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ABSTRACT

This research focuses on equivalence and cultural loss in the field of translation, based on a
major work of fiction. A work of fiction is steeped in a culture and is marked by a whole
range of local references, allusions and a world outlook. The concept of equivalence has
received a great deal of analysis and criticism. Some even question whether equivalence is
possible at al. Cultural erosion, in turn, requires a specia toolkit. In order to ground the
theoretical consideration of these two issues, we have chosen Ahlam Mosteganemi's novel
Dakirat Algasad (Translated by Raphael Cohen as The Bridges of Constantine). In this
dissertation, various views about equivalence and cultural erosion, as well as the
measurement and evaluation toolkit, are reviewed and presented. This review considered the
scholarship on Mosteganemi's literary output (with a special focus on Dakirat Algasad) and
the reception of her works and their translation into English. The thesis participates in the
debate of the effects of equivalence and cultural erosion in translating literary texts, aswell as
in the discussion of strategies used in the translation of a work of fiction. The focus is
narrowed down to evaluating problem-solving strategies as developed in the rendition of
cultural categories in Dakirat Algasad. The evaluation is followed upon by suggestions and
recommendations in relation to translation theory and translation practice, with a special

focus on teaching and training.
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TRANSLITERATION SCHEME

The following system Arabic trandliteration scheme (SATS) has been employed in

trangliterating Arabic wordsin thisthesis.

1. Consonants:

Arabic SAts Arabic SAts
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An
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General Introduction

The concept of equivalence in translation has been the subject of much debate and
controversy among scholars and practitioners. At its most basic, equivalence refersto the idea
that a translation should accurately convey the meaning of the ST in the TL. However,
achieving equivalence is not always a straightforward task. Language is a complex and
multifaceted system, and meaning can be conveyed in a variety of ways, including through
language, context, and cultural knowledge. Equivalence is not without controversy, and there
has been much debate over what it means to accurately convey the meaning of a text in
another language. Some argue that complete equivalence is impossible to achieve. Others
argue that it is possible to achieve near-perfect equivalence, provided that the translator has a

deep understanding of both languages and cultures.

Despite the challenges of translation, the importance of achieving equivalence cannot
be overstated. In many cases, atranslation is the only way for a reader to access atext that is
written in a language they do not understand. As such, it is crucial that the translation
accurately conveys the meaning of the ST. However, it is also important to recognize that
complete equivalence is not always possible. There will always be some degrees of loss when
translating from one language to another, and it is up to the translator to determine the best

way to balance accuracy and readability.

Cultural erosion is another important concept that is closely related to equivalence.
When a text is translated from one language to another, there is the potential for certain
cultural elements to be lost in the process. This can include references to specific cultural
practices, traditions, or beliefs, as well as more subtle cues that may be conveyed through
language or context. This cultural erosion can be a significant concern for scholars and
practitioners, as it can lead to an incomplete understanding of the ST. In order to mitigate the
risk of cultural erosion, it isimportant for translators to have a deep understanding of both the
source and target cultures. This includes not only an understanding of the languages
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themselves, but also an appreciation for the cultural context in which the ST was produced.
By taking a culturally sensitive approach to translation, translators can help to preserve the

richness and complexity of the ST, while also making it accessible to a wider audience.

In summary, equivalence and cultural erosion are complex and multifaceted concepts
that have important implications for the way we think about language, translation, and
communication. They are central concerns for scholars and practitioners in a variety of fields,
and they have the potential to shape the way we interact with one another across cultural
boundaries. In the following chapters, we will delve deeper into these concepts, exploring

their meaning and relevance in greater detail.

Equivalence has been one of the most important issues in translation studies. It has
been discussed from different perspectives. Translation scholars have approached differently
the theory of equivalence. Based on his semiotic approach, Jakobson (1959, p. 146) suggests
three types of tranglation: intralingual translation, interlingual translation, and intersemiotic
tranglation. Catford (1965, p. 21) emphasizes the idea of equivalence as a key concept in
translation “the central problem in translation practice is that of finding translation
equivalents. A central task of translation theory is that of defining the nature and conditions
of translation equivalence”. He argues that it would be better to approach the issue of
equivalence in terms of “relevance”, which means the ability to reflect messages from the ST
into the TT (1965, p. 36). That is, the original text and the translated text share the same
situational features. The “relevant features” of the SL message are communicated in the
translated text. In this case, the trandlator requires a certain amount of common cross-cultural

communication.

