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« Cette qualité qui fait appel au sens du ridicule au de [’absurdement
incongru :une qualité drble ou amusante la faculté mentale de découvrir
d’exprimer ou d’apprécier le ridicule ou |'absurde incongru : la capacité d’étre
dréle ou d’étre amusé par des choses qui sont dréles” ».

! Voltaire, Mélange littéraire Lettre a 1’abbé d’Olivet, philippe Bierdermanne,
L’humour dans D’exercice medical, these en meédecine, Université Henri Poincaré
Nancyl, 2000, p111.

2 Noah Webster, Webster’s dictionary of the English language, facsimile edition ,London
1993, p135
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! Emelina Jean, le comique : essai d’interprétation, édition SEDES, Paris, septembre
1996, p125
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violence, terror, war, social, political and psychological tensions of all kinds
appear to be the preferred subjects for humorous arrangement. »*
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« avec le burlesque...on va délibrément outrepasser la réalité, comme pour
mieux s’en moquer ! tout devient possible au mépris de toute logique ! on ne
tiendra compte ni de la loi de la nature, (...) ,ni de la psychologie des
personnages dont les actes sont souvent illogiques, frénitiques ou
extravagantes. »
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! Duc Bernard, L'art de la BD- Du scénario a la réalisation, éditions Glénat, (Vol. 1),
France, 1983, P99
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251 Ga chud ga sl camaall 2o SLE dan S sl 05 Aa glsSo ¢ culy pmig
Jadlae 88 5 oY) AS (0 g8 s co 588 Aa gl ¢ 5l (B (ALSED £ el clima e cdana ol S5 ¢
10752« 100 28
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Apoaadl Bisb e AY) ol Sl el e
3 ) Al Al ¢ 26 LKL Aalul) daalee 8 AalSa) aaits e
23] Al Al 2 20 (5 ¢

Cladinall g o V) G e laa¥) clulall 3 5e0 b dalSd) aadid e

A jial) k) VLAY e elaall el Al sl Jlo GalSE Jead

slall daph Jedy

Critical function:4uaaill 44 oY 2.4

il o 330 Biay laall (f e aSh aa g 138 Liagy I (Aristo) ' shawy )" e
oYl il Caagy SN a8l P (e LliaY) s Gedilly ey 4 LS
G b ol e Jlal 8 Lles o 46,8 BA e BRY) Clgn sed il
Cuall Calia 4 (Bergson)' oy sue 5 S5 LSy oad) et Coga Lo e 68 ¢
rilaall o s 1agd Ly (8 Jaw o) L o Jslay et 4l o) snd e ciial)
dpesdll s 8 L) Je 58 gl g sladl ddaaBle ) (saemy (i Al Cafiadl
el g 3 Y Cige (e Cpie 3hall & Al saldl U Jsasll g
Ll g delaayl

Calital = 3e alay Jslad WS a3yl e gl mhial o Ll 3alSal) J glas

oo il pagdail Al sk Al £ 6V Ja g dlaall (S8 gl cDISa)
o Usie e 058 L We il damaall a0l ae e Al Al calal)
oo sl JSAT (e DS dbas bl Al 5 jsa el 5S8 le ading
aan Jully caliedl dlusy ja dlaiall ) torall 1 8BS ju ) Jsiys (udil

058 L Lle s Aeludl Aol caldly Jalss 3 il sl e aciaall

slb 3 aﬁ}.«ﬂ\ ce)l&‘f\\g&é@‘ J‘.\ ‘ M“g JW‘JCM‘ 18 QM\J.\@M\ gw\ cg.\'ﬁ ‘;A‘QJSI
1724« 2004
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ol QIS (e DS o iy (bl @lli s ) gea dlaall S clgd Liadl ) aianll
b &l g Caall § Jgadl Jay

Sale ogluly ciliailing fpe Lead Loy slall d88a W g o Aaal) dalKal) Jglas
Go oSy dlaim ) A e Aalkal llad o fy 3 dlaial)l o LS oS
Gaai il Goge e Gle g WY Wiaca (e Jads s dlaal oS5 Loy o3lacY)

RENESITS

: Ironic function__dsaSeil) 4duds o) 3.4

Gl g Ladie Gl Ciaay s dathiadll daall (ald 3y Ay 1 5al clid) s WSgill
as ks bl el (Wil ,Y i Al jadd el jl e doall 4de gan (e 3
A amy 4l ey Ladie el s @l VL gadill 1aa liay of lld Aliass 5 5S5

20 T 4 e sy

il degad e Jud Ll Sl dexind e Js s dal i il

ddaa clle s By A0 Gioh e dAdall e Sall b iy Sl i) oSl
Dbl Clea sl Ll grca g aoal il 5 Jead) pead pilie pe gluly aadl) alad)
(e Aaliiy cue e led Lo Jledil g Lpumad aal (81 ol Culga g pe alids
il latall daia ol il oy sed il Gl Calig 8 4 jlee A
S cpguadily D 33055 pedl 53 it Y perdny o dmrs pefie 4t (Bllairg 4a guadl
Lot Lovie 435 gl Ly Jelintiy il ale L5 Jaadl sk s

G bl V) e L) Tsha s Al il Bl aae AN B gl Cliys Aadal)

5 02 2010 kg 3UsY g L) 2 (g 2ma g8l g claial) 8 ¢ ) alils]
198 (4 oS3 Baw e B Ay dlacal) g Aalsd) cpaal) ye sLE
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b Sl Apaddll dedt CuilS Looga b jiull Sl 13 agudl aa Lgie |l

LA e Y Lase I

DS g sailal) ol V) 5k e Gl el Al Lane Sl 3 oSl )

2 G te i e iy D Al il 8 (mghy 43 ALl Gl ey Al
b (e 0 g my ol Lo agll ¢ilun (e 48 o Laa (il Al L (o250 02 angll dolee
Sl AN ol Auy ool delia 8 Lgay o AalSaly claiall (Ko 13gy
lemmy A il G S8 il e RS et ) wan e 38 ney o s

2 el dndl g g Al 5l

: Purifying function_dy_sedaill 4.5 ¢4 4.4

(Ll g 1l 8 Leghlia) ae ) pelail) dada gy Ll gl ae dalSdl) o
e KU & ails il y apall Jidhale Lol gl 8 580 dada gl oda cul 13
Cumall saliadll AN 8 ool 0sS6 Cum ¢ Dl s ¢ sagll ) e a llea,
DAl B glae Aliey gy aglaill (e gl 1aa y aially call Ala 3 U

3
NRISZY)

Sloaie aal Al e Gu OIS bS8 aead o g T e e U
pan O e 11 B plea) dlligh . Sl e adde 38158 Wil inay e alulall
Gl giall (o U Likle Luds any o3 dlaially aie Galidll (Ko il Liie

.gcm;‘ﬁ\j Al

43-42:a. ;o 2000 ¢ as (RS Aalal) A paad) digd) AL i) ¢ Ju ), !

161 (o 0 583 Baaw g ¢ il g jpandl s 7 pmal) (8 Sl J3 (A pusal) Gl ¢ ge a2

870a 2 ¢ e il g Aolhall pusa duagd cyand) ) I P ¢ deaa oaid

229 (a 1968 g oy pand Al o) i psbl ol ) g A i ol jall B Blal) ¢ ey ) iy ¢
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AN ¢ leaillay calita lpatliad (s Lol sl 5 AalSal o geddd Lia jad o 2ay

s 138 5L V) sl 1an 8 liea (e il (i Lo o die (i o

(S AY A5 ey ¢ AY anae e gAY AE ey ¢ AT Caaly (e leaibae il
dsa Gpohiall s Cadigall G 1S el e @l phill Glea s (8 QUDEAY) 238
e a5 G dalgall Gt g Gl Y Liads Lo M3y e kel das il AiSY)
SE Ll G 1Y Lo il ) IS alkll el des i a
cldl) ale §paly SCangdl Aall 3 dea gl apan 3 € il s deall
SV B lgeaall o3 JB Jal e an il J8 (e Alexioall ASad) dpen i

fadagiuall Zall 3 4uss
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Lebgassy dalSall daa i &I S

aalsdl) eldas daa o cli a1

Jia b Aals Dygra SV se¥) (e saaly sl jealial des el
Lo Juail ellae) o an il 585 &l lee LS Cumy ¢ peadl Gnand) das
(wordplays) e aaixd alSall jualiall o) sa GlAl Zid ) Cla) e asl g5 Loaie
s ) el L5 A Akl e s Giislly il S
e AalSEl g Aleall Cun il o lax galadl e o Jal Aapday 1A eadl sa sl
) Cle sanall cpy A sac aa) gl adiaadl Jada aas WY elld g el ) 4l
oo 3L G aa il e cny AalSall gualiall G o die L adadd) 138 8 Gl
Vil ade oy cllily L LY Gailly Caagll paill GEY (alll dagl laeY
VG LlEaYl mesd 385k Lies Sy gl b 52sm sl AalSEl jaliall (e
Call d:\jy\ o (Vandalele Jeroen )Julald o g 5ea lej.zq;gj\ oaill | S Al
fanall 13a & Johy cAalSal) dea 5 Allaialy |5 8
« Méme le plus commun des mortels a ses idées recues sur la traductions de

["humour, de ce que fait rire. 1l affiremera sans doute, que les problemes de
traductions que pose le comique ... seront bien des fois insurmontables.».>

Alls (189 a3 (aish cungl Andaa ABEY Slall Aaa Labsad) B Agiad g Aabal (JlaS Galig o |
104 4= 2008

0 83 Baaw g o cladgad (U (5 ) jalia —5 s gural) ducil) 8 ALKl daa 55 B 3l Aakild JUal 5 jles 0 2
156 <

% Vvandalele Jeroen, «si sérieux s’abstenir !» le discours sur ’humour traduit, Target
V13, N 1, Benjamins publishing company, 2001, p29
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w

gy ootz Lo o Al daa i Jsm S ageal ) Ele i
i Ulal oS o Al s i e L oIS G L oY
(55

(ol Jad (e Sim 4y alie el ZalSE) (lad s A graa (o i dle g

IS8 e Jad gk 8 AalSal Leleas 3l el st aaaioy () aa i) o
sobas 8 1ok 4l s ol (o Jend) SaYL Gl Lo ol J8lE, aliy clalal iy
Ll o) S Alia s 3aiae A o328 of g 5 U Aelaall L4y Jotudl ol

pat g by yat ALE deleal

(Le facteur culturel) : AGLY Jalal) 1.1

A (Edward Tylor) ",sblG )l oy et Ly (pe ABEN Gldy a5 3ac aa g
oo 3l A8E J g8
« That complex whole which includes knowledge , belief, art, law, morals,

custom, and any other capabilities and habits acquired by man as a member of
society. »*

alall g $AY 5 o oilal 5 g sagdall g Ad el Jady 3y Al JS SH3
"adinall e 12k 43S V) LSy ) claladl e s e (g Al @ jai A

YIS T g i " Gl Leh ey (Liies )
« the way of life and its manifestations that are peculiar to a community that
uses a particular language as its means of expression. »*

! Edward B. Tylor, What is Culture?,
https://www2.palomar.edu/anthro/culture/culture_1.htm

2 peter Newmark, cité par Silvana NeshKovska, Translating culture, Faculty of
education, St Kliment, Ohridasky University, Novembre 2018 , p4
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A aladiud 3ok e (ke adine Lo paitg AU L jedadip sha A5k

Adee (3 age (S o AN o (Jal (Say diay (Wiea S ) ag Aald ey
oo pasiall e aniiadl ey A ead) danad) daa il b La gad 5 dea il
eSS KA Gaill dan i Ay geiad L ED Sl ) Gk o (0 Sl A s
ad) ol Lo 1y Cangll Aalll 38y Jea¥) Jall) 388 o ) 2l K1Y dals

Fabrice )} siisl L @ s (William Olivier Desmond) 3 savu @\é;dj ably Galdl
o 8 8 (Antoine

« La difficulté est autant plus grande, que [’écart culturel entre la langue
source el la langue d’arrivée est important »*

Gy ) Al Ge SE) GOEY) ae il Mok dslall SR L

On i Gl A8y ddee o Al Gl i L (Les ) gl
Al () galSiyg aal g adine 8 15 je i Lalidl aai Le saled cands adind) 3 oY)
umall (5 il s Tmall s Fdl Jio Jal gall (ans 3 158 L o el Y] aaal g
alidl o el b clguin 2ASIL alKE) Cladll agagh ade i Lo 1
S sty I Y Cah ¢ il ae S e ALK phia o ey Y ) )
B Cladlls (3blas 38 5k Wl b 1580 of AT Al oy 5 a0 8
leibiae g anlall Jga phaill Gleay 3 Jaaad aas 1My tgedll A8E (0 6 3a
Aily Aygray aiad el w3 Lo ey QAT Gl e Ledead ) cleladyl
pda JB oy oy clel) i B G oans SV Ji lade 05 g3 aa il
alale 5 4l ol goad 48 yray AYL AAY) DA e V) Al g A8 (G a geadll

