system which acquires meaning through the use of 

words, gestures, facial expressions, sounds, music and images.
1
 » 

 

 Code vestimentaire

 ursCode des coule

 verbalnon  ystèmes Le

 système des classes Le 

 ystème ethniques Le

                                                           
1
  Angela Maffia, The art dubbing : aspects and problems of audiovisual translation.The 

cases of Inglorious Basterds’ and, Miracle at St. Anna, Thesis In English Language, 

2008-2009. 
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 ystème culturel s Le 

 mes CinématographiquesSystè
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ت وأهىاعهاالمبحث الثاوي:   الترجمت الصمعُت البصسٍ

1 

intertitres, intertitles)

3991

3997

                                                           

102018

76

77
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3998

3997(The Jazz Singer

963999

Jacob Karol)

3919

                                                           
1
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(Doublage)أطَبٕب 

Mosolouni ) (

2  

       

(Yves Gambier)Gottlieb) Hanrick   ( (Diaz Cintas )

Adaptation)  (

film translation)  (

(TV translation)  

(Média translation)  (Screen translation) 

(language transfer)

(Audiovisual translation)

(audiovisuelle  traduction)
3

                                                           
1
 Martine Danane, A la recherche d’une stratégie internationale : Hollywood et le 

marché français des année trente, les transferts linguistiques dans les médias 

audiovisuels. Ed. Yves Gambier, Presses Universitaires  du septentrion, Lille, 1996, p111 

3
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Translation Audiovisual)    (

(Mass Translation)  

 

.(Yves 

Gambier):

« La TAV relève de la traduction des médias qui inclus aussi les adaptations ou 

éditions faites pour les journaux, les magazines, les dépêches des agences de 

presses, etc. Elle peut être perçue également dans la perspective de la 

traduction des multimédias qui touche les produits et services en ligne (Internet) 

et hors ligne (CD-Rom), Elle n’est pas sans analogie avec la traduction des BD, 

du théâtres , de l’opéra, des livres illustrée et de tout autre document qui mêle 

différents systèmes sémiotiques
1
»  

(Henrik Gottlieb)

                                                           
1
Gambier Yves,  La traduction audiovisuelle un genre en expansion, Meta : Journal des 

traducteurs, volume 49, numéro 1 , avril 2004, p2 
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« The translation of transient polysemiotic texts presented on screen to mass 

audiences.
1
 » 

  

    (Diaz Cintas) 

« Audiovisual Translation refers to the translation in which: the verbal 

dimension is supplemented by elements in the other media. »
 2
 

   

 

(Zoe Pettit )

« Sound track and image converge to create meaning. Sounds, vocal intonation, 

visual signs, gestures, postures, editing techniques all combine to create a 

message for the viewer to interpret. In other words, what is said is only part of 

the message. The way it is said, together with visual and auditory markers, form 

an integral part of the message .»
3
 

                                                           
1

Henrik Gottlieb, Multidimensional Translation, Semantics turned semiotic, 

Copenhagen : Conference proceeding, 2005, p13 
2
 Diaz Cintas & Remael Aline, "Audiovisual Translation : Substitling ", ST Jerome, 

Manchester, 2006, P 22 
3
 Zoe Pettit, The Audio-Visual Text : Subtitling and Dubbing : Diffrent Genre, Meta- 

Volume49, numéro 1, avril 2004, p26
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3 

   

.  

Yves Gambier  

                                                           
1
 Gambier Yves, La traduction audiovisuelle : un genre en expansion, Meta : Journal 

des traducteurs, Volume49, numéro1, avril 2004, p3.  
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1   Titrage -Le  Sous: 

1 

       

 

(Jean Mark Lavaur) ( :(Andriana Serban 

    « Une reformulation écrite de la bande de son a bien dans le sous titrage où 

les dialogues oraux sont transposés à l’écrit dans de courtes phrases qui 

apparaissent à l’écran.
1
 »  

  

: 

                                                           
1
 Jean Mark Lavaur, Andriana Serban, La traduction audiovisuelle, Boeck Université, 

France, 2008, 1ere Ed, p103
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. 

 

. 

  

Le doublage :  2
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. 

 

 

 

 

 

 

 

- . 

 

 

 

 

1
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3 interlinguistiquetitrage -sous: 

 

 

 

 

 

2 

(Bartolomé Hernandez& Mendiluce Gustavo)

« ...The most common type is interlinguistic subtitling, usually 

displayed in open captions. As its name states, it involves the transfer from 

one language into another or other languages. Thus, it includes the 

bilingual subtitling – common in Finland or Belgium, for instance- where 

each block is made up of two lignes, each in a diffrent language. Thus, 

space constraints are even stricter in bilingual subtitling.
1
 »    

 

(bilingual subtitling)

                                                           
1
 Bartolomé Hernandez& Mendiluce Gustavo, New Trends in Audiovisual, The Lasted 

Challenging Modes Miscelànea, University of Valladolid, 2005, 31(5), p 94 
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 (Open Caption
1

) 

. 

4 titrage intralinguistique –sous    : 

 

 

 

 

 

3

 

                                                           
1
 Gambier Yves, La traduction audiovisuelle : un genre en expansion, Op- Cit, p2 
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(Ivarson et Caroll)  

    «  when viewers see a translation into their own languages of the foreign 

languages on the screen it consolidates over time their familiarity with the 

languages, especially if they happen to have a working knowledge of it already 

.(…) certain countries are building on this fact to increase literacy, teach and 

maintain minority languages and consolidate official languages, especially 

English , at a young age .watching television makes a substantial contribution to 

their understanding of spoken language and to improving their 

pronunciation.
1
 »  

) (Closed Caption
2

 

 

                                                           
1
 Ivarson et Caroll Cités par Vera Lucia Santiago Arojo in Jorge Diaz Cintas, The 

didactics of Audiovisual Translation, p227 
2
 Diana Sanchez, "Subtitling methods and team- Translation",  In P.Orero (ed)  Topics 

in Audiovisual Translation .Amstardam/ Philadalphia Jhohn Benjamins, 2004, p13 
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5-  Surtitrage: 

 

 

 

 

 

 

 

 

4

 

« It consists of one non-stop line displayed  with no interruption. This 

translation can be displayed  either above the stage or on the backs of the 

seat.
1
 » 

 

 «  

 

 
                                                           

1
 Bartolomé Hernandez& Mendiluce Gustavo, New Trends in Audiovisual, Op-Cit, p95 
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6 titrage en direct-sous 

 

 

 

 

 

5

   

 real-

time subtitlingpre-recorded subtitling 

 

« Live subtitling is also called ‘real –time subtitling ‘ It is must not be 

mistaken for pre-recorder subtitles  which are inserted on the spot. It is 

particulary aimed at the hard –of- hearing community watching live 

programmes, such as news broadcasts ans quiz programmes.
2
 » 

 

                                                           

2213221417
2
 Jan Ivarsson, Mary Caroll , Subtitling, TransEdit,  Simrishshamn, 1998, p134 
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Bill Clinton 

1998

BBC

  (closed caption)

  

7 scenario translation/traduction de scénarios 

 

Script translation

(subvention)

 « Pour l’obtention de subventions, en particuliers dans le cas coproductions. 

Ces traductions ne sont pas visibles, car non éditées mais elles sont importantes 

pour mettre en route un projet de réalisation cinématographique ou 

télévisuelle.
1
 »

" 

 

.

(real audience)

                                                           
1
 Yves Gambier, La traduction audiovisuelle : un genre en expansion, Op- Cit , p4 
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8traduction à vue: 

   

 

« La traduction à vue est un cas particulier où l’interprète prends un texte qui 

lui était jusqu’ alors inconnu et il le lit dans une langue autre que celle dans 

laquelle ce texte est écrit, à la cadence  d’une lecture normale sans 

traduction.
1
 » 

"

" .  

langue 

pivot
2. 

   

8 doublage-demi: 

 Voice over’s 

                                                           
1
 Yves Gambier, La traduction audiovisuelle : un genre en expansion, Op- Cit p.3 

2
 Ibid, p.8 
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interviews)reportages.) 

  

 

(Frederic 

Chaume) :

« Voice over’s  most characteristic feature is, the short delay in the translation 

and the availability of the original soundtrack.
3
 

 

demi-doublage 

(demi )préfixe

voice over 

voix 

off 
4

.

                                                           

539

3
 Frederic Chaume, Cine y traduccion., Madrid, Catedra, 2004, p 21  

4
 Yves Gambier, La traduction audiovisuelle : un genre en expansion, Op- Cit, p.3 
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9 Free Commentary: 

    

« Free commentary is the adaptation of a programme to a completely new 

audience, where the adaptation is in function of cultural factors or new goals. 