This research is mainly concerned with the issue of equivalence and cultural erosion

occurring in the tranglation of a work of fiction. The research deals with the lack of
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equivalence (non-equivalence) that misinterprets the correct comprehension and the ways by
which target audience recognizes the ST. The culture-bound terms pose difficulties in the
translation of Ahlam Mosteganemi’s novel Dakirat Algasad (Translated by Raphael Cohen as
The Bridges of Constantine) and cause cultural erosion. A systematic analysis will be applied
for three main reasons. Firstly, the nature of culture-bound terms are different in terms of
interpretation from one culture to another. Secondly, these terms need a particular interest.
Culture-bound terms represent “a variety of social, historical, cultural and literary systems”
(Iser, 2006, p. 60). Thirdly, misinterpreting them creates cultural non-equivalence or cultural
erosion. Hence, cultura erosion, in our research, refers to the loss of material, social, and
religious culture. It is divided into two types. misinterpretation and under-translation (Delisle
et al., 1999, pp. 159-197). These types of loss have a negative effect on the way target readers
receive and comprehend the TT. Thus, the research aims to facilitate the understanding
between the two cultures. Newmark (1991, p. 11) suggests two types of translation called
“semantic tranglation” and “communicative translation”. He says, “there is no reason why a

basically semantic translation should not also be strongly communicative”.

Accordingly, there are some scholars who disagree with literal translation for being
“translationese”. Newmark (1991, p. 78) states that, “translationese is an error due to
ignorance or carelessness which is common when the TL is not the translator’s language of
habitual use and not uncommon when it is”. For accurate translation, there needs to be a real
understanding of the cultural values between the source culture and the target culture. The
misunderstanding of these values would cause cultural erosion. The more insufficient
knowledge, the more losses will the original text have. The TT presents the key elements of

the original text to provide the same effect similar to the ST.

One may ask how can translators find solutions to these problems, especially when
dealing with two different and unrelated languages such as Arabic and English. This research
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addresses some issues related to equivalence and cultural erosion in translating culture-bound

term. In this context, the research raises the following questions:

Has the translator provided appropriate cultural equivalents in the TT or not? If not,
what types of equivalence, cultura erosion and translation procedures has the
translator applied and what is the relationship between them?

What procedures should be applied in order to render the source culture-bound terms
into English without misinterpreting their meaning in the source context of use?

To what extent does Newmark’s socio-cultural approach find solutions to these
problems and account for the findings?

How can this research develop an approach for translating culture-bound terms?

The translation of cultural differences causes problems between unrelated languages. The

current study assumes that the different thinking among Arabic and English speakers are

resulted in cultural non-equivalence or cultural erosion. Some hypotheses will be tested on a

sample of awork of fiction as follows:

1. The research will discuss two main issues concerning equivalence and cultural

erosion: firgt, the types of equivalence chosen by the translator are studied to know
whether they are translated by using (formal, dynamic, semantic and communicative)
equivalence; second, cultural losses are losses of cultural connotations, and how
cultural losses affect and misinterpret the ST message. This can lead to alienate
material culture, social customs and religious beliefs of the source culture (Algerian
culture).

The ST and the TT will be examined in order to extract al the culture-bound terms

and to identify which procedures used by the translator.
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3. The study proposes that an investigation of the meaning of culture-bound terms is
crucial for evaluating the cultural erosion occurring in awork of fiction.
4. Cultural approach is hoped to deal with the long-established debate about the issue of

equivalence and how it interprets the causes of cultural erosion.

Some limitations should be indicated for further studies. First, the researcher suggests
that equivalence and cultural loss should be taken into consideration and discussed in future
studies. Second, the researcher suggests finding effective tools to avoid the problems of these
issues. Third, misinterpretation and under-translation losses are associated with cultural

terms. We may deepen the target readers’ intercultural communication understanding.