! Desmond William Olivier, Fabrice Antoine, parole de traducteur: de la traduction
comme activité jubilatoire, France, Peeters Publisher, 2005, P84
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e Al Geliia¥ 5 G jlimall all pany ALY 5 ABE 3 il 5 4 ina

ANy,

g

ZAl) (pe Gadls AAUE A0S _alSHl g sl il Al w oaem gl an )l 38

JEAEY daa gl S

Y
Zalll adlas o311 _alsall ialll aic Hued alS4
b
Gl ates 53 5S4 Y Lymaar Hly dhea i 0Sa
_é)QJQ_IS).A_ —&Plgldd&_
) N s
AaLSEN (g ond s dalll 4L daua guadS o 5 1 23k

Aal) Al g 3150 D AlSEl) cleLbi) e gy habida

S dalyy Y Bl e Lals fan age ED 2ed) o x4l

138 5 4 jn Fen 5 Caen 5 Lo 13 lggilic die Glaiall LY Lesale Al Lie Lalsdl)

Al Jiall aall) alie g Leie Jotiall Aalll 8l LIS 4ABe sa g ade i
ca i) 4 s b Luals (S8 M) (g aadl aial) 1

19242
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(Les connotations) duiedal) cielay) 2.1

Al ) Baima lghan 5 Jang Lo Jda g ld a3 Al Al GlelagYh Aalsall juam

DUl ddaail) 522 (Roland Diot ) 'ged (¥ 5y i g Almtue Ja

« While denotations can roughly be translated into different language, the
connotation cannot .»*

"Alaide e dea 5 Tl Sl L gmaay S AN Aa s colS 1y
clelagy) el 1A ol o daadall Lyjlad DA e Load 2S5 LS (Likes )
DS Lhes 5 dand e & duaddl CVLe) DA e Gl 4

RS

(TABOUS) : cila gl 3.1

iladlad) Ay el Gladindl ) Lasad de sies Juadl s LS (e 35le &
My seb g sian o Lo JSdiag e o aslaad s alie) e Fiie ol
sle paiall 38 s b e laglh e s siay A Gt des i gl
Gl dan i ¢Jatnall bl of ) ol ZpalSal) Aisdl) (uii Jesy iy alay)
el adinall Clile pe Ll LY Yl paill b delS aalie @l A4
ph Y i i) G e lam Giaty o pasill o aay by a4l
A pal) dea il x84

! Roland Diot, Humor for intellectuals : Can it Be Exported and translated, Op.Cit, P84
—Ag el Labual) (e ) g A g3 —ABELY clplagy) i clall) A i caluag oald g8 g ua i (g a2
191 (e 2020¢ 2 saad) ¢ 12k callas Alya
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(Jeux de mots) :clalsiL call) 4.1

et ot A dpaill alshall cabisal Al Al s I el
Iy Al Cilage Glaa) dal e el Alaiadl G Gl seadll Pl
"Gl 4l oLl Lo gy Al laey ABlae JISE ae sl ol G (Sine

tal 8 4 (Delabastita)

« Wordplay is the general name for the various textual phenomena in which
structural features of the language used are exploited in order to bring about a
communicatively significant confrontation of two linguistic structures with more
or less similar forms and more or less different meanings. »*

pda calel o) 3 o el Ll 1) adal Sl Al Ledasiuly dalSall uan

b il Aabiall Aas il i Ja lledind o5 s Liea s oS Y S
Al Goa gy Gion Gigea Jlad g il 18 jgea (g oLl et Jatd lias
et A a4l S 5 peadl o day o gl G sy WS LAl b4y
G sl G JE (il olina) sl o liain U 106 e 13 (IS elua
Sl a2 U6 B e i () 4o i Gl oplidin sl b
Sl 3ol e Shaie S il IS 1Y as dalall Al 8 LTl S
DAl sty Cogud puaall 13 Caaa (g ela iy o ol Yiae mm Y Lgls AL

A e s peall ge gma JIA 4dde s 38 Las dllaa Y

! Dirk Delabastica , Introduction, The translator, 1996, vol2,numéro 2, p128
21140 <1965 2 Maal) (glgad « jay (98 Ghalis ) Balal) 2
¢ 2012 (B ABED 35y @ pdia Alid pderdan b 5 pal it el b (o) A ) g
3492
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(Les collocations) :4uadll) cule Miall 4.1

i Gl e i ) ASacadll Cal el ol 3 AalSall g allin) aldall Jia,
(Alaalll cole el daa i Y Bl Ladie Lagead clgailae DA (e (g (Ll
e Jat Al (3 dead Jlaind Jie clgien i cmal Losale il
Lo 15 A pall g palls 7 Jbuall (3 agas e DA A laall Clagll can 5
e Al dage aixi ) oady 4S] A @) ARl apag e Pl G aie agleany
U e i Al S aaasl okl ade 385 Ll iSE
daa i ady Lad (Landers Clifford') "5oay o)l "Jedy Laalall a guanll
13y gallisall ailadll e 36 il

« There is perhaps no aspect of translation that is simultaneously more
frustrating and potentially more rewarding than metalanguage. »*

pa ) Bl me Ui AR o) Lo 5 clien a1 (il 0 e el
oalall QL Apasd aa g JB Juw Jab o(Lkaa ) "aaly of B ol
SV ol Jo Jpasl b By all aoil Jygh gl 8 oy 3l deaa
i A 5 3aly DU maaid adall o gty LD Bl g gl o U (DA L L b

t LY e lie (Saia

« Ah, ti me parles pas KOMCA'! tu ne sais pas qui je suis !!'! » et le
jeune lui a répondu : « Qui suis —je ? Tu crois qu’il n’y a que toi qui suis-
je ! nous sommes tous des suis-je ? Moi aussi je suis- un suis —je, qu’est —
ce que tu crois —je ? (méme_elli rahou ytayeb mergaz rahou yechewiz)?

! Landers Clifford, Literary translation: A practical guide, Multilingual Matters Ltd,
2001, 109

0 83 B g pa ladgal ol O @ palie =5 gaaal) Aual) B ARLSN Aan i ¢ 530 Aakild O 5 jles (3
20202
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S 1385 . s (gl e T ke aly cpaa el SIS o Calaiiall agd 4y sl
138 (g L miaall S 8 G pall BRI 8 o0 4l s Law Y Lgien 5 Al e
o Sals Gl s alSe) Gl g sl gl o Jsi Sy Gllaidl
anl g A il b Sy 3 clgall Calise e dpeal Ji Y sgd o slad an il
Joill (Say lin ey LN 5 2ol e 8 la jas & 3l o ol ladl) o i
Yoo WA 5 ) S 1183 At ey 5o aat e Jie Jiadl 138 aa i
e gl 13 aa i o adiin s (B AV bl Gokl aladl ook
gl Gadll ilie sl s 5Y1 Bl el

:(*,MS“\ ladl) daa 3 ald) - 2

1385 celaimy A seand) o @i 0 sn e sp ALK Fiedl i

2l Lole 6 3 edladd) 138 Gaadiall aa il gl des Clisea Gl L
Cargll Zalll & ) ) seanll mie laiall 5B e oSaiy s ¢ duadld 58S Al
Als 3 ldlall alayY aldaty 4SS o g8 ¢ ia] alS8 Al 5e) 8 ddee DA (e
Lalll 55 sa el Alaiu) 4l Ji&5 il Juad) e Gl day Gy 5 cciagl) dxll 3

:al g & Myrsini Gana ) 'Ula iy 4 Ll Lo s g claiall a5 VT Cangl

« | feel that when the translator is laughing, the humor will manage to get
across,” the Greek translator said." »

(e ) " A landl B U8 (e (S ¢ pn il dlaimy Lovie 4 edl
~leidl B L S Gaill ST e s —AaalSal) Al ) aa jie Janiuy 13g]

AL sasal Al sy IS 13 T LB (e A saae dea il Al D

! Jascha Hoffman, Me Translate Funny One Day, 2012,
https://www.nytimes.com/2012/10/21/books/review/the-challenges-of-translating-
humor.html
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caagl) Zalll 8 sl la il oo alie 3 Galy Gaill cldS )l ad Jasy
W ccangdl dall dysaill ael gl po dluie 48yl il ol Sy of Jslay &

Ouad) gall dosade o 3G LW e eV 8 Capu 4l all aa
e ol 4l ol aiid o ) kit e Aaldl) 4l e s

RPN AT I I TR S

o oS lelay zlaas Al Gl Al e AalSal daa 5 o) & Gl Ja 8 ol
ooy digawny il SLhg oS5 Lo T2 g ¢ padll das 5 Jie Lefie pa )

:(Desmond&Fabrice) ¢ s ¢

« traduire [’humour figure parmi les problemes les plus délicats que nous
avons a résoudre, mais aussi peut étre parmi les plus créatifs, avec la traduction
de la poesie : traduire [’humour demande beaucoup d’inventivité de liberté
d’esprit par rapport au texte et sans doute, aussi, de posséder soi-méme un
certain sens de I"humour. »*

Ja ola L esid ) dgea JSY) OISR o (pe 2014 dea i 3 "
O il e 5 il Y delad Y CDISE G e Lad 055 08 Ll ol
sy I Ll LS ¢ pamilly 45l 2 a1 5 Aeladll (g oS0 b 41Kl daa
ol dea i) (o i diay (e 5 ) %\Sﬂ\wme)ﬂ\@uu\dﬂ
S JB Y aila) deluall sale) g aell LU olaxt Ly cssad JB 3 e
oSl ganill o LS e alSall Claddly ) (3hed 13 Lap aldadd) lld (e gyl

Wl sean o) (of catan i 8 a3y V) Gaa) sa AalSal aa e ki A

1104 <2009¢ 5_alal

2 Desmond William Oliver & Fabrice Antoine, Parole de Traducteur: de la traduction
comme activité jubilatoire, Op-Cit, pp. 83-84
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OSar G daea il ClE) e de gene ) AR aagie b @llhg cangdl

b L Leanl

( La traduction littérale) :dud al) daa 3 1.2

Al o Llaall A Gl dea 5 Jlae 8 (sen i) lgeddiuy 08 a
daa il ( Darbenly) A oy (Vinay) i e JS Caomag o V) il 4 gall
R PECREPN

« La traduction littérale ou mot a mot désigne le passage de LD a LA
aboutissant a un texte a la fois correcte et idiomatique sans que le traducteur ait
a se soucier d’autre chose que les servitudes linguistique. »*

a1 Gl U A e R~y AlS A ) g 8 e il N

sl e pn Al dlaal 4 Liah clasghey Goynaa Lo 750 o Juasl
4 (Peter Newmark) "&jlagsi jiw S5 goa 8 (Lies 53 ) et (9 A el
o (AgY) a8 Y tidall dan i Gy AalS AR £ g5 (e dea ) O BE 2
De V) e 3291 g Caaghh Axlll 8 cDLEA) e Gl sl JSa) e 4l
18 & Jsdy  uadll Aalll 8 LS Al 188y das fiall dlead) delua S5 caill Sl

CLYON |

« This is often demonstrated as interlinear translation , with the TL
immediately below the SL words .The SL word —order is preserved and the
words translated singly by their most common meanings , out of context
.Cultural words are translated literally. »*

! Viney Jean-Paul & Jeans Darbelnet, Stylistique Comparée du Francais et de I'anglais,
Op-Cit, P48

2 Newmark Peter, A Textbook of translation, UK (London), prentice Hall international,
first Edition , 1988, PP 45-46
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Cangll Zall S Cam 5 Cum o ghandl (Lo dea 5 Ll e W gan Lesale!