Therefore, these changes result in a completely different target product with no 

attempt to faithfully reproduce the original speech. As it is not based on the 

principles of literal or faithfull translation, synchronisation is established almost 

exclusively with the image and not with the soundtrack.
1
 » 

 

                                                           
1
 Bartolomé Hernandez& Mendiluce Gustavo, New Trends in Audiovisual, Op-Cit, p 96 
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Luyken)

(L’ironie) 

 

11 description-Audio: 

 

 

 

 

 

6

 

                                                           
1
  Georg- Michael Luyken, "Overcoming Language Barriess in television : Dubbing and 

Subtitling for the European Audience" , European Institute for the Medea, Manchester, 

1991, p.45 

23
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« Ce concept, lancé au début des années 1980, permet de décrire pour des 

aveugles et malvoyants, des actions, des expressions faciales, des gestes, des 

mouvements corporels, des couleurs… Ces descriptions sont alors placées sur la 

bande sonore. Une telle traduction exige la coopération d’un aveugle.
1
 » 

 

 

                                                           
1
 Yves Gambier, La traduction audiovisuelle : un genre en expansion, Op- Cit, p.3 
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11 La production multilingue

 

 

 

)Fast & Furious

 

 

12 Interpreting : 

.  (Lecuona)  

  « Interpreting is the oral translation of an audiovisual product by only one 

speaker. It can be simultanuous or live – the most common type -, consecutive , 

                                                           

12015201639
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or pre- recorder . In this type of translation voice and fluency are particulary 

important, are usually only one voice will be heard for the whole product .
1
 » 

21

( katharina Reiss)  

(Hans J.Vermeer)(Christiane Nord) 

(Justa Holz-Mantari)

                                                           
1
 Lourdes Lecuona, Entre el doblaje y la subtitulacion : la interpretacion simultanea en 

el cine , Universidad del Pais Vasco, Victoria, 1994, p281 
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تالمبحث الثالث:   .جقىُاث الترجمت الصمعُت البصسٍ

 

 

 ology  text typ  :

( katharina Reiss) 

 

(Informative)(Expressive)(Operative)

                                                           

2
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(Audiomedial)

 

(Christiane Nord)

(Phatic )

12  : theorie-Skopos 

Skopos
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Juliane House
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- 

- 

- 

- 
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2  

(kunzli)

    «… Comme un ensemble de règles ou de principes (librement formulés) 

qu’utilise le traducteur afin d’atteindre de la façon la plus efficace possible les 

buts tels qu’ils sont déterminés par la situation de traduction.
1
 »   

Vinay and Darbelnet 

8591

                                                           
1
 Alexander kunzli, Quelques stratégies et principes en traduction technique français- 

allemand et francais – suédois, département de français et d’italien, printed by 

Akademitryck, Université de Stockholm, 2003, p9     
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Ordudari) (Technique de traduction) 

 

«  La TAV est une traduction qui n’est pas plus contrainte, pas plus un mal 

nécessaire que d’autres types de traduction ; elle une traduction sélective avec 

adaptation, compensation, reformulation et pas seulement pertes ! Elle est 

traduction ou tradaptation si celle-ci n’est pas confondue avec le mot à mot, 

comme elle l’est souvent dans les milieux de l’AV, mais définie comme un 

ensemble de stratégies (explicitation, condensation, paraphrase, etc.) et 

d’activités, incluant révision, mise en forme, etc.
2
 » 

  

                                                           
1
 Mahmoud Ordudari, Translation procedures, strategies and methods, Translation 

Journal, https://pdf4pro.com/view/translation-procedures-strategies-and-methods-

5dd68.html 
2
Gambier Yves, La traduction audiovisuelle : un genre en expansion, Op- Cit,  p.5 
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 (Gottlieb Henrik) 

3

1 

1.2 pecificationS:    

مْٞدب '

 (Kinga Klaudy)  

« specification is a standard transfer operation (TO) whereby a source language 

(SL) grammatical category with general meaning is rendered in the target 

                                                           
1
 Gottlieb Henrik cité par Jan Pederson, How is Culture Rendered in Subtitles , 

Challenges of Multidimensional Translation : Conference proceedings,  MuTra, 

Stockholm, 2005   

https://www.euroconferences.info/proceedings/2005_Proceedings/2005_Pedersen_Jan.pf 
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language (TL)by a unit with more specific meaning because of the lack of 

similarity general or unmarked grammatical category in the LT.
1
 »  

 

 Explicitation     :  

  

.

   dditionA : 

 

 ( Maria Tenchea) 

                                                           
1
 Kinga Klaudy, Grammatical Specification and Generalisation in Translation, Avril 

2017, 

file:///C:/Users/user/Downloads/GrammaticalSpecificationandGeneralisationinTranslati

on..pdf 
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 « Désigne une opération consistant à introduire en TA Un élément nouveau, 

inexistant en TD.
1
 » 

 Filling out elliptical expressions  

 Obligatory specification 

 Addition required because of 

grammatical restru cturing  

  Connectives  

2.2  Official Equivalent: 

 Jan Pederson) 

« The strategy of using an official Equivalent is diffrent in kind from the other 

strategies , in that the process is bureaucratic rather than linguistic.
3
 » 

. Donald 

Duck Kalle  Anka .

                                                           
1
 Maria Tenchea, cité par Michel BILLARD, Traductologie, linguistique et traduction, 

juin 2020, p109 
2
  435436 

3
  Gottlieb cité par Jan Pederson, How is Culture Rendered in Subtitles , Op-Cit, p6 
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3.2  : Retention    

   

 (Jan Pederson)

 

      « Retention is the most SL-oriented  strategy, as it allows an element from 

the SL to enter the TT. Sometimes the retained ECR is marked off from the rest 

of the TT by qotes and occasionally by italics(…) Retention would be the 

strategy that displays the most fidelity towards the ST, as the translator is true 

not only to the spirit, but indeed every letter of the ST.
1
»     

   

 

4.2     Omission  : 

 

 «... required to avoid redundancy and awkwardness.
2
 » 

                                                           
1
 Gottlieb cité par Jan Pederson, How is Culture Rendered in Subtitles, Op-Cit, p7 

2
 Nida Eugene Cité par Vipin Sharma, The relevance of Addition, Omission and 

Deletion, International journal of Translation, Jazan Univerrsity, Volume27, numéro2   

Janvier 2015,  p288 
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 Omission in a word or expression :

 Omission in idioms : 

  Omission in content of information  :

 

2.5 Substitution : 

Mona Baker) 

                                                           
1
 Baker Mona, In other words : A coursebook on translation, London, Routledge, 1992, 

165 
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« …Substitution is grammatical rather than semantic relationship. In 

substitution, an item (or items) is replaced by another item (or items).
1
 » 

 Transfer :   

  

  Imitation : 

 

 Dislocation

 Transcription:

 Resignation:

. 

La synchronité)) 

                                                           
1
 Baker Mona, In other Words, Op-Cit, 1992, p186 

https://ar.wikipedia.org/wiki/%D9%86%D8%B5
https://ar.wikipedia.org/wiki/%D9%86%D8%B5
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Fodor
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1 

2  

3  

4  

5  

6 

1  

 

3  

4  

5 

 

1 . 

2  

3  

4  

5 
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 ن الشخص الري ًقسأ كخابا مترجما أو ٌشاهد فُلما مدبلجاإ«

 ًرهب لا محالت إلى الىص الأصلي للخأكد مما ٌشدبه في كىهه

 ىقف أضعف )من مىقفأما المعىىن فهى في م ،جسجمت خاطئت

صمعىه.  » المترجم ( بما أن الىص الأصلي مخىفس للجمُع ليروه وَ

 0882،جان اًفازشىن                    
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 المبحث الأول: الدبلجت: مفهىما وجزامىا ومساحلا 
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(Blanche neige et les sept nains) 

.‌

                                                           

‌
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2 Dubbing/Doublage 

(Doublage)

(Dubbing)

 

                                                           

1989438

2008321



الأفلاو انفكاهية وانذبهجة   ثانثنفصم انا

123 
 

   Kay & Neil de Linde Zoe (

(Josephine Dries)

 

 (Miika Blinn)
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3  

Tymoczko Maria

                                                           



الأفلاو انفكاهية وانذبهجة   ثانثنفصم انا

125 
 

.

(Laurentino Martin)
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  . 
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(Istivan Fodor )

 .