For the purposes of this research, the critical analysis approach will be conducted to
evaluate equivalence and cultural erosion in order to find solutions for these problems. So,

the objectives of this study are to:

- Determine the types of equivalence (formal, dynamic, semantic and communicative)
and cultural erosion, which have been used to approach cultural equivalence problems;

- Elaborate how the lack of the cultural equivalence affects the accurate understanding
of the Algerian culture, which totally causes cultural erosion;

- Suggest aligt of cultural erosion in the translation of culture-bound terms in a work of
fiction;

- ldentify and evaluate what types of Newmark’s (1988, p. 81-93) procedures have
been used by the translator;

- Investigate the main causes of the cultural erosion in order to find an appropriate
approach that reduces such losses;

- Discuss and prove how the socio-cultura approach contributes the above mentioned

issues and builds a subcategorization in translating culture-bound terms.
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Newmark’s procedures of translating cultural terms will be critically analyzed. Newmark
(1988, pp. 81-93) identifies a set of procedures which can be used by translators when
dealing with cultural terms to overcome these obstacles and achieve a cultural approach
between Arabic and English. An analysis will be conducted to determine the type of
equivalence achieved (communicative or semantic, dynamic or formal) and relate each type

of equivalence with the procedure used inthe TT.

The debate of equivalence and cultural erosion is based on the analysis of the
contemporary Algerian novel; along with its translation into English. The novel, Dakirat
Algasad, is written by Ahlam Mosteganemi in 1997, and consists of atotal of three hundred
eighty-three (383) pages. The language of this novel is a combination of Modern Standard
Arabic and Algerian-spoken Arabic. The novel is translated by Raphael Cohen as “The
Bridges of Congtantine” (2013). Heis a non-native speaker of Arabic. The novel is selected
because it deals with many cultural terms that express the customs and traditions of Algerian
society and embodies the beliefs of the Algerian culture. Ahlam Mosteganemi is chosen for
two main reasons. first, she is one of the best known contemporary authors in Algeria;
second, the nature of the novel as it is derived from everyday situations, which are
exemplified by the frequent uses of culture-bound terms. This makes it interesting for

researchers to do more studies on equivalence and cultural erosion.

Equivalence and cultural erosion will be analyzed within the framework of
Newmark’s socio-cultural approach (1988). This approach shows how better deals with these
issues. In his quest to achieve an evaluation, Newmark (1988) suggests number of stages.
The first stage focuses on the intention of the original text. This should include: (a) a brief
statement of the author’s purpose; (b) a statement of the author’s interpretation; (c) an
identification of the probably readership of the original text; (d) a satement of the original
text type; (e) an evaluation of the quality of the original text. The second stage discusses how
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the translator interprets the ST to investigate the adopted translation method. The third stage
is considered to be the “heart of the critique”. The other stages involve comparative analysis
between the original text and the translated text. The culture-bound terms will be gathered
into cultural classifications and compared. Consequently, Newmark (1988, p. 186) argues

that translation criticism covers five topics:

(1) a brief analysis of the SL text stressing its intention and its functional
aspects; (2) the translator’s interpretation of the SL text's purpose, his
translation method and the trandation'slikely reader ship; (3) a selective, but
representative detailed comparison of the trandation with the original; (4)
an evaluation of the translation - (a) in the translator’s terms, (b) in the
critic’s terms; (5) where appropriate, an assessment of the likely place of the

tranglation in the target language culture or discipline.

Cultural losses are discussed in relation to the issue of equivalence. These losses are
determined by the degree of information that does exist in the original text. The cultural
erosion will be subcategorized as “misinterpretation loss and under-translation loss”. This
loss is primarily a loss of cultural allusions. Accordingly, cultural erosion will be better
explained as a result of cultural gaps. In order to assess the type of equivalence in the
translated text, it is better to analyze the procedures adopted by the translator to know how

they led to the cultural erosion resulting from the absence of equivalence in the ST.

When translating culture-bound terms, the translator chooses words that have
sometimes equivalents in meaning, although they are mostly inaccurate or nonequivalent. It is
due to inappropriate selection of words. In their book Terminology of Trandation, Delisle et
al. (1999, pp. 159-197) suggest two types of loss: misinterpretation and under-translation