Gl 4 Cels o3 ) Jle Akilaa) ge dle jiad) Zal) i LS i
leibes L) PR e Waajies A€ JS Al 2y aa S o aadll &l 3 cildS)

(Liea ) " L s 2088 Zaas Jead Al LN aa i g - Bloall sled jo 90 AaSLEY

& il el Gl g calS o) s ¢ T jlagd s A all des ) W
Aol BSOS ) (Y QIS D e Ll W) cBlanll Bled e g9 cangll AR

g aa o 13a s Caagll ARl 3 Ll ABlee aeadl dal

« The SL grammatical constructions are converted to theur nearest TL
equivalents but the lexical words are again translated singly out of context. » *

ot Ll AiSae gl )5 U ) Daadd) ARl Al uS) ) J g

C(Wiea s ) bl slelpe g sas e JS LD aa i oS0 cCingdl Al
Jubise (g Cabaibe agdia & Laag Al¥) oda 8 ela W Sl #3gaiy me i
adiny s 30 5 17 Aadal) vie uslal) Zaal [ V) awsell ¢ Friends !
Liie agale Jaay ¢ il ' agie (el aghiaay 135 pendl Gluda i s BasY)
Al 4ehad lil o s i Lely 5ol e aed Al ¢ gall pgile lina
S Y PP RYRSUE £ S DL AIV.L Iy L P P O PR
oaiy Wbl Al JlakY) sasiily Jhaa b 583 Coag ) e ol 6 lall o38

STEEEINNE NSO IASIRGY T DU P FERENC I WU U PR

"There was a croocked man with a crocked smile ...Who lived in a Shoe for a
While "

! Newmark Peter, A Textbook of translation, Op-Cit, P46
2 Kauffman, Marta & David Crane (1995), Friends, youtube, Consulté le Mai 28, 2020,
surhttps://www.youtube.com/watch?v=VVQB_M2f6xM
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(os)in B Chny b (e €05 Aygile atbidil g (g il Ja)ioline Lo A
Gaad U liaad) ol 8 G a3a Aea i Cudyg g RS AGad ) e el

" E)mg‘héuiwﬂyhm‘ jfl\d_);.hqd%,)u"\:\é}

GV Clseall Wy Al Ly aan ) (atladll 8 las Laa 1Y) W Y)
S amlay dy el cdlelaYh o Ll Sl el s e Leead s
ahee 8 Laae e A8 all dea i ol cdas (Métalinguistique) s st s
el 8 Cangl) Aallly jaadll Zall 4yl aal g @lail aael | lai (LSl
o5 Lo 1day Al ledal Y Gl laie Laged 13 Gudiy acY)
Slo Al (ladll dea 5 ) il Laie  (Landers Clofford) '3oa 2 siul<
14 gllisal) (ailasll

« There is perhaps no aspect of translation that is simultanously more
frustrating and potentially more rewarding than metalinguage. »"

g gallindl (ailadll o Aaill) el Jolad daa il agng Vol aud cld Y L
saclis 5 Al it ) an i) ol Lovie 5 (Lies 5 ) " lalia) lea il ST g
AV e e dailas of adaid Y LDl dd all dea 5 e Yoy AalSal des 5

LAl Cladll (e sa )

(L’équivalence) : 383l 2—2

saill 8 olyn AL Lild can jial il easnd 2 ) Glly g galsal o
3 geall ity lili LS ol s Alead Cpaems iy 49 35 Libeny La 138 5 ¢ yaadl

S ailSy s edian S G5 ey Y can Sl Gl el 8 aied cdnis KA 5 Lewds

! Landers Clofford, Litterary translation: A practical Guide UK ,( Clevedon)
Multilingual Matters Ltd, september 2001, P109
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'y A e IS Cajrys cdnit BV Gaad a8 ) Lagad ddlis Ayl
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« Ce procédé permet de rendre compte d’une méme situation en mettant en
. . . N . 2
ceuvre des moyens stylistiques et structuraux entierement différentes. »

Gk oo S (@) (el dmagl Al dpa alagl el aY) 1 ma
sl K AT Jusy o (Liea )" Lol Adliaks A g Al o g Jasid
Gl cals) o g Ad al) dea sl D3 s (B aa i ) el s 8lsa
3¢ds el Jsiadl Al 3 (goad (Al alad o aaiad ) ASE Gl Al
) A gl Gl pe Afiles 4pd o ABlae Gl dlagy Taals s i) aay o)
i siall Jslay Al dapay o clgie Jstiall A2l 3 alSal Uadl) Lgd o 5
ey dall o 8 Laa il gLl 8 dalad) saleY (aall 8 e S
Oy Aien 5 oy s ) sl Jiadll Jgall sl Sg of aa il Jle
S el Glladll aa (38 gy SV gaall ol gina juadl Ulal lacay 38 ¢ lie)
la jsdt 3 Anne Leibold "asu¥ of' 4usii il Lo <l a8l el Jsiiall Zall
el 8 & 58Sl gl

« The translation of humor is stimulating challenge .1t requires the accurate
decoding of humorous speech in its original context , the transfer of that speech
in a different and often disparate linguistic and cultural environment and its
reformulation in a new utterance which successfully recapture the attention of

thy ) e (2018-10-21: i) fo i oAy gall) g Aual) ASeW) Al cdaa i & shls) ¢ Al (id !
s 2019-03-12 :p 5 Wle alll ¢/https://www.alukah.net/literature_language/0/130129

19:50 dslud)

2 Viney Jean-Paul & Darbelnet Jeans, Stylistique comparée du francais et de I'anglais,
Op-Cit, p.260
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the original humorous message and evokes in the target audience an equivalent
pleasurable and playful response. »

b

Clatll Gy Legh Ll gd ¢ 3batl o Cuay LAST GalSH des 3 5
Ll 5 Aabisle 28 2000 Fhy ) ol B8 055 2 g L] s 3 2l
Jodnd sana Aal Lithea sale) B Gy (N (el A0 Gl 058 L
Yo Faedly gLyl T il 5,85 Al Aalkdl Al salid el 5
12 dagall (pe calaimall agiiadl sa 40V o0 oo Uiy ¢ (Lien ) "o olid) ) sgan
acing 3 o(friends) awsi Juduall (0 Jo¥) awsall G 5l A8l (e J 65 05
apaal Jlus Cuall ol phal Jals el 5 'S0 ge’ Jie b eliiall dua g Jgliil clEasY)
Cina 3y sedia iae ganal (58 apald’ tadde 38 aliidl 5 angale o s
Ugpa glad Golia (m Hgdaadl Guesd Ge d) e 2y "0l (Jga ey e
gy 4l DU "G g )" (e Al "R ada Lo 138 L ADIS) (5 ey DAL (g

:L“g\:.

« The theater is set, celebrations are ready, root beer is chilling, cameras are
rolling, the world is waiting to make you a star.? »

oAl ol sy el ) Asdall 85 AL AN sda daa B g N

Jiih ¢acliall dead lawy allally w5l g JSY) a5 als Y WEAY
‘celebrations are ready ' " jals = ' :@ ' the theater is set’ .a il
cameras ' 5 "JSYI jaa" i 'root beer is chilling' s " jala e lEaYI" to
make you a 'the world is waiting to | il s " s il K" 1 "are rolling

pans JE il O sy gl 3 L aeliall aeas ki Gl star

! Leibold Anne, The translation of humor, The Translation of Humor : who says it can’t
be done ?, Méta V34, N 1,1989, P109

2 Kauffman, Marta & David Crane (1995), Friends, youtube, Consulté le Mai 28, 2020,
surhttps://www.youtube.com/watch?v=F-Z3gNeZyTU&t=4s
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s o o 2 LS 4 gniy il o)l A 5 ysa pumy (e (e AL
& S Al aa el A Sl gaatl) (o it 13gas L aludl Ciaidl)
SEY b AalSal s e oy cCaagdl ARl LY jaadl Ball e s dl AV 2L
Gabiaall DY) des i e 3lay Lovie 1385 sal<all Y Glad lal dslnd) dals
o e sy e e iy Cpa 3K AE aa Sl Jexion 581 Lisays

e g A g lull Jga

(La traduction libre) :3_aldl daa il 3-2

Dbl LS olae ol a0 3 tp iyt Culad 8 ARl 258 (e sl 8 )

Lo s dpulal) o IS8 5 il ¢ gumsar ol SV aa il o o cund dene cpdl e
b e s bl clallaadl g UK Golid Gun e 3a 48yl (e SllD o
iaa b osale gl 1 aadiagy dpulul) e Jualdll jaey Gads ) ddlalK

rolal 13 8 e jlegs ' Jshy el dalSal

1904 2005 3 alal) Lo ¢ &iSa A al) Y &3ulal) ca daa i) Gl cuad daaa cpat) o
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« Free translation reproduces the matter without the manner, or the content
without the form of the original.»”

Al <G e cliae IS A8 ke JuaY) Gl g g ) sale) L
Bl leud AAKY Ge e gis aasid) G play) Geali Lils ade s L Jea)
Zla) o Jadl s b ohalll o8 s Cuils ) cCaagl) Aall) 48, e e dabids

s bl VI 0 Y e g mlad g AalKEl laia) ) oy A el deas il ol
( L’adaptation) :<iusil 4-2

dan il 3l g calSd) el dies 58 il & ) aa i) Ll

saill dagh lgasin o8l dolge Ll db 8 dals L olal) Qlle b 3 )
Gobe ol Gl Ulal ansi s gl oy 3¢l geealls Cargiudl
(Malingret 'cs saialle (il ol 43T La 138 5 cLgall Jginall Aall) 288, it et g

tlgaai A Laurence)

« Il est vrai que ’adaptation est avant tout une fagon de traduire [’intraduisible
.Les exemples les plus flagrants et les plus fréquents sont probablement ceux qui
se réferent au langage .Les jeux de mots, le discours sur la langue, ses
particularités, ses difficultés et les erreurs qu’elles impliquent, sont par
excellence propices a solliciter [’imagination et le talent d’écrivain du
traducteur. »°

R Y Lo L5 39k (e Ak 1 pliall b g ol o palall (Y
lagms Y1 o Al Jle U5 3 AR o8 o LA e 1 LS et
G a1 g Ll san s Ll ead s A il Ll eclLalSIL e Sald Yyl

! Peter Newmark , A Textbook of translation , Op-Cit, p.5

2 Malingret Laurence, Les enjeux de ’adaptation en traduction, in Ecrire, traduire et
représenter la féte : VII1 coloquillo de la asociacion de profesores de Filologia Francesa
de la Universidad espanola, Valencia, 2001 p791
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« At least she had the chance to leave a man at the alter. *»

JN et el ) bl Jagpal) 8 5 Al B o3a Aes iy N
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i Sy ddlay) s Loal Jesisd WS L gualhaad) & sl ol o) a2
S il e i Jan A il
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SUy ¢ il ol gl T aS) ) Sy @l ) e (e Yy "Gl 8 Qe
Slad s AT den (e AL Gudly dgn (e el o e el G Sy

! Kauffman Marta & David Crane (1995), Friends, youtube, Consulté le Mai 26, 2020,
sur https://www.youtube.com/watch?v=Uh0l6xe7Svc
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«If we have two types of signs and two different channels of
communications, we get four different types of signs : audio-verbal (words
uttered), audio non-verbal (all other sounds), visual- verbal (writing), visual
non -verbal (all other visual signs). »
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2 patrick Zabalbeascoa, The nature of the audiovisualans its parameters, University
pompeu Fabra, january2008, p2
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« Les gens se figurent que dans un film parlant seul le dialogue compte. Je
croix au dialogue mais il n'est qu'une partie du son. Pour moi un soupir, le

pnad o) 5883 Aa gyl labpal) Jial) g Ak Y Ddlaad) Ada Cm A0 g AldY e gl e !
135 02 2019- 20181 2 g doala s
Gt ) daadl ey Jilugy Asii)y Gl AU (ua ds3e s thea gy S 2
5904 .2003 ccl L) (sl

73



& padliaedliz Al Ul )ad

grincement d'une porte, des pas sur le pavé, peuvent étre aussi éloquents qu’un
dialogue. *».
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L. PRENOIR Jean. Cité par Jean Yvane. « Le doublage filmique fondements et effets ».
In les transferts linguistique dans les médias audiovisuelles. Paris Presses Universitaires
du Septentrion, Paris, 1996, p55
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L il (Semiotic system) Aliems dabail sac (e o sS5 4 Lganl Jal el sa 320

=ill (Frederic Chaume) 'a s &b jm & o jaag 2aal g Jee W) o Janty i
Al o] aand

«An audiovisual text a semiotic construct comprising several signifying codes
that operate simultaneously in the production of meaning ».2

Slo el 5l Jand de giie Ao Aalail peny Sl sl s g pad) aendl (aill
(Liea y) " inall 71
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1JAIDI Mohammed Driss, Cinégraphiques ,Cinéma et société, Al Majal, Rabat, 1995, p5
4500 b g «oad @l ppdia ¢ Sl QS cLabiadd) B cplandh (Jui (& uly daed
% - Frederic Chaume, Film Studies and Translation Studies : Two Discplines at Stake in
Audiovisual Translation,Meta, vol 49. N°1, 2004, p. 12-24.
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« As far as the comedy genre is concerned, the polysemiotic nature of the
film text has a distinct influence on the translation process. The humour in a text
often relies on several of the channels acting in concurrence in order to achieve
comic effect, for example when the ambiguity required to create a pun is
emphasised by the image.” »
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1Ll 8 3 (Angela Maffia) "Lile Sl 45