( les phonèmes)  
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(Zabalbeascoa)

   Mayoral)(Kelly) (Gallardo)

                                                           
1
 Patrick Zabalbeascoa-The nature of the audiovisual text and its parmeters – in The 

didactics of Audiovisual translation – éd Jorge Di az Cintas – john Benjamins 

Publishing – Amsterdam, Philadelphia – 2008 – p 327. 
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   (Goris)

   

 

   

                                                           
1
 Olivier Goris, The Question of French Dubbing : Towards a Frame for Systematic 

Investigation, revue Target, volume5, issue2,  01 January 1993, pp 180. 
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4 

Charles Tatcha 

   « En effet, la démarche du traducteur audiovisuel intègre le fait que le texte à 

traduire pour le doublage concerne à la fois l’audio et le visuel. Il doit 
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reproduire le sens en tenant compte de l’image et du son, lequel sera produit en 

auditorium pour la version doublée. »
1 

 

Candance Whitman-Linsen))

41( Synchronisation Labiale) 

audio 

 )(Synchronisation (Agost) 

(Chaume). 

                                                           

  
1
 Charles Soh Tatcha, Doublage cinématographique et audiovisuel: équivalence de son, 

équivalence de sens, Meta : Journal des traducteurs, Volume 54, numéro 3, septembre 

2009, p 507 
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42   ynchronisation Cinétique)( S 

                                                           

 
2
 Istivàn Fodor,  Film Dubbing: Phonetic, Semiotic, Esthetic and Psychological Aspects, 

Buske, 1976,  p 72. 

59
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43 (Isochronie)  

(Agost)(Chaume) 

                                                           
1
 Rose Agost, Frederic Chaume, Traduction dans les médias audiovisuels, Publications 

de l'Universitat Jaume I,   p 208. 
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 Noel Ludovic  

   « Le film est confié à un doubleur, une entreprise dont le métier est de traiter 

la postsynchronisation et le doublage.Pour des raisons économiques ou 

technologiques, le doubleur peut externaliser certaines tàches telles que la 

détection, la traduction et la calligraphie.
1
 » 

                                                           
1

 Ludovic Noel, Le Doublage, Université Enseignement des Métiers de la 

Communication, Malakoff 92240,  2007,  p08. 
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Whiteman –Linsen) ) 

   synchronization -Pre 

 

  Direct- synchronization

 

 Post- synchronization  

(Luyken)

         « The task of dubbing translator in Europe is done by three diffrent 

professionals and follows the stages and may by done by three diffrent 

professionals : spotting , raw translation and adaptation. The spotting is the 

indication of the beginning and end of timecodes of each enunciation . The raw 

translation is the rewriting of the dialogue list in the target language , but 

whithout adapting the translated   text into the lip movements of the oroginal. 

This adaptation will be done later  by a screenwriter.
2
 » 

                                                           

12015201659
2
 Luyken Georg- Michael, Overcoming language Barriers in Television , Dubbing and 

Subtitling for the European Audience , Op- Cit, p74 
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( Gérard Grujo) 
1

 6

 

‌la detection

mère)   (La bande

1

1mère)  2 (La bande

1

mouvement labiaux)  (

  pitoyable 

 9

                                                           
1
 Gérard Grujo, La chaine du doublage, 1993, p 32-34,  

https://www.erudit.org/fr/revues/images/1993-n65-images1078494/22676ac.pdf 
2
 Gérard Grujo, La chaine du doublage, 1993, Op-Cit, p 33 
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2

 

(le détecteur) 

La bouche ouverte    la bouche fermée

 

changement de plan                   labiale 

Off

    

 (la synchronisation) 

                                                           
1
 Noel Ludovic, Le doublage, Op-Cit, p 27 

 

pitoyable  

 

P 

B 
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‌ ionL’adaptat:

(la maison du doublage) 

(le détecteur)   Adaptateur) ) 

 La bande mère)  )

 

 

( la synchronisation).

(Cary Edmond): 

 

                                                           
1
 Noel Ludovic, Le doublage, Op-Cit, p 28 

2
  Cary Edmond, Comment Faut- Il Traduire, Press Université, Septontrion, paris, 1985, 

p75. 
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 (l’adaptation  )  

 

‌La calligraphie:

(la bande rythmographique) 

(La bande rythmo)
1

                                                           
1
 Gérard Grujo, La Chaine du Doublage,  Op-Cit, p33 
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‌    Enregistrement   :

( Audio Engineer)  

‌Mixage  :
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Marie Héron) )
1

  

3 

9 (les qualités requises)

1 

4 

5 

                                                           
1
 Marie Héron, les Métiers de l’image, Carnot Amazon, France , 2000, p80 
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 الدبلجت بين معاًير الأًدًىلىجُا والثقافت والسقابت: المبحث الثاوي

1  
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(Peter Fosset)

(Newmark)  
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     (Susan Bassnett)

. 
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(Christina Schäffner)

) (Vinay et Darbelnet 

(Michel Garneau)،

"Tradaptation"3

(L'autre)

                                                           

‌
2
 Vinay Jean Paul & Darbelnet Jean, Stylistique Comparée du français et de l'anglais, 

Didier, Op-Cit, p 171 
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Tradaptation  ٗGlocalisation 1. 

 

                                                           

 ‌
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(Adaptation)
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(Adaptation)

(Edwin Gentzler)   

« The two most important shifts in theoretical developments in translation 

theory over the past two decades have been (1) the shift from source-oriented 
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theories to target-text-oriented theories and (2) the shift to include cultural 

factors as well as linguistic elements in the translation training models.
 1
 » 

                                                           
1
 Bassnett  Susan, Translation , History and culture, London, 1990,  p11. 
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(cultural turn)

« what is obvious now [...] is that the cultural turn was a massive intellectual 

phenomenon, and was by no means only happening in translation studies 
1
. » 

                                                           
1
  Bassnett  Susan, Translation , History and culture , Op.Cit, p. 15. 
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(Wuilmart Francois) 
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 https://www.layalina.com/ 336916-انًذبهجت-الأػًال-وأهى-وإٌجابٍاث-طهبٍاث-انؼزبٍت،-إنى-انذبهجت  .html 

13:25ػهى انظاػت  2021ياي  30اطهغ ػهٍه ٌىو: 
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(Friends( ٗأ )Desperate Housewives)
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‌
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 واشترججُاتها لثالث: الدبلجت في الأفلام الفكاهُتالمبحث ا

1 

                                                           

 

 

http://www.alyam.com/
http://www.alyam.com/
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- 

- 

- 
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- 

- 

- 

- 
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- 

- 

- 

- 

- 
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 ‌

 

 

 

 

 

  

 

 Humor Films

https://www.taima20.com/2020/04/cinema-le-cinema.html
https://www.taima20.com/2020/04/cinema-le-cinema.html


الأفلاو انفكاهية وانذبهجة  ثانثنفصم انا

170 
 

Humor Films:

 «   A comedy film is a category of film which emphasizes humor. These films are 

designed to make the audience laugh through amusemen t »
3
 

                                                           

https://en.wikipedia.org/wiki/Film
https://en.wikipedia.org/wiki/Humor
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 

 

 

 
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3
Kilborn Richard,  Speak my language: Current attitudes to television subtitling and 

dubbing, Media, Culture and Society, 1993,  15(4), p 54 
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«Zeus hear me, I will smash their walls to the ground  » 

 

 

 

 

 

                                                           
1
 Al-Owais Najla, The subtitling and dubbing of Troy: A comparative study, American 

University of Sharjah, 2011, p55 
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 

 

 
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1  ' Monkey Up' 

2  
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'Monkey up '

'Monkey up'

Juliane House
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 حقذٌى يذوَت انبحث -1

  :1ورقت فٍُت نهفٍهى -1

 ٌياَكً آب' : انؼُىا'  'Monkey Up'. 

 فكاهً ػائهً :انُىع. 

 دقٍقت 83 :انًذة. 

 آَا ياكزوبزحض' :الإَخاج' )  Anna McRoberts ( 

 الإَجهٍشٌت: انهغت. 

 2016ٌُاٌز  22 :طُت الإَخاج. 

 روبزث فٍُض :انًخزج        ( Robert Vince)   

 كُذا وانىلاٌاث انًخحذة الأيزٌكٍت :انبهذ. 

 9/10: حُقٍط انفٍهى 

 انخىسٌغ: 

 2016

 2016

 2018

 2019

 2020 

 

(CD)

(DVD)

 
                                                           

1
           انزابط:  ،20:22ػهى انظاػت:  25/03/2019اطهغ ػهٍه ٌىو:،elcinema.comيىقغ انظًٍُا. كىو     

https://elcinema.com/work/2041930 / 

https://elcinema.com/work/2041930
https://elcinema.com/work/2041930
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 :  1قاو بانخًثٍم  -2

   ُطنٞلار أطزبSkylar Astin) ( (ثطو اىفٞيٌ) 'ٍبّنٜ' بذور انقزد. 

 ٌخّ٘بثبُ ٍبّغ ( Jonathan Mangum)    ثذٗر خٌٞ أّذرٗص. 

  ٜإٝزِٝ آىِٞ أٗرٝي)Bowder Peacock Irene(     ثذٗر ملاٝز أّذرٗص. 

  ُ٘مبٝذُ ٍبخْظ(  Kayden Magnuson)   ثذٗر ط٘فٜ أّذرٗص. 

 مبىٞت ثٞزغض( Caleb Burgess)  ثذٗر إٝثبُ أّذرٗص. 

  ُداّٜ ٗٗدث٘رDanny Woodburn)  (٘ثذٗر أّدٞيْٞ٘ مبثٞي. 

 ٝبطَِٞ ث٘ه) (Yasmine Paul ثذٗر ربٝي٘ر. 

  داٝفٞذ ٍٞيشبرد (David Milchard) ثذٗر دٝشٍّ٘ذ. 

  خُ٘ رارشّجزخز ( John Ratzenberger) ثذٗر اىظٞذ ٕبررش 

 :طاقى انفٍهى -3

 ٍبرك إرِٗٝ :٘ٝزرظ ( Mark Irwin)   

 ٚثزإبً ّٗدز :ٍ٘طٞق  (Brahm Wenger )   

 مٞيٜ ٕٞزُٗ :ٍّ٘زبج  (Brahm Wenger) 

 رٗثزد فْٞض :إّزبج ٗإخزاج ( Robert Vince)  

 ٍبرٛ فزاّظٞض ث٘مزّٞل :اىَْزح اىَظبعذ ) ( Mary Frances Pocrnic 

 ٍبكرٞفبّٜ : مبطزْٞح   (  Tiffany Mak) 

 :بًخزج انفٍهى  انخؼزٌف  -4

(Robert Vince)    8 

 1969  ( Vancouver ) .

(Key Pix Productions). 

Monkey Up  2116

Netflix Egybest 

Super Buddies9931

                                                           
1

  ،21:  00ػهى انظاػت   02/04/2019اطهغ ػهٍه ٌىو: ،elcinema.comيىقغ انظًٍُا. كىو 

genre-here-https://elcinema.com/work/2041930/#jump 

https://ar.wikipedia.org/wiki/%D9%83%D8%A7%D8%AA%D8%A8_%D8%B3%D9%8A%D9%86%D8%A7%D8%B1%D9%8A%D9%88
https://ar.wikipedia.org/wiki/%D9%83%D8%A7%D8%AA%D8%A8_%D8%B3%D9%8A%D9%86%D8%A7%D8%B1%D9%8A%D9%88
https://ar.wikipedia.org/wiki/%D9%85%D8%AE%D8%B1%D8%AC
https://ar.wikipedia.org/wiki/%D9%85%D8%AE%D8%B1%D8%AC
https://ar.wikipedia.org/wiki/%D9%83%D9%86%D8%AF%D8%A7
https://ar.wikipedia.org/wiki/%D9%83%D9%86%D8%AF%D8%A7
https://ar.wikipedia.org/wiki/8_%D9%8A%D9%88%D9%84%D9%8A%D9%88
https://ar.wikipedia.org/wiki/8_%D9%8A%D9%88%D9%84%D9%8A%D9%88
https://ar.wikipedia.org/wiki/1969
https://ar.wikipedia.org/wiki/%D9%81%D8%A7%D9%86%D9%83%D9%88%D9%81%D8%B1
https://ar.wikipedia.org/wiki/%D9%81%D8%A7%D9%86%D9%83%D9%88%D9%81%D8%B1
https://en.wikipedia.org/wiki/Vancouver
https://ar.wikipedia.org/wiki/%D9%83%D9%86%D8%AF%D8%A7
https://ar.wikipedia.org/wiki/%D9%83%D9%86%D8%AF%D8%A7
https://en.wikipedia.org/wiki/Super_Buddies_(film)
https://elcinema.com/work/2041930/#jump-here-genre
https://elcinema.com/work/2041930/#jump-here-genre
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 "Air Bud2112"Air Buddies" 9996

 Spooky 

Buddies2011Santa Paws 2: The Santa Pups2013Russell 

Madness 2015 

   

Keystone Entertainment 

33

  pUMonkey' نفٍهى  بانقُاة الأصهٍت انُاقهت انخؼزٌف  5

 Mediabox hd)
1
  

 Android 

Netflix 

Egybest 

  

 Android 

 

                                                           

https://en.wikipedia.org/wiki/Spooky_Buddies
https://en.wikipedia.org/wiki/Spooky_Buddies
https://en.wikipedia.org/wiki/Santa_Paws_2:_The_Santa_Pups
https://en.wikipedia.org/w/index.php?title=Russell_Madness&action=edit&redlink=1
https://en.wikipedia.org/w/index.php?title=Russell_Madness&action=edit&redlink=1
https://en.wikipedia.org/w/index.php?title=Russell_Madness&action=edit&redlink=1
https://appsgag.com/ar/mediabox-hd/details
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 

 Chromecast  

 :انخً قايج بذبهجت انفٍهى إنى انؼزبٍت انخؼزٌف بانقُاة -6

Cartoon Network )
1

 2111

Cartoon Network Arabic

Turner Broadcasting System

24
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Acculturation

 :وأحذاثه هىانفٍ قصت -7

Monkey Up

123

2016

Anna  

McRobertsRobert 

Vince

Skylar Astin 

David Milchard Erin Allin O'ReillyKayden 

MagnusonCaleb Burgess 

                                                           
1
 Monkey Up, Film d’humour, Youtube,  

https://www.youtube.com/watch?v=AB6qvE8eXvg, Consulté le 01/06/2019.  

https://www.youtube.com/watch?v=AB6qvE8eXvg
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1213
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Hollywood Walk of Fame‌ 



 انذراسة انتطصيقية   زابعنفصم انا

189 
 

 

 

 

 

 

01

Stan to 

Monty : 

Just 

another 

diva 

moment  

 

طزبُ 

ىَّ٘زٜ: 

إّّٔ ٍدزّد "

غزٗر 

."اىْدًّ٘

  

 

 

tJust another diva momen  : Stan to Monty 
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( 

Idioms) 
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02 

 

Montey: 

Shakespeare! hello  

Shakespeare! 

Stan :  William 

Shakespeare ! 

Montey: Forget it, 

I told Stan that he 

is hack  

 

 

لا : ىَذرثٔ ٍّ٘زٜ

 ُّ عيٞل أخجزرل أ

 خبٕو  'طزبُ'

9

99
 )اخزٞبرٛ(
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hackthat he is , I told Stan Forget itMontey:      

   

 

 '

                                                           
1

 Viney Jean-Paul & Darbelnet Jeans, Stylistique comparée du francais et de 

l'anglais,Op-Cit, p51  
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03
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Monty to stan : 

Have you seen 

your instagram? 

You get more two 

than a girl puffing 

for a pram , Selfy 

duck lips!

911

 

 Have you seen your instagram?: Monty to stan  

           You get more two than a girl puffing for a pram, 

             !Selfy duck lips 
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Have you seen your instagram ? You get more two than a girl puffing for a 

pram, Selfy duck lips 
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04

Monty to the 

journalist:  just 

last week 

someone put 

black jelly 

beans in my 

jelly bean 

jar…nobody 

likes blacks 

ones…. 

 I was about to 

unleash a can of 

monkey kung fu 

on their pants. 

What is that 

Jackie Chan  I 

think so? 

 

5

34

رقْٞخ 

اىسذف 

  ٗاىزظزف
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Monty to the journalist:  just last week someone put black jelly beans in my jelly 

bean jar…nobody likes blacks ones…. 

. What is that ng fu on their pantsto unleash a can of monkey kuI was about 

Jackie Chan  I think so?

   

'just last week '

   

 unleash a can of monkey kung fu on their pants
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05

 

Journalist: 

Iron : So you 

do all your 

stunts ! 

-Monty : Iron 

honey, of 

course i do all 

my stunts, 

seriously but 

you ask Tom 

Cruz that 

question ? 
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Journalist Iron : So you do all your stunts ! 

Tom you ask  but seriously my stunts,Monty: Iron honey, of course i do all -

? questionthat  Cruz

!