2 Nedergaard Larsen cité par Svea Schauffler, Invastigating Subtitling strategies for the
translation of Wordplay in Wallace and Gromit, An Audience Reception Study , a
doctorate thesis, july 2012, p20
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«...a complex semiotic system which acquires meaning through the use of
words, gestures, facial expressions, sounds, music and images.* »
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! Angela Maffia, The art dubbing : aspects and problems of audiovisual translation.The
cases of Inglorious Basterds’ and, Miracle at St. Anna, Thesis In English Language,
2008-20009.
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dowiillyy (Audiovisual translation) A pead) Goeewll dea gl e 1l o s

.3(traduction audiovisuelle )

! Martine Danane, A la recherche d’une stratégie internationale : Hollywood et le
marché francais des année trente, les transferts linguistiques dans les médias
audiovisuels. Ed. Yves Gambier, Presses Universitaires du septentrion, Lille, 1996, p111
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« La TAV releve de la traduction des médias qui inclus aussi les adaptations ou
éditions faites pour les journaux, les magazines, les dépéches des agences de
presses, etc. Elle peut étre percue également dans la perspective de la
traduction des multimédias qui touche les produits et services en ligne (Internet)
et hors ligne (CD-Rom), Elle n’est pas sans analogie avec la traduction des BD,
du théatres , de l'opéra, des livres illustrée et de tout autre document qui méle
différents systémes sémiotiques’»
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'Gambier Yves, La traduction audiovisuelle un genre en expansion, Meta : Journal des
traducteurs, volume 49, numéro 1, avril 2004, p2

83



& padliaedliz Al Ul )ad

« The translation of transient polysemiotic texts presented on screen to mass
audiences. »
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« Audiovisual Translation refers to the translation in which: the verbal
dimension is supplemented by elements in the other media. »*
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foh Lo Lagin AB3all 8 (Zoe Pettit)

« Sound track and image converge to create meaning. Sounds, vocal intonation,
visual signs, gestures, postures, editing techniques all combine to create a
message for the viewer to interpret. In other words, what is said is only part of
the message. The way it is said, together with visual and auditory markers, form
an integral part of the message .»°

! Henrik Gottlieb, Multidimensional Translation, Semantics turned semiotic,
Copenhagen : Conference proceeding, 2005, p13

? Diaz Cintas & Remael Aline, "Audiovisual Translation : Substitling ", ST Jerome,
Manchester, 2006, P 22

% Zoe Pettit, The Audio-Visual Text : Subtitling and Dubbing : Diffrent Genre, Meta-
Volume49, numéro 1, avril 2004, p26
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Gpnand) dan Sl 058y o (Sa (B el IS o ASLAN 4 CE g jeme

Gl gine o b iy Auin) CDlaall g Sl Gilaial daa 5 S 590 &y gl
rac b Aald Jal Jbd e ) dalal) Gzl dig Laal JU e haas
il eclall) s AN 13a Jl 8 L (Ad sl juac) sl L gl oS3 48 <y o
zual oSy (Bl 3 Jad s LS o) § bl clals e s ) saalie sa L)

Al L s g Uil sa LG i o i USG5 o (ol Baaline WilSAly

o (G Uon e IS ol gms Aan il o pogll 13n 3 Tan Laga 1350 gl anlyg

Al DY 8 Lo Y ¢ Aaliall Jie s il das 5 ) 2 lisy

Lmandl dea il o1 aal g Capial b GaanlSY) Gfiald) e HES Calia) a6

Laa il 3o lladl g Sle s dle dhn sl Sl Bas Baas Yo LS g sl
Gia ) Lis Sl ) pall g cguall 5 cpaill Jody aliall a2 4y jaill Lnedd)
'aale ol M 5 gy e (3ie aa bl (KL psall a5 Sl jeatll a
dagidl g e s liand) dea i e ile g Sde gaal L) Ledia (530 Yves Gambier

Galall g s sl Al o Al U AR e s all g sasl o) ARl ala

! Gambier Yves, La traduction audiovisuelle : un genre en expansion, Meta : Journal
des traducteurs, Volume49, numérol, avril 2004, p3.
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:Le Sous- Titrage 4a pudl -1

[r—
| S 4

o

S I R P P r-saﬂf(—’ /”‘!Lo-u :

e 3 Jl’) o)

"

(e Jay il AS daa 5 8 g cdpaill daa Al o A el dea il SIS G yas
& g e S dgla ‘y\w‘;@uﬁi@ﬁﬁjéw Jac 4 ) sal
',ﬂay%’wdm@‘mgdﬁg&y‘@w)gm\w“;uwdm

:(Andriana Serban )' b e Ol sal's (Jean Mark Lavaur)

« Une reformulation écrite de la bande de son a bien dans le sous titrage ou
les dialogues oraux sont transposés a [’écrit dans de courtes phrases qui
apparaissent a [’écran.' »

it Cun o Spall Ly pdll LS déluall sole) b dajicl dde o
(Liian )" AdLE i ki 5 yuad Jan 6 DU (5 0k o dead] ) gl
o Al e A8y lay (o el Gy s 8 aa el L) (el (a0 A il
LS L) Gpally Gabuall (90 AES ) Sshaiall ASH Jysaty agiiy ¢y el

1Y %z s gl s Tl o sl u€ il ¢ Slayl il i acin Ll

1 Jean Mark Lavaur, Andriana Serban, La traduction audiovisuelle, Boeck Université,
France, 2008, lere Ed, p103
Aoy el Labuad) (el g Al p0 —ABED) clplady) <) clalsh A fi calag ol i a5
1862 cDJSS (G 2 4
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:sous-titrage interlinguistigue  <lall) fule 4a jiud) —3

president of tf e ' :

Gl G L da iudl oo JUa 12 a8 agdall

Aaly ald G € Adlal Jaud shaiall f eall cila i Adla) L Agdl) o2 Juam
oS i oy L 1 sl Al Ll ol oot il da i ey L
'lange s asl il st Al e ds il (e (ady Lad Al s adl

ranall 1 8 (Bartolomé Hernandez& Mendiluce Gustavo)

«..The most common type is interlinguistic subtitling, usually
displayed in open captions. As its name states, it involves the transfer from
one language into another or other languages. Thus, it includes the
bilingual subtitling — common in Finland or Belgium, for instance- where
each block is made up of two lignes, each in a diffrent language. Thus,
space constraints are even stricter in bilingual subtitling.* »

e A Al Ao il a4 el Land) Len ) i le st JSY1 g sl
Gt Ml s s Al Aad Y A e JU) _gd L gide Baled B L e S Lesale
ok JS e s il oS8 Cua (bilingual subtitling) 40/ 4l As il

! Bartolomé Hernandez& Mendiluce Gustavo, New Trends in Audiovisual, The Lasted
Challenging Modes Miscelanea, University of Valladolid, 2005, 31(5), p 94
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lase Gty Lad Al a2y 581 0l a g Lee cdilide daly Gg€a Sl (S
Qf Cpm LS (e ) AL o da il (e (e aaay aliuy)
ol aady Cus (‘Open Caption) 7 siiall Galaily da jidl (e & ol 138 " anale
o de phe Lle Aa il Sy dalially da il gl e oS Gl S Tae
Gl sl Gany llia o WS Gosall pualic o peaie JCI Cua bl Ly i
e e A L oW 8 Lol A i) at AalSe) ig ) Adleadl

L ikl

- sous — titrage intralinquistigue  33a) oY) 42l JA)3 da jiud—4

| prepared to be President.
And | think that's a good thing.

4880 da ) e Jlia i3 ad ) agdiall
lgily dalll 8 e Joa ) Gohaiall sl da i o dlalall da i) )
G il Gy Legin Lol s B8 IS Lea s peaid) () rand) (5 sl (he i
gl s saadd) el cplal ks da Al
Osil Y ) el Gilacay aall J6¥1 A all 4350 da i) e g sl 13
138 aa i ¢ Ll aadl gy agd and ¥ 5 gy 438l o) clladd) e mand) 2xl)
3 geall Aibas o Asdlaal) g (5 pear 20 IS5 e Y

! Gambier Yves, La traduction audiovisuelle : un genre en expansion, Op- Cit, p2
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Gl g Y1 ARN dpadedl dala A g2 lan 510 saal ol Aal) Jals da il aed LS
18 iy BBl Gy s rend) Glasl G el Jelall |l duaaY)
;) Y (Ivarson et Caroll) 'Js S s & sl (e IS Canly olanV)
« when viewers see a translation into their own languages of the foreign
languages on the screen it consolidates over time their familiarity with the
languages, especially if they happen to have a working knowledge of it already
.(...) certain countries are building on this fact to increase literacy, teach and
maintain minority languages and consolidate official languages, especially
English, at a young age .watching television makes a substantial contribution to

their understanding of spoken language and to improving their
pronunciation. »

Dse e 58 ALl e dial Gl agiall dea ) g salial g Ledie!
AL (mey e 13g) (L) lie L A0 Jle )€ 1Y duals (Al gl gl
sy Lgale Blaad) s LY Gl ale s caugd 3Uat o adedll il Y1 138 B
& Al Aals el Gl g leal) Ty Lyl s cigh ol culall
"o pedhl puad A9 dalll agagd B Dlad aalud g bl Baaliad 3 Sue G
Lad (Closed Caption” ) (slaall (abeilly da jid) (e g il 138 Cayay LS . (Liien )
OSar DRAS Sh Ll pead syl e aca e Sary clilie 58 Lesale s
coagyral) alill o oyl saalie e 2aliad) Caad Caus dgleds ade o) Al

! lvarson et Caroll Cités par Vera Lucia Santiago Arojo in Jorge Diaz Cintas, The
didactics of Audiovisual Translation, p227

2 Diana Sanchez, "Subtitling methods and team- Translation", In P.Orero (ed) Topics
in Audiovisual Translation .Amstardam/ Philadalphia Jhohn Benjamins, 2004, p13
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:Surtitrage 4l wd) -5

L g3 g 7 olesad) 3 AL ped) (6 Jlia 4 a8 ) dgdia

S S8 e gl Aea il Gme Cus 6 sdle Al aasi

eestal Jsb Alsual dgleinall g alls o oladly gl b Al
Gl 138 b gl e

« It consists of one non-stop line displayed with no interruption. This

translation can be displayed either above the stage or on the backs of the
seat.! »

oae (Say gl Gen Aag me S5 ccBBgh e aal g dad e Al ) o STy

(biea ) « 2iall jela o of =l (358 L) das i) 030

Lyyill oo dladie Jal ol 8 dea gl oY (Al 35l a0 Al
LS Bk oo 5 cpmal) pe Al e A8 sk A3l e bas gl (et ¢ Slaisd
Ga il Jie ) sehall daliie il sa JSS o — daal) 48kl o4y — daaiie
T il bl e Lead Galdais A8k 8L o \pase e waaty (el 3l asis
L yzall

! Bartolomé Hernandez& Mendiluce Gustavo, New Trends in Audiovisual, Op-Cit, p95
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sous-titrage en direct 3 silaall da jicd) -6

Today.I want 2 talk about purpose
2 ===
TBlall 8 Cangll e Shaasll o ol oy

h 14

(sl G B Al FR g &y Sla ) A1) 5 bl A i) o Jla 5 a5 gkl
Le A 0s$ Y Lo el el Gan 5 o gl 1 adiey
(il 5 LY @i by dladl sl e sale dall da il e
300l Ll aa gt LS Al ) ananll s 3 paladl dulud) cilUaally calaslidl
58 O B aY) sl i 325 1S5 csand sl Al Ja1s pend) iy anall
real- — Laf & il 138 ey 2Ly 48LUD ol il 5 Lgy A8kl Aall (palSidl
pre-recorded subtitling A&lu Aaie da s te Uad 5iar L Ulle 5 time subtitling
lgia Bl (aanll s 2555 3800 el sl 3 sl o e sl SIS Qe 1k

) gl U5 IS G i e JS Al cand Le sa Al

« Live subtitling is also called ‘real —time subtitling * It is must not be

mistaken for pre-recorder subtitles which are inserted on the spot. It is

particulary aimed at the hard -of- hearing community watching live
programmes, such as news broadcasts ans quiz programmes.? »

LY iy Y 3 el gl 8 s i) aud Lo dall da i) e L
e sl 13 Cangia sl e LAy 2 S5 Gansall Jaasaill Zn il (e Ll
Gy Jie il aaldl el ol padl Cinca adindl Gald JS& e i