So you do all your stunts !

all  your

(collocation)stunts' 
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06

Monty: I always 

suspect that I 

was adapted  

798
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adapted Monty: I always suspect that I was   

'I always suspect that I was adapted'-

 Suspect
 

1
Adapted

2

  

  

                                                           

‌
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07

Monty to his 

coach : I don’t 

need a trainer. 

I’m already 

stepped. Look at 

this gun show. 

-

-
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I’m already I don’t need a trainer. :  Monty to his coach

gun show. Look at this stepped 

!

 

 I don’t need a trainer  .

: 

I’m already stepped.  أُ ٍعْبٕب فٜ اىقبٍ٘ص اىذلاىٜ ٍِ رغٌعيٚ اىزغٌ  أّب ق٘ٛ: ة

this gun showLook at 

                                                           

‌
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08
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Coach responds 

to Monty: You 

saw Shakespeare 

in the parc but 

that does n’t 

make you Mick 

monkey 

3395

 hakespeareS: You saw Coach responds to Monty

Mick monkeyes n’t make you but that doin the parc 

   

Mick monkey 

"Lady Macbeth 

   

https://ar.wikipedia.org/wiki/%D8%AA%D8%B1%D8%A7%D8%AC%D9%8A%D8%AF%D9%8A%D8%A7
https://ar.wikipedia.org/wiki/%D9%85%D9%83%D8%A8%D8%AB_(%D9%85%D8%B3%D8%B1%D8%AD%D9%8A%D8%A9)
https://ar.wikipedia.org/wiki/%D9%85%D9%83%D8%A8%D8%AB_(%D9%85%D8%B3%D8%B1%D8%AD%D9%8A%D8%A9)
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A5%D9%86%D8%AC%D9%84%D9%8A%D8%B2%D9%8A
https://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A5%D9%86%D8%AC%D9%84%D9%8A%D8%B2%D9%8A
https://ar.wikipedia.org/wiki/%D9%88%D9%84%D9%8A%D9%85_%D8%B4%D9%83%D8%B3%D8%A8%D9%8A%D8%B1
https://ar.wikipedia.org/wiki/%D9%88%D9%84%D9%8A%D9%85_%D8%B4%D9%83%D8%B3%D8%A8%D9%8A%D8%B1
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(in the parc)

 

 

 

 

 

09 

                                                           
1 
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Coach responds to 

Monty: With my 

acting traps 

obvious, good 

looks and natural 

charisma I make a 

perfect movie star. 

." 

39

: With my acting traps obvious,Coach responds to Monty 

good looks and natural charisma   

 I make a perfect movie star 

and natural 

charisma good looks   
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and 

natural charisma With my acting traps obvious, good looks 

I 

make a perfect movie star   

 

   

 

 

 

10
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I’ ve just 

bribed my 

daughter 

ىقذ رش٘د 

اثْزٜ
39

my daughter bribed just I’ ve             
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11
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Monty to 

Angelo : I am 

Monty from the 

Moneky up 

Commercials. is 

charm, sure!!  

 ٍّ٘زٜ لأّدٞي٘

أّب : "مبثٞي٘

"ٍّ٘زٜ" ٍِ 

إعلاّبد 

"ٍّ٘نٜ أة" ، 

  "أرفٌّٖ طذٍزل.

34

95

Monty to Angelo : " I am Monty from the Moneky up Commercials.  

  " !charm, sure Is

 أرفٌّٖ طذٍزل.أّب "ٍّ٘زٜ" ٍِ إعلاّبد "ٍّ٘نٜ أة" ،ٍّ٘زٜ لأّدٞي٘: 

 is charm, sure
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12
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Monty to 

Angelo : I’m 

not gonna 

back. You 

will come 

crowing 

back to me. 

ٍّ٘زٜ قبئلا 

ىِ أر٘طّو لأّدٞي٘: 

طزأرٜ ٕٖٔ .إىٞل 

  سازفب إىٜ

 

 crowing. You will come gonna backI’m not  

back to me

                               

 

gonna 

back 
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"crowing"

  

.

 

.

 

 

 

 

 

13

                                                           

‌



 انذراسة انتطصيقية   زابعنفصم انا

217 
 

'Mony  to a Fan : 

Still, you say 

Minnies you hear 

Mouse'. 

you hear  Minni y: Still, you saA Fan  ‘Monty to                

Mouse'. 

 

Morphologique)(    hear

(To say)
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Minni 

14
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Monty for a 

Children : You 

read 

Shakespeare 

like you’re 

reading a cook 

book, 

Shakespeare 

deserves 

power, passion 

and fortitude. 

You are 

butchering this 

words if they 

were a 

Chrismas 

turkey. 

!

 

9859

  

 الإضبفخرقْٞخ 

 رقْٞخ اىزقيٞض

Monty for a Children : You read Shakespeare like you’re reading a cook book, 

Shakespeare deserves power, passion and fortitude. 

.mas turkeytChrisYou are butchering this words if they were a 

!
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(You)   

 (Stupid)  .

butchering : ٗ’ words  ٗturkey 

:

(Chrismas) 

 

                                                           

 ‌
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15
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Looks like it will 

be cheat day. 

1519

ycheat da Looks like it will be

 

 cheat day 
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16 

                                                           
1
 Viney Jean-Paul & Darbelnet Jeans, Stylistique comparée du francais et de l'anglais, 

Op-Cit, p50 
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Monty to 

andrew: Now, 

you are either 

listen to me and 

have a half 

chance to 

surviving or you 

will be the one 

who looks like a 

monkey. 

ُ اٍّٟ٘زٜ لأّذرٗ: "

ب أُ رظزَع  ٍّ إ

 ّٜ ٗرسظو عيٚ  إى

فزطخ اىْدّبذ أٗ طزجذٗ 

 "مقزد طخٞف.

1935

 

e to a half chancMonty to andrew: Now, you are either listen to me! and have 

.monkeysurviving, or you will be the one who looks like a 

ّٜ اٍّٟ٘زٜ لأّذرٗ:  ب أُ رظزَع إى ٍّ  ٗرسظو عيٚ فزطخ اىْدّبذ ! ُ إ

 .طخٞف أٗ طزجذٗ مقزد

" have a half chance to surviving
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:like a monkey looks  ٜٕٗذا ززٚ ٝضفٜ اىدبّت اىفنبٕٜ ٗاىٖشىٜ  ف

ٕذٓ اىيقطخ اىنٍ٘ٞذٝخ.

 

 

 

 

17
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 A spectator tell 

to Jeams : "If 

you want a beer 

you are going to 

risk it. " 

1549

      : 

A spectator tell to Jeams : 

 "you are going to risk it beerIf you want a  "  .
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(beer) 

مس٘ىٜ 

 

Salvador Peña    José Hernandez . 
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18

Hello mister 

fancy pants. 

HAHAHAHA 

 

 

            fancy pants Hello mister 

HAHAHAHA.  

    . 
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fancy pants.

 

 

 

 

 

 

 

19 
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Oh,boy this guy 

could’nt sell 

banans to a 

monkey.

.

could’nt sell banans to a monkey Oh,boy this guy

Oh,boy this guy 
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20

Monty saying to 

the director of 

publishing : 

"What you are 

offering last 

here is chump 

change, help me 

help you." 

 

39
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Monty saying to the director of publishing : "What you are offering last here is 

, help me help youchump change 

 chump 

change" " 1

" " 

.

 (...)2". 

                                                           

‌
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21

Now, you 

don’t 

wanna us 

to the 

swing ? 

اُٟ ٕو 

رزٝذِٝ 

 اىَ٘سح؟ 

 

4314

 

 

?, you don’t wanna us to the swingNow 

 ٕو رزٝذِٝ اىَ٘سح؟اُٟ 
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 Now   أٍب

فنبفئٖب فٜ اىْظخخ اىعزثٞخ  .you don’t wanna us o the swingاىظٞغخ الاطزفٖبٍٞخ 
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22

Great, my 

first red 

carpet and 

I’m 

heading a 

cape.  

رائع، أدخو 

إىٚ اىسفو 

ٍخزجأ فٜ 

عجبء.  

5555

Great, my first red carpet and I’m heading a cape.
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' Great, my first red carpet and I’m heading a cape،   

  '.

my first red carpet  

P

M, R  
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23

Sorry can’t 

be longer, 

as 

celebrates 

they are 

always 

moving 

and 

checking. 

I’m go 

 

5371

I’m . nd checkingas celebrates they are always moving a, can’t be longerSorry 

go

 .اىَشبٕٞز دائَ٘ اىسزمخ لا ٝجق٘ا دائَب فٜ ٍنبُ. لا َٝنْْٜ اىجقبءٍعذرح،  
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can’t be longer  

as celebrates they are always moving and checking'

 checking   

I’m go go.  

.

                                                           

51‌‌
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24

Oh boy, here 

comes trouble 

with a capital 

"T". 56 :56

ٌّ رائسخ  ٝب ىيٖ٘ه، أش

 48:97. بمواىَش

 

5656
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 Oh 

boy

 

comes trouble with a capital "T"

smellto 

  trouble with a capital "T 

 

.
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52

It is your lucky 

day, you get in 

an exclusive 

with next year 

Oscar winner

 أّذإّّٔ ًٝ٘ طعذك، 

اىفبئش ٍع  بزظزٝ

 اىثبّّٜ ثأٗطنز. 
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your lucky day  

' you get in an exclusive with next year Oscar winnerعجبرح ' 

 

Academy of Motion Picture Arts and Sciences  - 

 

 «  . 

https://ar.wikipedia.org/wiki/%D8%A3%D9%83%D8%A7%D8%AF%D9%8A%D9%85%D9%8A%D8%A9_%D9%81%D9%86%D9%88%D9%86_%D9%88%D8%B9%D9%84%D9%88%D9%85_%D8%A7%D9%84%D8%B5%D9%88%D8%B1_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%B1%D9%83%D8%A9
https://ar.wikipedia.org/wiki/%D8%A3%D9%83%D8%A7%D8%AF%D9%8A%D9%85%D9%8A%D8%A9_%D9%81%D9%86%D9%88%D9%86_%D9%88%D8%B9%D9%84%D9%88%D9%85_%D8%A7%D9%84%D8%B5%D9%88%D8%B1_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%B1%D9%83%D8%A9
https://ar.wikipedia.org/wiki/%D8%A3%D9%83%D8%A7%D8%AF%D9%8A%D9%85%D9%8A%D8%A9_%D9%81%D9%86%D9%88%D9%86_%D9%88%D8%B9%D9%84%D9%88%D9%85_%D8%A7%D9%84%D8%B5%D9%88%D8%B1_%D8%A7%D9%84%D9%85%D8%AA%D8%AD%D8%B1%D9%83%D8%A9
https://ar.wikipedia.org/wiki/%D8%B5%D9%86%D8%A7%D8%B9%D8%A9_%D8%A7%D9%84%D8%B3%D9%8A%D9%86%D9%85%D8%A7
https://ar.wikipedia.org/wiki/%D8%B5%D9%86%D8%A7%D8%B9%D8%A9_%D8%A7%D9%84%D8%B3%D9%8A%D9%86%D9%85%D8%A7


 انذراسة انتطصيقية   زابعنفصم انا

243 
 

62 

It so last year, 

little old for the 

hashtags  

 

, little old for the hashtagslast year It so 
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It so last 

year

little old for the hashtags' 

hashtags    

 

 

72
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"you are just a 

monkey wearing 

a jumpsuit" 

 

 قزد ٍدزد أّذ

 . ريجض ثذىخ
5999

 

 

 

« you are just a monkey wearing a jumpsuit » 

 

 you are 'just

Monkey wearingjumpsuit   '
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82
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Like those 

horses that the 

approach to the 

stable makes 

nervous 

ٍثو اىخٞ٘ه  لإّ

اىزٜ رٖٞح زَْٞب 

رقززة ٍِ 

 .الإططجو

5619

 

nervousto the stable makes  the approach Like those horses that 

 

 " the approach " 
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.

ð

ɔəʊɜː
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29

Monty : My 

mum used to say 

follow your 

dreams, becoming 

actor but always 

remember fane 

and fortune come 

and go but family 

is forever… 

 Monty: Well! 

What does it 

mean ?any way, 

When I get a 

brilliant star on 

Hollywood 

walker fame. Oh, 

that lets forever
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Monty : My mum used to say follow your dreams, becoming actor but always 

remember fane and fortune come and go but family is forever… 

Monty: Well! What does it mean ?any way, When I get a brilliant star on 

Hollywood walker fame. Oh, that lets forever

 

 

come and go   '

is forever 

 

. 
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Oh, that lets forever  : ٗع٘ضٖب ة
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Monkey Up



 

 
 



 خاتمة   

254 
 

 

 

 

 



خاتمة   
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خاتمة   
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خاتمة   
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 (Le facteur culturel):

   (Les connotations)  
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  (Jeux de mots)

 .

   (L’ambiguïté)

. 

  ( Multiplicité des dialectes ) 

   (Les collocations)  

. 

 

 La traduction littérale) ( :

.
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 (L’équivalence:) 

 

 (L’adaptation: ) 

  (La traduction libre: )
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 Yves Gombier  

 

 

    Retention:  

 :  Specification 
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     Explicitation :

   dditionA : 

 

  Omission :

 

 Substitution :

 

   Imitation:

 

 Dislocation

 Resignation:

.
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La synchronité) 

   ( Synchronisation Labiale) 

    ( Synchronisation Cinétique) 

  )Isochronie(  
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 

  (les qualités requises)

 

 

 

Monkey up
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2- Summary of the thesis in English language 

The present thesis, titled “the Arabic translation of dubbed humor 

movies”, is an up-to-date topic that seems to have triggered the attention of 

scholars in this field. In fact, movie makers in the worlds of cinema are pushed 

by the big profit margin that it yields, race towards the translation of cinema 

humor rises, especially in today’s world which is characterized by a daily social, 

political and cultural pressure, where everyone wants to laugh. 

In chapter one, titled “the humoristic text and translation”, we discussed 

the difficulties of humoristic-text translation, which is crucial to in developing 

the main ideas of this chapter. Indeed, the difficulty of humoristic-text 

translation lies in the fact that these are subjective texts in that they carry 

features of the customs, traditions and culture of some nation; this makes the 

translation of a humoristic passage written in a foreign language into Arabic a 

difficult task in that one reader may perceive it as funny while another may 

perceive it as defamatory. Therefore, linguistically speaking, the translator of 

humor should perfectly know the features of both source and target languages.  

In the light of the above, the factors affecting the difficulty of humor 

translation may be summarized as follows: 

 Culture: the distant the source culture from the target culture is, the more 

difficult the translation of the source text into the target text will be. 

 Connotations: humoristic texts carry connotative meanings; this can be said 

to make the translation a rather complicated issue or even impossible.  

 Puns: pun use is a key feature of humoristic texts, and in most cases the 

translation of puns proves impossible since they exclusively apply to the 

environment and culture in which they are used. 

 Ambiguity: this can be at two levels: intentional ambiguity; that is to say 

the intention of the author and her/his opinion on the issues and topics 

that s/he raises. The other kind of ambiguity occurs at the discourse level.    

 Dialect multiplicity: certain humor discourses may use various linguistic 

registers such as spoken and oral languages, not to mention the use of 

many dialects by the humorist to help indicate the community s/he belongs 

to. 

 Collocations:  
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In the same chapter, I discussed the mechanisms of humoristic-discourse 

translation. In this context, the humor translator may resort to a number of 

translation techniques, which may be summarized as follows:  

  Literal translation: it is the first technique that the humor translator may 

adopt; this is in the aim of maintaining the linguistic structure of the source 

text. In this regard, the study results have revealed that it is a solution in 

most of the cases because of the lack of correspondence between the 

linguistic signs of the source language and those of the target language; this 

generally applies to the translation of puns. 

 Equivalence: as a conclusion, the big challenge that awaits the humor 

translator is that her/his product should successfully create the wanted 

effect. In the case of dubbed movies, the translator adopts the technique of 

equivalence when s/he is sure that the target language does not have an 

equivalent of the scenario that s/he wants to translate.  

 Adaptation: upon the failure of literal translation to convey the humoristic 

message properly, the translator resorts to adaptation, especially as other 

factors imposed by the nature of the target text and audience affects the 

translation process; in this case, the translator should search expressions 

and phrases that adhere to the target culture and language.  

 Free translation: this is the reproduction of the content of the source text 

that implies a change in the form and manner of the message to be 

translated. This difference in form and content between the source and 

target texts expresses the translator’s sense of creativity.   

In chapter two, titled the audiovisual field and translation, I tried to shed 

light on audiovisual translation, a new type of translation in which discourse 

has various components, including text and sound, in addition to the semiotic 

component that is the image. On the other hand, this type of translation takes 

into consideration an important factor; that is the timing of speech and 

reading. In addition to the factor of information load that comes from the 

image and the speech and the various types of sounds, gestures, signs, effects, 

and other expressive means used for communication.  