S raly a1 A ¢ iaale Ay o e ranad) Jlaall B s iad) ANSE) ¢ bl cu !
17 52 2014201 3¢ lusali — 28,
2 Jan Ivarsson, Mary Caroll , Subtitling, TransEdit, Simrishshamn, 1998, p134
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Aayiaall g Clewind 3 VY AR (e (Liea ) "L Eluall mal s 5LAY)
A 5 seiiall Bill Clinton "osilS o i) 51 Qi) ASlae b _ilaal
sl e 4 )las) diiay Ay pead) Gl des il e gl 13 an g LS L1998
Slea e el 3 o baially leladt L IS Cua BBC dulay LAY
o) @ sl pmmy 4 (closed caption)  Galiall — GGalaill (i ol cary (o aSal)

el §g

:scenario translation/traduction de scénarios g jbiswd) daa =7
Gl Y A et dea i S8 o bl o An el gl dea i g il 138 ligy
st A 5 ) o 3 Tase Aals Aalall g A gl Alexill gl e

glad) 1aS Fle ol aa il o) Cuay dilaid) deliall 3 Gy jaads
o) Jsiad) A2l i (5 ey Ghaie Y (5 52l Bhaid)

asis ¢(Script translation )oaill das jy X daa fll (e gl 1 oy
Doy Al gpar raw gl gl S Al e dea i gl 128 8 aa )
Janll ZY (subvention) adle dle] o Jganll sale lgia Cargl Al daus
il 8 ale i oS Lo ga g i) ) Al dals
« Pour [’obtention de subventions, en particuliers dans le cas coproductions.
Ces traductions ne sont pas visibles, car non éditées mais elles sont importantes

pour mettre en route un projet de réalisation cinématographique ou
télévisuelle.! »

ilan il ois . jidall LY s 6 Lows ¥y ¢ Dol Slle Y] e Jpasll
L ia il o leis U] £ g e eadl dage liS) elo i pl o g3 ¢ 4 e e
Ay Ak Al b e A S e sl 138 Gl o) DS oSay Ak (Lites )

.(real audience) Adsll seenll da g0 jue Adia sy & 5 bl i)

! Yves Gambier, La traduction audiovisuelle : un genre en expansion, Op- Cit , p4
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.traduction a vue_b_ giaial) dan 3l —8

SV ol daa 5l cCangdl Aalll 8 ad e geay Jua¥) ARl (e Bl B 8

S o ) e B gl a5 o e Al 5l BT sk e o3 shie
« La traduction a vue est un cas particulier ou l’'interpréte prends un texte qui
lui était jusqu’ alors inconnu et il le lit dans une langue autre que celle dans

laquelle ce texte est écrit, a la cadence d’une lecture normale sans
traduction.* »

o Al g pma 0y o) Ui g sl pn iall 22y o clals s o pllly des "
Pla sale dea il o3a Jextiadi, (Liea ) " e S A el e Ay ol ji 5 < J8
0585 Las ¢ Alaind) Jeall dea 5 3 laoad LS L lghe dpaland) dald clila gl
Dl 5 A a3 s S GV Cangl) ARl Y s yid adal) sa0s Jual) Al
langue ) dad Allal eda & V) Cargll Aalll ey Al Cangdl AR Y
. pivot?
ciagll s saadl Aall JoSH ALY Jie cald e jlee Jlailly des il

ol Al cCangd) Al b Aty S @ leas Alle el lee DU
DA (smaill s rand) (ol s cdaginiall Cilida foe Jaads Gladyl b deul
ea il dulee

demi-doublage 4udualll daliali—8

el dea i (e g il 138 aliny Voice over’s 4 sall dgdaxilly Lad aud
Sy e soke sed a0 S e Wil 3,8 gl g Bl e A el

Gpa ol Gpn S canly o 8 dea il Gpay L) gl

; Yves Gambier, La traduction audiovisuelle : un genre en expansion, Op- Cit p.3
Ibid, p.8
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.(reportages) ddsall &l 5 4k Y1 4 (interviews)

Plat Gl pely dbatll Aalal) e

L S el aa il Gipa ali
daw ellaeY 13y JAgaiall AL J Lyyal LY Gl plew
ol d Jeny gy iag oally Gy Gl ¥ Y dddlaad
Frederic ) 'ass ol ,d olld U olal LS g 3abll bl 5 DS

: (Chaume

« Voice over’s most characteristic feature is, the short delay in the translation
and the availability of the original soundtrack.’

sall Loy il £ lows das il (5 _puadl AL 98 digeal Lbiil o Lo ST
oumlal o dhiladl o LY Gl ol e sl o) (e ) Lo
Uglae 90 Al Gow W iy o) aa il (¥ ol & Gasdll Nl
Bseall b paddll i s aadl
chiadld g5yl allhadl e B o il allaadl cabisg 3 LB,
Aol dalia)  es Al Gipmy LY Gigall e Jisy demi-doublage s
Tase Cada (ol tledal e U5 Al cad Aalll of e Jui préfixe (demi) (<aad)
voice over (s uad) alhad) W . Lol Gaall Gids aae s oladll ae Ayl
VoiX — Sleiwall pypaill Jlae & amy Lo sy cdad daa il Ciga o Jiad

Galxll g Aadiall 5 da i) pe daailad (axy 8 daa i e g sl I & iy oOff

539‘_)4 [3 2020 s24.\.d\c5£.;d\ c@@\ J“gﬂ\ Zu.&d J\.U.\A.A\ w\ L@ﬂ\ w cSJ&.’\ JJ@M 1

539 e cAudl c.w-d\z
® Frederic Chaume, Cine y traduccion., Madrid, Catedra, 2004, p 21
* Yves Gambier, La traduction audiovisuelle : un genre en expansion, Op- Cit, p.3
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Crgeall dan i 8 Aaliall gay (WS dea il Basall dacY) s il ae o jidud
Sl a0 Tasay 2 3L Y 43S el aay AT AlSe gay LY
:Free Commentary )  dudail)—9

Aalall Jie AoV gl 8 Copaill Gl ) e el il s Salanl
S jleas S8 dad s g oSl cAgiaall

2l ane s ccangd) Axl Jle okl sl e Lulad capsall iy

Calide Cagll 33l 3 Jee zU) 1) om0 clpadl) als aiey ASlaY) o

Jsty Jea¥l A1) 3 5 seal) aeell DY) Tandd GpadY1 3 p2e g Jua¥l ce Lolas
ranall 13 A7 gl gl

« Free commentary is the adaptation of a programme to a completely new
audience, where the adaptation is in function of cultural factors or new goals.
Therefore, these changes result in a completely different target product with no
attempt to faithfully reproduce the original speech. As it is not based on the
principles of literal or faithfull translation, synchronisation is established almost
exclusively with the image and not with the soundtrack." »

Gy oSl 00y Cun Lol aan seand galing CiSi g sl (el

Al 4 sz ogiie Gl sda e gy ¢ Gl sana Calaal g AAE el

Y oa kAl e D 2l sale Alglae ol (g0 Lla Cilida gl

ol s B seall ae (g pan JS5y Al Jall £l Ay LA ) A A ool ) iy
(Wen 5 ) « . Sgmall Jay 0l aa

! Bartolomé Hernandez& Mendiluce Gustavo, New Trends in Audiovisual, Op-Cit, p 96
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G Ayl A oall G U glase Calldy Bl o Lad ol i Tane e U
eelld 3y gaall Shapad) 2l an g 13 Y] Wle GBada Y o 30 o (Luyken) TeSd
oda g Ggeall Alla 3 Tasd) 138 Ty

YL e gy S Glaill e AT £ s Caaa 1Y DI e g aa g
@25 B Al dlias o g ald pe e 20 8 L S () (Lironie) 4yl Jie
dax il e g sl 18 aa e o4 Jsill (Say ADAS g cagll 5 aadll (fass
Al ilglaall (g 230 ST aen Gask e Aea il il SaeY) & jead el
% Caagiuaall ALl

-Audio-description (}.’syal\ a ol -10

A bl g pad) s (alA el chagl o Jla: 6 a8 ) sgdial)
Laiad)
& sl 13 dpaal (S oumld) o cligld Qg 8 dea i e g sl 12 e
Ol () palasl) il saclual ¢ gana ) (Fall Leila e B peall audi S

spy . cai€ aa bl s A il Ll gl e lall WS e e

fai 4 'anle (o' 4l 5 kil

! Georg- Michael Luyken, "Overcoming Language Barriess in television : Dubbing and
Subtitling for the European Audience' , European Institute for the Medea, Manchester,
1991, p.45

230 o0 83 Gaw g ¢ (g ) ranad) Jlaall B s i) ANSE) ¢ ast) ) e
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« Ce concept, lancé au début des années 1980, permet de décrire pour des
aveugles et malvoyants, des actions, des expressions faciales, des gestes, des
mouvements corporels, des couleurs... Ces descriptions sont alors placées sur la
bande sonore. Une telle traduction exige la coopération d’un aveugle.* »

Ggall zad A Jleed Aglandl jabiall Clegind aodaiud Y 250 o3

auall Al g 5 saall Glaal) delua salely Al o3a b s i) iy 3 ) saally
o ek L 0S5 iU (same 36l iy g sl 4] Jie A Caag
ey puslag s e Gpliedll Gl Jie SIS 2adly g e AALEY
Sl Cmgs 2la) o an S 5ay Jeadl o oSl o & Lal i apoal 5 24
e oLl s Gunla¥) o gkt Gl ds gl anildig ol sl s agiliadil y agalual
s ol Alay V) Ciagy Al Jiag de 55 0 S5 iy cuni s Oa
G35 IS el g clioanl oda oK1 LAl Ay Aladpd) e (e elld
i) ) SUal (e Jeay Lee Abagisdl 2580 dpa sadl | e ¢als Lo g
Wa g [asbg con el 4y opual (e D 1S5 Lt daa 511l (e g sl 13g]
SV gl Brmy geall Tay il 5l Bal Sl 1k el (5 shse o (5 A
WG ey JadY) s e 23 SISY) sy el S Tae Bulal e Gareay

s 51

! Yves Gambier, La traduction audiovisuelle : un genre en expansion, Op- Cit, p.3
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Augnd clad Y Al sel K ald ) clall saia N co Jla T @ A8 agdiad)
Fast & Furious)

! Remakes aymy g aa) ol Slebnal 2 BB0 QLI Badate Fowd dae) iy
Cpand ) andiy g

oind gl anl g A1) o sladl QKL Y Lais g il 138 Jasiy 1z sadel) ZUY) @
Aal LS sl o LSy A il o 50 Jiae S ga3 Sl
Baal g

oo Adliae Cilaal sl Ll el 8 a8 Jee Z ) sale) g iz LY Bale) e
o) bl gl el ol

- Interpreting 42 yodl) daa il —12
daa il Y Ll Lesdle s L (gshia gid DS Y ¢ semall Gilladll dea 5 g
LA daa il ¢ goh asen Lgind g oans LAY b el gl b A sl

: anall 13 3 (Lecuona) 'bsSal sk . 4 sdll 5 Al dan i) Jie

« Interpreting is the oral translation of an audiovisual product by only one
speaker. It can be simultanuous or live — the most common type -, consecutive ,

o) 5382 Ao g bl (3 paY) Lagd) ald —4 padd) dmacd) daa 8 B o)) CinCl) (Bia e s |
394e 2016-2015 1) A 5 Axala cdan jil) 3g2a
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or pre- recorder . In this type of translation voice and fluency are particulary
important, are usually only one voice will be heard for the whole product .* »

i daly Caaie dand gy (5 e gran gl dsdd dea i b dsdl) e
bl Uade Jf At - gt AU ol - A A e s o (S
sale s ¢ Cpege pald IS daliadl g Cguall (g guaie ey ¢ den il (e g sl 128
aaall Aaa i b s AT 5 ey (Likan i) "aLeSh inall Jah aal 5 g plew o L
sdgd 4glia glal 83 1) Ala laa 5 lay) Haat LS L Gedd raw ) oxand)
| piaic iy LS 6 LAY den Jill 5 Ayl daa 5ill 95 ) ghaiall dea 1 & cAen

(sl an yiall Al e Al | el 3 g Aaliadl)

Do cpmsadll any o leelply ¢l dorandl dan g G 3 Lo 1Y
S e il 5 3 peadl Rmadl Gan il o 3D W] pgall (e ey il Gl
L layg asame Ayl dpandl dea Al Jea gl Gl all o Ly e
) s ) 220 Ul b Caa LS das i Al bk of oS s
k] 3 e Al 3 dula gl Al i S8 LA peal) gmand) den gl (5 ki
IS8 (s ) crandl Jlaall 8 G jill g dpea ) il all anaa (U1 Cntd
' p 3ila's ( katharina Reiss) Culy LS ladl g aaf e SNy als
' ol s Gusa'g (Christiane Nord) "a)s Gl S5 (Hans J.Vermeer)
Skl culall g (g kil Culadl s Giae WS Loa yie g (Justa Holz-Mantari)
G il Aaila gl 5okl o) oSl Lavie "a)s i S 4l Cuadle a5 dea sl
Ons Al Gea sl soal Al o Y Al Jsla dlay U Ciogs
Lol g capsal)