The study results have revealed that the audiovisual translation can be 

considered at the same time as a localization, modification and recreation. 
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Nevertheless, this type of translation includes a number of styles including 

clarification, explanation, omission, redundancy, revision and modification. 

Yves Gambier suggested eleven types of audiovisual translation including 

scenario translation, intra-lingual and inter-lingual subtitling, live subtitling and 

dubbing, interpreting, voice-over, free commentary, surtitling, sight translation, 

and audio description.  

Audiovisual translation is similar to any other restriction-free types of 

translation in that they are all governed by a number of strategies, and follow 

the same translation styles including interpretation, revision and correction. 

However, what makes audiovisual translation stand out from the other types is 

that it deals with different semiotic systems composed of the image, the voice, 

and the other effects. Therefore, audiovisual translation seems to need new 

techniques. In this context, Gottlieb named the most important techniques of 

audiovisual translation, especially in the particular area of dubbing; these are as 

follows: 

 Retention:  by using this technique, the translator retains a word of the 

source text in the target text by writing it into brackets or by italicizing it. 

 Specification: by applying this technique, the source-text word remains 

untranslated formally, but also by adding information that does not exist in 

the source text; this process makes the translation be more specific in the 

target language than the source language. To apply specification, the 

translator resorts to either explicitation or addition.  

 Explicitation: the meaning of explicitation in this case is very narrow. It can 

be defined as a strategy that implies an extension of the text, or 

clarification of anything that has implications in the source text.  

 Addition: this occurs by adding elements to the target text without changing 

its structural organization in order to enrich the semantic content of the 

target text units.  

 Omission: in most cases, the translator resorts to omission when there is 

redundancy and use of details in the target text. 

 Substitution: it is the rendering of a word/phrase of the source language 

into the target text by a word/phrase of the target language that has not 

the same information load, but has the same effect on the target 

readership. 
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 Imitation: this occurs by formally maintaining the source text’s features 

and the names of the characters and places. 

 Dislocation: the translator applies this technique when the source text has 

special effects; this is the case, for instance, of ridiculous songs used in 

humor movies, where the effect is more important than the content.  

 Resignation: this technique is used when all the available solutions fail to 

produce the same meaning as the original. In this case, the meaning is lost.  

The techniques of omission and substitution are the most widely used 

techniques in dubbing than in any other types of translation.    

In chapter three, titled “dubbing and movies”, I discussed the definition of 

dubbing. In this context, the study results have revealed that dubbing is the 

complete rendering of a movie from its source language into the target 

language by adding some sound effects and other effects in order for it to fit to 

the expectations of the target country where the movie will be played.  

Dubbing of movie, especially humor movies, is indeed one of the most 

difficult jobs that translators do. This job implies a big challenge to the 

translator in that s/he takes in charge a whole process of the decoding of the 

source message’s words to write them in the target language in the way that 

will, for instance, cause target viewer to laugh.   

The issue with dubbing from a foreign language into Arabic is that it is tied 

to several complicated aspects. Basically, the problem starts from the linguistic-

translation moment since the aim of the product of this process is not meant 

for readers but for viewers and listeners. In fact, the localization of a movie 

from a foreign language into Arabic faces two issues. The first issue is related to 

sound and articulation; that is associated with the correspondence of 

characters to their pronunciation and the nature of the humoristic text’s 

grammatical structure between the source and target languages. The second 

issue, on the hand, is the respect of the principle of synchronization between 

the image and the sound in the dubbed version.  

In the second section of the same chapter, we pointed out the relationship 

between dubbing and synchronization in that the success of the dubbing 

process depends on the success of synchronization. Consequently, the 

translator resorts to omission by removing some important wording. In this 

context, synchronization has three types:  

 Labial synchronization related to the image and sound; 

 Kinetic synchronization; 
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 Isochrony 

The process of humor-movie dubbing into Arabic passes through various 

stages. First, the detector identifies all dialogues, music, gesticulations and the 

voice level. Then, the translator offers a primary scenario translation by re-

writing the dialog list in the target language. Finally, the adaptor reformulates 

the translation in order to fit the image; particularly the characters’ lips.  

Cinematic translation plays a key role in the success of foreign movies 

away from their source environment; this is how good translations have 

contributed to the popularity that these movies have gained.  However, the 

excessive interest given to this type of cinematic work has brought about the 

emergence of two groups of translators; while the first calls for fidelity to the 

source scenario, the second prioritizes the expectations of the translation 

receivers. Based on these grounds, the translator of such types of works should 

have the following features:  

 To have the ability to write and analyze text-image relations, and to be 

aware of the methods of cinematic adaptation; 

 To have necessary qualification. For instance, s/he should be able to do 

research, to verify information, and to identify the risks that the job could 

cause; 

 To fully know the topic or story that s/he translates; 

 To be well informed; 

 To have the ability to adapt the dubbed movies according to the Arab 

receiver’s culture by respecting the Arab society’s customs and traditions. 

Concerning the empirical part of the study, I chose to work on the English 

humor movie Monkey up that was dubbed in Arabic. In order for me to 

precisely identify the techniques followed by the dubber company, I applied 

the methods of comparison and description of the original version and its 

dubbed version in Arabic. 

The following are a number of results that the study has revealed: 

 Literal translation of the humoristic style in the dubbed movies yields a loss 

of the wanted humor. Based on this, the study revealed that translators 

sometimes apply changes on the source text by adopting different 
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strategies such free translation, adaptation, addition, and omission in order 

to achieve the goal of the translation and to reduce to minimum the loss of 

the key humor elements in accordance with the Arab audience’s 

expectations and with their level of thinking and culture; 

 Concerning the translation of the humoristic style included in the foreign 

dubbed movies, the translator should consider the cultural factor and 

ideology of both source and target languages; 

 The translation of the humor in foreign dubbed movies is primarily based 

on the techniques of omission, addition, synthesis, and substitution in that 

the translator applying adaptation resorts to omission in order to remove 

all that is not acceptable in the Arab society such as taboos and use of 

offensive language, to addition to clarify meaning, to synthesis since 

dubbing respects the principle of synchronization between the image and 

the sound, and to substitution since culture is a key factor of foreign-movie 

dubbing into Arabic, and by extension, this requires some substitution. 

In the end of the study are: a conclusion in which I tried to answer all the 

questions asked in the introduction of the study, and a list of references in 

Arabic and in foreign languages.    
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 ص انظًؼً انبصزي:انًصطهحاث انًخؼهقت بانُ

 The image L’image انصىرة

  The sound Le son انصىث

 polysemiotic polysémiotique الأَظًت انظًٍٍائٍت

 icon mode Le mode des icones انُظاو الأٌقىًَ

 luminosity La luminosité الإضاءة

  Visual media Les médias visuels نبصزٌتاانىطائط 

 Audio media Les médias  audio ظًؼٍتانىطائط ان

 music La musique انًىطٍقً

 Changing colors Les couleurs الأنىاٌ انًخؼذدة

changeantes 

 Dress mode Le mode َظاو انهباص

vestimentaire 

 special effects mode Le mode  des effets َظاو انًؤثزاث انخاصت

spéciaux 

 photographic device Le dispositif َظاو انخصىٌز

photographique 

 shooting of the scene Le tournage de la حصىٌز انًشهذ

scène 

 Projection rules Les règles de قىاػذ انؼزض

projection 

 The motor system Le système moteur َظاو انحزكت

 Facial expressions Les expressions حؼبٍزاث انىجه

faciales 
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 Cinema Cinéma انظًٍُا

 

 انًصطهحاث انًخؼهقت بانخزجًت انظًؼٍت انبصزٌت:

 Dubbing Le doublage انذبهجت

 Subtitling Le sous-titrage انظخزجت

-Subtitling Le sur-sous انظزحهت

titrage 

انخزجًت 

 انًُظىرة

Sight translation La traduction à 

vue 

-Semi-subtitling Le semi-sous صفٍتانذبهجت انُ

titrage 

 Auditory description La description انصىحًانىصف 

auditive 

 translation of culture La traduction de انخزجًت انثقافٍت

la culture 

حزجًت انىطائط 

 انًخؼذدة

Media translation La traduction 

médiatique 

 The fit L’ajustement انخؼذٌم

 Reformulation La reformulation إػادة انصٍاغت

 Over-translation La sur-traduction الإضافت

 Deletion L’élimination انحذف

 Loyalty La fidélisation الاطخبقاء

  Allowance L’allocation انخخصٍص
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 Explanation L’explication انشزح

 Generalization La généralisation انخؼًٍى

 Substitution La substitution الاطخبذال

 Transfer Le transfert انُقم

 Screen-translation La télé-traduction حزجًت انشاشت

 Interior dubbing Le doublage دبهجت داخهٍت

intérieur 

 

 انًصطهحاث انًخؼهقت بانذبهجت والأفلاو:

 The synchronization La انخشايٍ

synchronisation 

 Simultaneity of movements La simultanéité انخشايٍ انحزكً

des mouvements 

 Auditory simultaneity La simultanéité انخشايٍ انصىحً

auditive 

 Prior synchronization La   يشايُت قبهٍت

synchronisation 

préalable 

 Direct synchronization La   يشايُت يباشزة

synchronisation 

directe 

 Posterior synchronization La يشايُت بؼذٌت

synchronisation 

postérieure 

 The stages of dubbing Les étapes du يزاحم انذبهجت

doublage 
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 detection Le dépistage انكشف

(détection) 

 Adaptation L’adaptation انخكٍٍف

 Calque Le calque انُظخ

 The record L’enregistrement انخظجٍم

 Mixing Le mixage انًٍكظاج

انًىافقت ػهى 

 انُظخت انُهائٍت

Approval of the final version 

 

L’approbation de 

la version finale 

 Creating a new text La création d’un خهق َص جذٌذ

nouveau texte 

 scenario Le scénario انظٍُارٌى

 film Le film انفٍهى

 Players Les acteurs انًًثهىٌ

 Comic films Les films الأفلاو انفكاهٍت

comiques 

 انفٍهىدبهجت 

 انشاشت

Film dubbing 

The screen 

Le doublage des 

films 

L’écran 

 The studio Le studio الاطخذٌى

حظجٍم انحىار 

 الأصهً

Recording of the original dialogue L’enregistrement 

du dialogue 

original 

 Arab scenes Les scènes arabes انًشاهذ انؼزبً

 original version La version انُظخت الأصهٍت
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originale 

انُظخت 

 انًظخهذفت

target version La version cible 

 الأفلاو الأجُبٍت

 

Foreign films Les films 

étrangers 

انحزكاث 

 انشفهٍت

Lip movements Les mouvements 

des lèvres 

 The fixer Le fixateur انًحذد 

 original tape La bande انشزٌط الأو

originale 

 transparent tape La bande انشزٌط انشفاف

transparente 
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 

 

2 

 :انًزاجغ انؼزبٍت

 

2. 
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(Robert Vince)  

Monkey Upيخزج انفٍهى انكىيٍذي      
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 .'أَجٍهٍُى كابٍهى'ثذٗر )  (Danny Woodburnداّٜ ٗٗدث٘رُ 
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 أنموذجا Monkey Upفٌلم  -ترجمة الفكاهة فً الأفلام المدبلجة إلى العربٌة

اّزشبرا ٍَٞشا ٗرس٘لا ّ٘عٞب، ّظزا  ٍِ زٞث اىشنو ٗاىَسز٘ٙ، ث٘طفٖب أدثب ٗفْب ٗإثذاعب،ىقذ عزفذ اىفنبٕخ ‌‌‌‌‌‌

عْبء اى٘اقع، ٗرظزقطت فنز اىَخبطتَ ثنثٞز ٍِ اىزفبؤه  ىسبخخ اىْفض اىجشزٝخ إىٚ إثعبد الاّط٘ائٞخ ٗاىٖزٗة ٍِ

ٗالأٍو، فنبُ ىٖذا الاطزعَبه اىنثٞف ٍِ اىفنبٕخ ّظٞت فٜ اىظَْٞب، اىذٛ ردبٗس اىسذٗد اىَأى٘فخ، فزضفٜ عيٚ 

اىظْٞبرٝ٘ ٍظسخ ٍِ الاّشزاذ ٗرَظر اّزشبر دٍعخ ٍِ اٟلاً اىزٜ ثعثٖب اىز٘رز اىذراٍٜ ثِٞ ٍب ٕ٘ طٞبطٜ ٗدْٜٝ 

ٗاخزَبعٜ ٗغٞزٕب ٍِ اىَ٘اضٞع الإّظبّٞخ فٜ اىعزٗع اىظَْٞبئٞخ، غٞز أُ شخظٞبد ٍٗنبُ اىْنزخ ٝخزيف ٍِ 

ٍِٗ ثقبفخ لأخزٙ، ْٕٗب ريعت اىززخَخ دٗر اى٘طٞظ ٍظزفشح اىَزيقٜ ثيذّح خفٞخ ٍٗزعخ عبرٍخ عْذ  ،ثيذ ٟخز 

، ثٞز فْٞب اىذٕشخ فبىزعدت فبىضسلب، ىزق٘لا ثٌ دثيدزٖ ظزٝفخ رزخَخ اىْظ٘ص اىفنبٕٞخ ّٗسِ ّزٖٞأ ىَفبخأح

ّٗظبٍٔ  ثْٞزخ اىَدزَع اىعزثٜ ٗفٌٖ ٍعزفخ اىذارص ٍِ ٝزَنِ فٜ اىسقو اىظَْٞبئٜ ززٚرزخَزٖب  ٍِاّطلاقب 

اىذٛ مبُ ٍس٘ر دراطزْب، فخيظْب إىٚ رأمٞذ  ٗط٘لا إىٚ رعبٍيْب ٍع اىفٞيٌ اىَذثيح ٗإدراك ٍظز٘آ اىسضبرٛ.

الأٍ٘ر اىزٜ رزعيق ثعبىٌ دثيدخ الأفلاً اىفنبٕٞخ ٗثعبىٌ اىززخَخ اىظَعٞخ اىجظزٝخ ٍدَ٘عخ ٍِ الاطزْزبخبد ٗ

 عٍَ٘ب.

 .اىثقبفخ -اىظَعٜ اىجظزٛ -اىذثيدخ -الأفلاً -اىفنبٕخ -اىززخَخ :انكهًاث انًفخاحٍت

Humour Translation in Arabic Dubbed Movies-  Monkey Up movie as a model 

      Humor, as the trielemental combination of literature, art and invention, is gaining a 

distinctive spread and a paradigm shift in terms of form and content, as humans need to 

dislodge introversion, escape the dire straits of reality and orient the perception of their 

addressee to be more optimistic and positive. The extensive use of humor manifests in the 

film industry, and it went beyond all expectations, giving scripts a tinge of joy to wipe away 

the grief caused by the dramatic conflicts, be it political, religious, social and others in the film 

shows. However, the characters and setting of the joke differ among countries and cultures. 

Translation, then, is a mediator which gives the receptor pleasure and delight when exposed 

to translated humorous texts. We are to spring a surprise: dubbing a film to raise eyebrows, 

evoke wonder, then burst out laugh. Promoting tranlations in films would guide knowledge 

seekers to learn about the Arab social structures and systems in view to recognise how Arab 

mindsets view the world. Our endeavours to approach the target dubbed film, corpus of our 

study, led us to confirm a set of assumptions related to dubbing humour and more broadly to 

audiovisual translation. 

Keywords : Translation; humor; films;  dubbing; audio-visual; culture. 

 

La traduction de l’humour dans les films doublés en Arabe – Film Monkey Up 

comme model   

Poussé par le besoin de l’homme de s’ouvrir sur autrui et de se reposer des difficultés de 

la vie, l’humour, vu comme une forme littéraire, un art et un acte de créativité, a connu une 

expansion remarquable et une transformation qualitative sur la forme et le contenu. Ceci n’a 

pas épargné le cinéma, où, transcendant les limites habituelles, l’humour ajoute au scénario 

une retouche de joie et efface les douleurs résultant des tensions dramatiques d’ordre 

politique, religieux, social, etc. Cependant, suivant la diversité des pays et des cultures, les 

personnages et le lieu de la plaisanterie diffèrent. Ici, la traduction de l’humour devient 

l’intermédiaire qui, par un‌ délice caché ou un plaisir immense, attire le spectateur en le 

stupéfiant, puis l’étonnant, puis le faisant rire. Ainsi, par la traduction de l’humour dans le 

cinéma, le chercheur se familiarise avec la société arabe, comprend sa structure et son 

organisation, et voit son niveau civilisationnel. Nous sommes arrivés vers la fin à bon nombre 

de conclusions ayant trait au monde du doublage des films à caractère comédique en 

particulier et au monde de la traduction audiovisuelle en général. 

Mots clés : traduction ; humour ; filmes ; doublage ; l’audio-visuel ; culture   