! Lourdes Lecuona, Entre el doblaje y la subtitulacion : la interpretacion simultanea en
el cine , Universidad del Pais Vasco, Victoria, 1994, p281
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A el Araud! Gz U1 ciliaas sl G

ag ) dmadd) hﬂ\@@hﬁ\ il N S (I |

culld e oAl A ) A e Ja Adee o adl e (sen jidll LaaY
L) oY) saliadl §f Al ds e agea ligh chan il gl AL Cilias
OSar ¥ Aald dan i fsabiey wlee Ll dlee il cAdline iy il
(¥l Gall =55 o Bliall Aglaes DY A g oY) 3 aa Ll Jua gl
sl e Jsandl sl o paill g capsill e oldieY) ) Cpea el ads Lo s
LCaagl Gall b dhal e

e B (e Aol Alae o I san il Jom g5 ol jal 13 Ani
e e Jpdll e Lo it el gal e radl pall (alladl

Adagiuall Al

:_text typology (1@ ¢aill gbj guat 11

ouls cpaill 6 s Je 2y Jual of ( katharina Reiss) "Gl L Ul e
e e s o e a¥ &l e Gl s dlaall Y AN g e
oldM\

Ledtia) e gl y clalll Y ¢ paill Canieat alay (Saall (e ad (5 5 LS
A ) pasall 'Gul ) Caialy L ageall) gl et B S 00 Jextas

«(Operative) (i) 3 fi5e s «(Expressive) 4y iy ¢(Informative) 4y L4 :25\5.'5

11502 « 2003 3 Y «lan sl Ay uaal) A i dan ) ) Jada Aiaal) dan ) Ay i e il !
(18 alaal) 2018 ¢ Hijad (Ao Ry Analy can el Al ¢y U US4 e tdan A andi ¢ M alle 2
23604 (1amd)

103



& padliaedliz Al Ul )ad

erand) el g g Cand) 13 3 Liegy 3 sa 5 Ll Lo g de geadll ) il
ddla) Jiluy gasaill e gl 1o Sl Qllay Yo (Audiomedial) (g _wadll
gl 13 Jadys S ARl ADA o geatll blad Y ciload A ey dgras
13 "Gl ) ety e s D luall g DY) g Ay ) dmand) 5 Al G
S by L olaeY) e daldll dieh B pasall 1ES Lai a0 gl
) 58 A Jual 6l & 68 crin g Gt JS Ledidny S Ak ol Cuis e guail) oyl

408

-

<= (Christiane Nord) 'a)¢ Gl S 5 cddaill sda ofialll 0 A€ a8

ady Jills e g5 e S o e 058 o oSa aal gl sl o 5 Y cpend
) "as z iy L pasalll glal e g JU As G malidl Cpoaa gl
c R o Jlail Jadss 3 A&l Jads Al (Phatic) dala) oo Al dadag

Skopos-theorie : <iagdl 4,53 2-1

By e b zeoaly ALY lid) oy e Gl DA Gaagll Ay ks ¢ el
Lobad alan g (amall o Caagdl iy 4glodl 43l e Skopos  plhiac et
IS oy e IS Ol g ) ) Adda gl Ban o Akl oda alday 4t il
aaa5 A A das il s el QlSE ) dgall )5 o Lol 05S o ang A
Aaa Sl e g 2l
Gkl sy A g dea Sl e papall () T oraaall 1 BT e d Jig
oaill & dagll g dasdiadl dadagll ga% (el z) Ak ALl des gl Ciladl il

ol o el leadi A cilat i) sany 3 sa aaial o W)L as il

118 (2 oS3 (Gaaw gy coan 1) cilaad 33 i ) i cAlpand) A i) 40 cdana ilis]
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3 aay s 4ild Gl (Leadlis e 5 dagall 028 Slad) o am ol J g Sasall 5 Aen il Alany
oo gl il ey cua ISy jaadl aill dghy e aa il 8 gl
e iy ¢ aad) Gailly dlidl gae o 88 diege

oaill Ledg 3 saoall A s Aokl sda DA e aihade (Saleg
SIS IS Ak e Jganll o e Caagll Saill Zlay @Uaiy) dhi 4 aadl
Al A& 8 4o @Al g gl g dadagl e

LeisS Lgie le 3o lajliel oSay adl V) oJadll 3k i Ay el o3a o) aas

Aagig s ) of LS jaiae pai e i es 5 Jed g Jalas

Jaidiy canll Jane o Jadll 3k lgde aadn A0 Jal sall Cangll 4y jlas 3l

day o Sy daa il Qlla Al a3l gl o Al A8l sell o2a
Caagll A laig Lol jall oV ga ol ) 48N oda 3 (el lgngu ) dadagl) anadl)
Loy caa il g 5ol 8 aaay o) Caagdl oy cAidagll odn sai 5 58le den g

cagll i Al 1385 L Jdian el pa g 1lel A3 pae sa A0k 028 J a

Silaa i) ‘pﬁﬂ'uﬂj&' QSJA.\. 3-1

— Ly i Gl Al 4@l (Juliane House) 'Gusls (llsa’ z3gad aay

Adlaial) @lli g 4y alll Dlpa puaddl Jilad o a6y Laapi U] 438 Can J81 Ll )0
Ja¥) Djlie Vil ad 5 Cua cCangdl pailly Jua¥l gaill Adlaty) gl
Anbee pall Bl Hhi dgay (e A o a5 cangll) Able Hlas deay e aaglly
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&b ea il Gl (g Juall paill CalS Gyl e D @it Jal e Alaaiadd)
s T, g B e ol g Cangd) Laill delua sale)

Lol [ARl el siua—1
(kY Cuaal) JK8 Gunal) Jlae ) 2l de -2

LS & il -3
S 06K s sl s A i die 9wl 8 Ll Tase il Jady
Ladlay 4 ¢ 28,00 adagl) KAl g daa il g Ja) o ALY Caadd )
. ....~~!.~. O#GS} ,;..S ‘)é-c N S\ ‘;L
G leiult il gt a )l e 0S8 sl dlee Ll i) Al W
S il AN Gl gl )

oaddy Cale dacly Sy SLlS Slat aa i) paill g LaY) il Qs -
03 jiay gl JSI dpaill Aga o)

bl il dada g aaan -

e aill oalae) B (3 Jdailly aa el il 4 lie -

"' (38 ce Aailis el cUadl @lligh 1 el Sy Lt Uaa¥l sy -
P sl A

e Al a2 *

cinall 8 Cagl e

ol celaiay) asfilly Adjlia o al) Chuas) camaa Gl e i cdaa Y Aue g gl gl ol ]
http : lissan.3oloum.org/t264-topic 10 : 32 dclull dc 2021 s aé 1 g3y
polad dadls g teas s G i alally bl de ) Baga sl sl ollss
02908 2016 < sead) (Lilad) cibad al AL (L of iS5l ¢
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PRI I SETWEL 5 4
il 4y 5
sl SUaill (3 54

el e s

alE daai e

ol

Sl G Aial) daa s 5 el dea s tdea i) e phaai c T’
peniay 4ilSy Jual) dpaill Aada gl oy Cargd) AE sean dra o pa il Jany
el a5l A W Wi es Lala 03 Dlee (s (HEY o 8l Ja) paill | s
Dy (Jua) e CalSll e 1K OIS s Bl sale) e Lo an il Jand
Al Je Ja¥U el Ky 4l may 3oalal daa il e lelas S
DA sliad) Jleatinls e 5 Sl EDA

oS aa Gl e il Aida ) bkl o) Js8 S )

G wlad AE jlieY) cpa 386 A ¢ Al dnad) pasall das i gl
Ly JUSY (m poail) 1530 Gl 8 gl Lo sl pean Sy g cdin ol ol 5 Cangll dall
Clisal o adiad Gagaill glsl A ki e uiled Cangll dkig (ol
Glladll Jlat s dilianllS de giie Jging sae Cijlaar Joai Ll LS ¢ gl
g Aokl aas it A Caagl Ak Wl Aes i) dalas il glad () sass
cCaagll AAEN 8 Cargl il Aadh g Lasasd des il Aad) il o (5 5 ¢ a geal

300 oS3 Gaw g ¢ pulall g udabal) tdan i) Baga i ¢ s asla |
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o ciny Ly Lol & peadl Gpendl daa 5l o oSl (e Laie Y 13 o

sy JoS e ailliy ) e aSa S eV e lada] s i)

hy paa)) dmand) daa sl clags -2

Sosal o ad Ll (gall rend) B des il Gl b pagl S
Oe Ao saas (kunzli) " J3S g n WS sy (e gl Gl xlhias b
dion i e B e aa el (S8 ) s il 1 el il @l el
dien 5 DA e el inall aliea iy AL Jglaly cpliall Aapal ad ¢ il
ol

«... Comme un ensemble de regles ou de principes (librement formulés)
qu utilise le traducteur afin d’atteindre de la fagon la plus efficace possible les
buts tels qu’ils sont déterminés par la situation de traduction.” »

G ol (A delad) ael sl e de sens & des il daw

sl (M) saill e Allad S S Calaal) 3a5 Jal e can il Lgeadiiag
(ies ) " Aea il Alls

Vinay and Darbelnet 'cslis 5 4xily 3 UGS dea gl s e E0a3 00 Jd) )

A 3alaY g A al) Zall 5 Hlaal Ay sluY)" L€ 31958 ale

! Alexander kunzli, Quelques stratégies et principes en traduction technique francais-
allemand et francais — suédois, département de francais et d’italien, printed by
Akademitryck, Université de Stockholm, 2003, p9
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daa il ¢l 5a) (Technique de traduction) el L =y (Ordudari) ' asa ' Ul
e A e gl ) Bl (s et gd 13 hntl i) (e (ola i
Diea gl dlee 3000 Ja Ja]

Ao el dmandl daa il o b GE LS GG Glay ol o (Ban Lae BaaDl

gl Jaa 8 da ) Jlas sems B cqd gl Aan il ) e Yl s

o S i)l Al om0 i e 3 DoY) il s 45 | paacd 531 5 et
tl g aale’ 00 Lo g g pniiti s Aaa yas asenty e (e G il das

« La TAV est une traduction qui n’est pas plus contrainte, pas plus un mal
nécessaire que d’autres types de traduction ; elle une traduction sélective avec
adaptation, compensation, reformulation et pas seulement pertes! Elle est
traduction ou tradaptation si celle-ci n’est pas confondue avec le mot a mot,
comme elle I’est souvent dans les milieux de I’AV, mais définie comme un
ensemble de stratégies (explicitation, condensation, paraphrase, etc.) et
d’activités, incluant révision, mise en forme, etc.? »

ledan e gl (ga o123 Y A Claa Sl e g 55 (1S A pead) Lnandl dea silld

ol e Lol Bpea il LY o S5 ced elatl Y1 (e Ao sene
ol o 8 (e Jaih CIEAY (Cangiunall ) sganll jlaty LaaDISE =il g daal e
Gigeally 3ygeall (o DSl Adhiie Al Al pmdy eadl xedd)
el J e Apaal L@l e ve Yo gplas il s &Y @ sl

Jladl 130 il

! Mahmoud Ordudari, Translation procedures, strategies and methods, Translation
Journal, https://pdf4pro.com/view/translation-procedures-strategies-and-methods-
5dd68.html

’Gambier Yves, La traduction audiovisuelle : un genre en expansion, Op- Cit, p.5

109



& padldmadiies ) PLLAPY]
daa Al 8 Aleaiiadl s ezj 1(Gottlieb Henrik) 'cubise <l yila' daa adl

1oy JSa0 3 Lo yain 5 DY) 2abs Jlae 8 Gl g i peaid) Goned]

Official ._| ECR TRANSFER STRATEGIES
['qm"ﬂ]cm/
SL oriented TL oriented .
I Retention l I Specification I I Direct transl, l I Generalization l I Substitution I l~ Omission
Explici Addi
tation ton
I Hyponomy ] I Other I
I Complete l I TL adjust ] I Cultural l [ Pacaphrase ]
Ihhrktd ] I Unmarked ] I Transcultural ECR l I TLECR l Sense | Siruational I
| transfer |

A e daand) daa Al LSS mdagy i1 ég;@"\

- Specification (auadill 1.2

o Claglae Bilaly (K1 an il e LSS 3 A @l 5 8 Al oda
& i Cargll ARl 8 L Lapads Wy ST Lelany Las ¢ L) Gaill 3 50 5m 5
S gy AdlaY) o ol ey sk sda Jall dlee SN ¢ juadl dall

ol 1aa L (Kinga Klaudy) ‘g2

« specification is a standard transfer operation (TO) whereby a source language
(SL) grammatical category with general meaning is rendered in the target

! Gottlieb Henrik cité par Jan Pederson, How is Culture Rendered in Subtitles ,
Challenges of Multidimensional Translation : Conference proceedings, MuTra,
Stockholm, 2005

https://www.euroconferences.info/proceedings/2005_Proceedings/2005_Pedersen_Jan.pf
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language (TL)by a unit with more specific meaning because of the lack of
similarity general or unmarked grammatical category in the LT." »

3 Apas A8 o Cua A JB Al b Ganaddl o Jsil oSer 4ias

gl Bl Y 7oy S0 e i ang Y aad) Bl e ies

: Explicitation CJ&S\ -

[ [y h taie id Lo CaiSy e by Lexss Lk Allud 2053

1 o gt 4bey 2aleadi by Jhely cJaadily o i Lie [43 S8 [Bala

o sp Ll dilial g iy apagi s 4 el dmand) dea Al CLEEN (e g 5

Ll g ad e 4l Jlall Ko AGI ade Jeey Us zodlls  JaY) ol 8

BB ey rad) paill G opaal 4 o 3 ) g § oaill g Qe
iyl o Laia¥l A @l e

:Addition ALy  —w

dgase g Gaill 8 ana puaie # oy dlee i des il b AdLY)

b2 e gitg o uS) gl adaiil) Juamd (y50 ealie Al &3 Y uad) gaill b

el iy ge AL il Gall claagl VA Gsamdl o) ddLay)
ld @ 4 (Tenchea Maria) "Ll Llild 4] Cuad Lo a5 . jaadll

! Kinga Klaudy, Grammatical Specification and Generalisation in Translation, Avril
2017,
file:///C:/Users/user/Downloads/GrammaticalSpecificationandGeneralisationinTranslati
on..pdf

2008 5 alil) — i<l alle (b palaall Ayl ARl  pae i daaf 2
https://www.almaany.com/ar/dict/ar- ar/%D8%A7%D9%84%D8%B4%D8%B1%D8%AD
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« Désigne une operation consistant a introduire en TA Un élément nouveau,
inexistant en TD.! »

& ALYl AaEl ) pmd )l Aes gl clale G e T G L

Gy e il dlee o8 CapSall 3 dgal) el Y 3ok Laxie @lldy ¢haa il
2 VS Lgdion il 5,38 YIS allia dllia o 'l

Filling out elliptical expressions i siaall yulailly el jall £ Lo
Obligatory specification | 1Y) Juadill =
Addition required because of (g =il Ll 3ale) et Al cilalal) *

grammatical restru cturing
Connectives —alasll Cag al 4y 5y pall ZaLaY) e

: Official Equivalent oo ) ;8SaY) 2.2

N Al dmend dea gl b Aleid) cllasl 8L oo AgEl oda Cabias

e el a0 Lgld M0y cdpen ) dlali PIS e (5% Caagll ARl 8 4K pia

led) Jsll oSy diay gl Aall 6 Ll Ladh Lo dind G 81K e il e
418 i (Jan Pederson) '¢ysm ok ola' oS5 Lo taa g Al e dilee

« The strategy of using an official Equivalent is diffrent in kind from the other
strategies , in that the process is bureaucratic rather than linguistic.® »

e oS 8 s AY) il A Bl e el (KA Ll il Calian !
Donald "als allsp3 dpadds dan 5 s Jliay (L ) " Ailad Cangly B 5 5

Aoy sl 4210 Kalle Anka 'S (IS CDuck

! Maria Tenchea, cité par Michel BILLARD, Traductologie, linguistique et traduction,
juin 2020, p109

436_435 ué‘é,\h&ﬁch\ .1%1.4 ;\.A%Jﬁ ‘Léﬂ?bﬁc C)ﬁﬁ \J;\JZ
® Gottlieb cité par Jan Pederson, How is Culture Rendered in Subtitles , Op-Cit, p6
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: Retention_¢l@auy) 3.2

cargll dalll Y Haaall Al e GllSH Gamdd aa 6l JAY) 8 Al oda Jiah
3 (Jan Pederson)’ oy swob ola’ (s Lk bhaS o g Gu leaias Bash e
talgd L (el
« Retention is the most SL-oriented strategy, as it allows an element from
the SL to enter the TT. Sometimes the retained ECR is marked off from the rest
of the TT by qotes and occasionally by italics(...) Retention would be the

strategy that displays the most fidelity towards the ST, as the translator is true
not only to the spirit, but indeed every letter of the ST."»

z ol mand LY uadl ARl Wals ) JSY) Lagl SV sa AW i)
3 (o) Jile dady Glaly s G S5 . Goagdl Zall Y Sacadll 23D e IS
G Gan Ouadl pail olad Ald SV dad AV a sl dle s
L Gaa 8 e Lal oSy Gaad) paill 2 e b Lilay Ve il
ek ol gan ¥ el ealas 8 o Al sda o) Jsll Say aies L (Liea 5)
ol mllaiad) s agdl Ciagiuall ) seenll

:Omission «adall 4.2

-

caial) Y ol ¥l s i) LY aa id) Led Dl c¥la s LS
Gl G Clels SIS OIS 1Y glal) el 8 any Rl 6 sl

taal 8 4 L Wi L ol

> «... required to avoid redundancy and awkwardness.” »

! Gottlieb cité par Jan Pederson, How is Culture Rendered in Subtitles, Op-Cit, p7

2 Nida Eugene Cité par Vipin Sharma, The relevance of Addition, Omission and
Deletion, International journal of Translation, Jazan Univerrsity, Volume27, numéro2
Janvier 2015, p288
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Y aa i) el Jally (e 5) ZioaYls S ol Gigllae adal) Ll
salll 05 Y b m s o el Jag o 00— S clasleal) (any Cada
Aalll AEN 3 Se o Qe aag Y L o Cangd) Aalll 8 po ) ol Uy e

gl

tdaa i) B cadal) i
P YIS a g TS O S s A il 3 Cadall 2al

ax il sl : Omission in a word or expression &_ls J/‘ s Ciiavde
oaill b ) 850 L Gad ) el o S ey s )
o) § s al el canin caanl e 5 eCangl)

Ll JLal s WS Omission in idioms dadtbwd/ ulell cidad
aa il ki o) Sy cciagll Al 35 sl e LSH ey Cadal
Bl e suhgll e LBle G LIS Ladaa¥) @l e IS
Al Gl gt bua sale) pra 5 gl Gal

sl Omission in content of information <ile sfeatf s s L,A s
leildad 45a3 458 dga g ool (Tlaglaall (amy J83 20 ) s i)
LCangl) Al b

s Substitution Jlaiy) 5.2

L ol (5 AT RS jaiad) Gl 85 ke o AWS Jlagad b Al s3a Jiah
e Joiy L aagiuall ol L;w)s‘g\ L 0sSe b Lo g giaall Aiail

:olall 13 3 (Mona Baker) '_Suls

! Baker Mona, In other words : A coursebook on translation, London, Routledge, 1992,
165
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« ...Substitution is grammatical rather than semantic relationship. In
substitution, an item (or items) is replaced by another item (or items)." »

(ralic o) swaie Jlaial 2 A0 Gl eas 3D 0 Jlaiu¥) o ..
Gl o paaliall (g Aal) & dea 58 (Les 53) « o(Laalic o) AT siais

Ales o (Jai€ canlS ) Jany 38 3 a3 3D g Jlagiu) o Lag . bl

S oal G aad Al el Gan dysad dlee a_cTransfer  JadY >
L2y S (S0 Cangd AR

Sl (et J<a e dladladl) 8 il oda S :Imitation  lSlad) >
Nends STy (alasl) slad e i) s

o g s Gl paill S Laie Ayl o3a 2235 :Dislocation (Juadl) >
g S DY) 8 dgad) el Gae aal g el Jhag dialdl) il
cosaaall e dpaal S Sl 6 Cun

s a6 Laie cYWY Al 8 Lasi Transcription gewd >
) el Lol die g (BIE Axly Gty aY) QS aadl) Gaill A s pgede

LAet $ | sla

st Lavie lua@ill (e g il 138 aa i) Jexivn _:Resignation (Jda3l >
el gl (e L5 Faa il Aalial Jslal

glol Al 8 Lo dalall 8 Yieds S0 Jamu¥ly cadall 4pE e
tleie SN O liie) axd 138 g ¢y peadl dumad) daa g3l

Lozic dalall & 3yl Ko 3 (La synchronité) oel il Al aads aalall o

i b em dinn JeS o gl Jieddl (5S¢ sall a6 A e 8 JIS sy

! Baker Mona, In other Words, Op-Cit, 1992, p186
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BT PRSP [P FORIWENNE S WAL FCAOVS [ SN PRGN 1
s i (Fodor) "Jsasd miey dila ff Al (S jati f ASke culS
2 Y Al A 3l dpay @A) Aid ) (g osll 13g) Dlad
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(e Gloalll 5 385N (e (3l A L51) Aol 4 g8
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s Jadll Aaild

Sl sl Wy 8 A il o ds g kY e U Jeadll 8 lla g

Lald sy o b Ciseall g5 seall lgaany 5 peadl rendl (aill ) selay Larads
SV A Gl e dalad) DY) G 3alKEl (el des i Y Bl 1Y)
comallall i G peall Las il il gl Gl geaie oY Ay jall A1

e Ladb oy ) 5 CHBLEIL Coy il Congy Liad

) il s L il cGigally 5 seall did il A5 sda o Jelalls
G sinn Jaagis aedll ddee ALY 1asl uaie Laajliely LS 5 5ol 8l Joan (53
Gl il ey Aypead) daand) dea i gl ) Lk e Dl @l
dalig Al g cpaliadl ol Wl Y s jlaely dalall el ) ey e
Glaa padll o jla ISy eVl gee 346 Ll e s 0le clgia dn pall gl
Jriy Alalall agEl ekl Gadl Lol s il Clediaall Al 48D
erinall SN Ge Cyanll MalS Uinge baad a1 i Adgall 5 L ol i<l
Yiaind SV aa Galiill y 28yl g Cadall of Ulia g8 3y peadl dpandl dea i) 3

clea S e Ganadial ¢ gl 138

& e LY Jolain VLl (e de sense Liadly ¢jals Gulud) 1aa e
SED Jalall Jay 0dalal ddeal 380 aseiall gale 1 i gl Juadl)
Tl Len g (0 sl 10 anl g Al praall alos Slede il o )
GV dm sl Aalsall DY) Al b ASed) Gladl i) & L) sl 95 sal)
Sl seenl
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theories to target-text-oriented theories and (2) the shift to include cultural
factors as well as linguistic elements in the translation training models. * »
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« what is obvious now [...] is that the cultural turn was a massive intellectual
phenomenon, and was by no means only happening in translation studies *. »
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Monty to the journalist: just last week someone put black jelly beans in my jelly
bean jar...nobody likes blacks ones....

| was about to unleash a can of monkey kung fu on their pants. What is that
Jackie Chan 1 think so?

agadl S L dlgiag aal Y ¢ bk e b ela gl Dlgll i gy geld taiali

(58 30 oSl QS a any b e

Gl Gl Y epls Sla 1

tdaa il Jalas

Cada aa il o Ayl U A aaY) e el agiall taa daln 8 Bl
b aldl gl ) e 5 A0S (e a2l e tjust last week' e
) 5y saall g dian 5 ol el Gaill A Sl Bus e Llaadl Jal o 13 dalg
A8 Jexiad s il o) Lalgd ad 08 caudl adaid) e JB lal 8 U
< ) "unleash a can of monkey kung fu on their pants’ 3 e 418 & b il
Aded (liadl D gillad " il s Lgien 5 e (b oKl S ey L aendl
Potlalad Las ) 128 5 Magdl g s o 58 a0 S
KPS TG S EQCAL N R PR e VP S P ISR S I\ B A
oLl e adaial)
Aal ' uiee il olasl Aalaall Ayall Cigall AgUae ailglaok
Vg Y]

197



S FORIR pl had

ladl Wl b Al el e Bl b Gy aa il of Ja) oSe JEIL
8le JS duall Bl g5 peall o alaieYU ellyg sl seand Y
: ualdl) adaial

rge_video_1613510742312

05:48, 5 ) guall

L) fal) Ciia Aty N all
Adariunal) Ay 2l
Ak | A0 455 6 s (e Ciliiia 2 35aN) 18 | 1 duiaal) | JOUMALISE:
. . ) _ . Iron: So you
bl | e lB) agball Jaa sl ex Y caldll | g Ja do all your
dinall led cadliatul dugjal Ables aLiall | stunts !
il jlae e (g0l Sl A E gl 5 ,ball | _Monty : Iron
3 L Jsn Leilid gaa) 8 o<1 il gl honey, ~of
) a ahll s | course i doall
s ol OEST 15 JAA aalaiey OIS Ll L |My  stunts,
Wlaadly o8 .
Y s (Jpadl 1 e 30 e s ; seriously but
. P o sl yhall | you ask Tom
Aader (B plaall Hedl s O sas| a|Cuz  that
faba .
ady gl 8 ASsimagtala By Lele 0 yd question ?
) 1 55 5
G Al Jzall 7ok Ll dalse) e
P35S ps el (S 5eY) Jadl)

198




S FORIR pl had

s At adaldll

Journalist Iron : So you do all your stunts !

-Monty: Iron honey, of course i do all my stunts, seriously but you ask Tom
Cruz that guestion ?
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Monty to his coach : I don 't need a trainer. I’'m already : %Aa‘i\ adalal)
stepped. Look at this gun show
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Coach responds to Monty: With my acting traps obvious,
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| make a perfect movie star
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2- Summary of the thesis in English language

The present thesis, titled “the Arabic translation of dubbed humor
movies”, is an up-to-date topic that seems to have triggered the attention of
scholars in this field. In fact, movie makers in the worlds of cinema are pushed
by the big profit margin that it yields, race towards the translation of cinema
humor rises, especially in today’s world which is characterized by a daily social,
political and cultural pressure, where everyone wants to laugh.

In chapter one, titled “the humoristic text and translation”, we discussed
the difficulties of humoristic-text translation, which is crucial to in developing
the main ideas of this chapter. Indeed, the difficulty of humoristic-text
translation lies in the fact that these are subjective texts in that they carry
features of the customs, traditions and culture of some nation; this makes the
translation of a humoristic passage written in a foreign language into Arabic a
difficult task in that one reader may perceive it as funny while another may
perceive it as defamatory. Therefore, linguistically speaking, the translator of
humor should perfectly know the features of both source and target languages.

In the light of the above, the factors affecting the difficulty of humor
translation may be summarized as follows:

e Culture: the distant the source culture from the target culture is, the more
difficult the translation of the source text into the target text will be.

e Connotations: humoristic texts carry connotative meanings; this can be said
to make the translation a rather complicated issue or even impossible.

e Puns: pun use is a key feature of humoristic texts, and in most cases the
translation of puns proves impossible since they exclusively apply to the
environment and culture in which they are used.

e Ambiguity: this can be at two levels: intentional ambiguity; that is to say
the intention of the author and her/his opinion on the issues and topics
that s/he raises. The other kind of ambiguity occurs at the discourse level.

e Dialect multiplicity: certain humor discourses may use various linguistic
registers such as spoken and oral languages, not to mention the use of
many dialects by the humorist to help indicate the community s/he belongs
to.

e Collocations:

267



il yllobasds

In the same chapter, | discussed the mechanisms of humoristic-discourse
translation. In this context, the humor translator may resort to a number of
translation techniques, which may be summarized as follows:

e Literal translation: it is the first technique that the humor translator may
adopt; this is in the aim of maintaining the linguistic structure of the source
text. In this regard, the study results have revealed that it is a solution in
most of the cases because of the lack of correspondence between the
linguistic signs of the source language and those of the target language; this
generally applies to the translation of puns.

e Equivalence: as a conclusion, the big challenge that awaits the humor
translator is that her/his product should successfully create the wanted
effect. In the case of dubbed movies, the translator adopts the technique of
equivalence when s/he is sure that the target language does not have an
equivalent of the scenario that s/he wants to translate.

e Adaptation: upon the failure of literal translation to convey the humoristic
message properly, the translator resorts to adaptation, especially as other
factors imposed by the nature of the target text and audience affects the
translation process; in this case, the translator should search expressions
and phrases that adhere to the target culture and language.

e Free translation: this is the reproduction of the content of the source text
that implies a change in the form and manner of the message to be
translated. This difference in form and content between the source and
target texts expresses the translator’s sense of creativity.

In chapter two, titled the audiovisual field and translation, | tried to shed
light on audiovisual translation, a new type of translation in which discourse
has various components, including text and sound, in addition to the semiotic
component that is the image. On the other hand, this type of translation takes
into consideration an important factor; that is the timing of speech and
reading. In addition to the factor of information load that comes from the
image and the speech and the various types of sounds, gestures, signs, effects,
and other expressive means used for communication.

The study results have revealed that the audiovisual translation can be
considered at the same time as a localization, modification and recreation.
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Nevertheless, this type of translation includes a number of styles including
clarification, explanation, omission, redundancy, revision and modification.

Yves Gambier suggested eleven types of audiovisual translation including
scenario translation, intra-lingual and inter-lingual subtitling, live subtitling and
dubbing, interpreting, voice-over, free commentary, surtitling, sight translation,
and audio description.

Audiovisual translation is similar to any other restriction-free types of
translation in that they are all governed by a number of strategies, and follow
the same translation styles including interpretation, revision and correction.
However, what makes audiovisual translation stand out from the other types is
that it deals with different semiotic systems composed of the image, the voice,
and the other effects. Therefore, audiovisual translation seems to need new
techniques. In this context, Gottlieb named the most important techniques of
audiovisual translation, especially in the particular area of dubbing; these are as
follows:

e Retention: by using this technique, the translator retains a word of the
source text in the target text by writing it into brackets or by italicizing it.

e Specification: by applying this technique, the source-text word remains
untranslated formally, but also by adding information that does not exist in
the source text; this process makes the translation be more specific in the
target language than the source language. To apply specification, the
translator resorts to either explicitation or addition.

e Explicitation: the meaning of explicitation in this case is very narrow. It can
be defined as a strategy that implies an extension of the text, or
clarification of anything that has implications in the source text.

Addition: this occurs by adding elements to the target text without changing
its structural organization in order to enrich the semantic content of the
target text units.

e Omission: in most cases, the translator resorts to omission when there is

redundancy and use of details in the target text.

e Substitution: it is the rendering of a word/phrase of the source language

into the target text by a word/phrase of the target language that has not

the same information load, but has the same effect on the target
readership.
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e Imitation: this occurs by formally maintaining the source text’s features
and the names of the characters and places.

¢ Dislocation: the translator applies this technique when the source text has
special effects; this is the case, for instance, of ridiculous songs used in
humor movies, where the effect is more important than the content.

e Resignation: this technique is used when all the available solutions fail to
produce the same meaning as the original. In this case, the meaning is lost.

The techniques of omission and substitution are the most widely used
techniques in dubbing than in any other types of translation.

In chapter three, titled “dubbing and movies”, | discussed the definition of
dubbing. In this context, the study results have revealed that dubbing is the
complete rendering of a movie from its source language into the target
language by adding some sound effects and other effects in order for it to fit to
the expectations of the target country where the movie will be played.

Dubbing of movie, especially humor movies, is indeed one of the most
difficult jobs that translators do. This job implies a big challenge to the
translator in that s/he takes in charge a whole process of the decoding of the
source message’s words to write them in the target language in the way that
will, for instance, cause target viewer to laugh.

The issue with dubbing from a foreign language into Arabic is that it is tied
to several complicated aspects. Basically, the problem starts from the linguistic-
translation moment since the aim of the product of this process is not meant
for readers but for viewers and listeners. In fact, the localization of a movie
from a foreign language into Arabic faces two issues. The first issue is related to
sound and articulation; that is associated with the correspondence of
characters to their pronunciation and the nature of the humoristic text’s
grammatical structure between the source and target languages. The second
issue, on the hand, is the respect of the principle of synchronization between
the image and the sound in the dubbed version.

In the second section of the same chapter, we pointed out the relationship
between dubbing and synchronization in that the success of the dubbing
process depends on the success of synchronization. Consequently, the
translator resorts to omission by removing some important wording. In this
context, synchronization has three types:

e Labial synchronization related to the image and sound,;
e Kinetic synchronization;
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e Isochrony

The process of humor-movie dubbing into Arabic passes through various
stages. First, the detector identifies all dialogues, music, gesticulations and the
voice level. Then, the translator offers a primary scenario translation by re-
writing the dialog list in the target language. Finally, the adaptor reformulates
the translation in order to fit the image; particularly the characters’ lips.

Cinematic translation plays a key role in the success of foreign movies
away from their source environment; this is how good translations have
contributed to the popularity that these movies have gained. However, the
excessive interest given to this type of cinematic work has brought about the
emergence of two groups of translators; while the first calls for fidelity to the
source scenario, the second prioritizes the expectations of the translation
receivers. Based on these grounds, the translator of such types of works should
have the following features:

e To have the ability to write and analyze text-image relations, and to be
aware of the methods of cinematic adaptation;

e To have necessary qualification. For instance, s/he should be able to do
research, to verify information, and to identify the risks that the job could
cause;

e To fully know the topic or story that s/he translates;

e To be well informed;

e To have the ability to adapt the dubbed movies according to the Arab
receiver’s culture by respecting the Arab society’s customs and traditions.

Concerning the empirical part of the study, | chose to work on the English
humor movie Monkey up that was dubbed in Arabic. In order for me to
precisely identify the techniques followed by the dubber company, | applied
the methods of comparison and description of the original version and its
dubbed version in Arabic.

The following are a number of results that the study has revealed:

e Literal translation of the humoristic style in the dubbed movies yields a loss
of the wanted humor. Based on this, the study revealed that translators
sometimes apply changes on the source text by adopting different
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strategies such free translation, adaptation, addition, and omission in order
to achieve the goal of the translation and to reduce to minimum the loss of
the key humor elements in accordance with the Arab audience’s
expectations and with their level of thinking and culture;

e Concerning the translation of the humoristic style included in the foreign
dubbed movies, the translator should consider the cultural factor and
ideology of both source and target languages;

e The translation of the humor in foreign dubbed movies is primarily based
on the techniques of omission, addition, synthesis, and substitution in that
the translator applying adaptation resorts to omission in order to remove
all that is not acceptable in the Arab society such as taboos and use of
offensive language, to addition to clarify meaning, to synthesis since
dubbing respects the principle of synchronization between the image and
the sound, and to substitution since culture is a key factor of foreign-movie
dubbing into Arabic, and by extension, this requires some substitution.

In the end of the study are: a conclusion in which | tried to answer all the
guestions asked in the introduction of the study, and a list of references in
Arabic and in foreign languages.
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Humour Translation in Arabic Dubbed Movies- Monkey Up movie as a model

Humor, as the trielemental combination of literature, art and invention, is gaining a
distinctive spread and a paradigm shift in terms of form and content, as humans need to
dislodge introversion, escape the dire straits of reality and orient the perception of their
addressee to be more optimistic and positive. The extensive use of humor manifests in the
film industry, and it went beyond all expectations, giving scripts a tinge of joy to wipe away
the grief caused by the dramatic conflicts, be it political, religious, social and others in the film
shows. However, the characters and setting of the joke differ among countries and cultures.
Translation, then, is a mediator which gives the receptor pleasure and delight when exposed
to translated humorous texts. We are to spring a surprise: dubbing a film to raise eyebrows,
evoke wonder, then burst out laugh. Promoting tranlations in films would guide knowledge
seekers to learn about the Arab social structures and systems in view to recognise how Arab
mindsets view the world. Our endeavours to approach the target dubbed film, corpus of our
study, led us to confirm a set of assumptions related to dubbing humour and more broadly to
audiovisual translation.

Keywords : Translation; humor; films; dubbing; audio-visual; culture.

La traduction de '’humour dans les films doublés en Arabe — Film Monkey Up
comme model

Poussé par le besoin de 'lhomme de s’ouvrir sur autrui et de se reposer des difficultés de
la vie, 'lhumour, vu comme une forme littéraire, un art et un acte de créativité, a connu une
expansion remarquable et une transformation qualitative sur la forme et le contenu. Ceci n’a
pas épargné le cinéma, ou, transcendant les limites habituelles, I’hnumour ajoute au scénario
une retouche de joie et efface les douleurs résultant des tensions dramatiques d’ordre
politique, religieux, social, etc. Cependant, suivant la diversité des pays et des cultures, les
personnages et le lieu de la plaisanterie different. Ici, la traduction de I'humour devient
l'intermédiaire qui, par un délice caché ou un plaisir immense, attire le spectateur en le
stupéfiant, puis I'étonnant, puis le faisant rire. Ainsi, par la traduction de 'humour dans le
cinéma, le chercheur se familiarise avec la société arabe, comprend sa structure et son
organisation, et voit son niveau civilisationnel. Nous sommes arrivés vers la fin a bon nombre
de conclusions ayant trait au monde du doublage des films & caractere comédique en
particulier et au monde de la traduction audiovisuelle en général.
Mots clés : traduction ; humour ; filmes ; doublage ; 'audio-visuel ; culture