loss. The first occurs when complete meaning islost inthe TT. It refers to the misconception
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of the ST or the source culture knowledge, so that the source culture-bound term provides a
wrong meaning intended by the author (1999, p. 159). However, if equivalence is maintained
partially, the loss is categorized as “under-translation” (1999, p. 197). It may cause a
misunderstanding between the SL and the TL. These losses comprise re-creating the non-
equivalence of the ST in relation to the meaning of the TT. For example, the translator
paraphrases the term “x_a&l [almharm], which means a traditional veil worn by some
Muslim women in the Arab world and beyond to cover the head and neck. The translator
renders the ST inappropriately as “forbidden parts of the body”. Moreover, the word <) 5l
[alfgyrat] has been misinterpreted literally as “poor women” without taking into
consideration the context of situation as it is a famous band in eastern Algeria. Under-
tranglation, on the other hand, eliminates in the TT al explanations which are required to
obtain an idiomatic translation that corresponds to the assumption meaning of the ST. Under-
translation may cause a lack of necessary information between the SL and the TL and neglect
the comprehensibility of the translated works, which could lead to a lack of necessary
information. For example, the translator suggests the word “drum” as an equivalent of the ST
“ a2l [albndyr]. The ST refers to rhythmic instruments in a popular Arabic music, which is
widely used in the North Africa countries. The TT is inappropriate, because it does not
convey the intended meaning. Cohen misinterprets the cultural context of this translation and

would thus be unable to understand the ST.

This research consists of six chapters. Chapter One is divided into two parts. the first
part will introduce the debate on equivalence and cultural erosion, as well as the major
concepts. The second part will introduce Ahlam Mosteganemi’s book, as well as its

translation.

In Chapter Two, we intend to introduce translation theories and approaches, and
discuss them with reference to the issues of equivalence and cultural erosion. The translation
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theories and approaches include: Nida's approach (1964), Katharina Reiss's text typology
model (1981/2000), Holz-Manttéri’s theory of translational action (1984), Hans J. Vermeer's
“Skopos theory” (1989), Christiane Nord's translation-oriented text analysis (1991), and
Newmark’s cultural theory (1981/1988). They are chosen because they focus on the
translation of cultural aspects and we will provide some examples. These theories and
approaches focus on the study of socio-cultural elements, literary texts and their role in the

translation process in order to connect the meaning to its social context.

Chapter Three will consider the various strategies and procedures proposed by
translation theoreticians and practitioners with regard to the translation of a work of fiction.
This chapter illustrates the most important strategies for translating culture-bound terms. It
presents definitions and examples of strategies to different theorists, such as Peter
Newmark’s procedures (1988), Mona Baker’s strategies (1992), Lawrence Venuti’s strategies
(1995), Javier F. Aixela’s strategies (1996), Eirlys E. Davies’s strategies (2003). The sub-

categories of culture-bound terms are as follows:

a. Ecology cultureterms.
b. Material culture terms.
c. Social culture terms.

d. Religiouscultureterms.

Chapter Four will conduct data analysis and findings of the English translation of
Ahlam Mosteganemi’s novel Dakirat Algasad (The Bridges of Constantine). This research
will present the findings and relate them to the study of equivalence and cultural erosion in
relation to theory and practice. Suggestions and recommendations will be provided in relation
to tranglation theory and translation practice, with a special focus on teaching and training.

We will organize cultural categories according to Newmark's classification of cultural
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elements (1988). The critical analysis focuses on providing meaningful information on three
main translation problems. cultural erosion, equivalence, and procedures carried out by the
translator. To account for cultural erosion, we subcategorize them into the following losses:
misinterpretation and under-translation, based on a randomly chosen sample of translation
when rendering a selection of culture-bound terms into the translated text with the Algerian
cultural spirit and rooted in Arabic culture of the novel. The translator, Raphael Cohen, tried
to achieve two types of equivalence: formal equivalence and communicative equivalence.
This analysis will also discuss the different procedures the translator used in order to show
how the decisions made caused losses of the source culture. The culture-bound terms will be
discussed to determine the translator’s approach in dealing with cultural connotations in the

ST. The critical analysis approach is used to discuss the three main translation issues:

e Equivalence (semantic, communicative, formal and dynamic);

e Cultural erosion (misinterpretation and under-translation);

e Newmark’s (1988, pp. 81-93) procedures (cultural equivalent, cultural
correspondence, naturalization, general sense, cultural correspondence, accepted
standard translation, transcription/transliteration/transference, literal translation of
meaning, translation couplets, translating triplet, classifier, componential analysis,

paraphrase, translation label, deletion, and glossary, notes and footnotes).
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Equivalence and Cultural Lossin Trandating Ahlam M osteganemi’s Novel Dakirat Algasad (The Bridges of Constantine)

[.1. Introduction

We will deal with the different views regarding the study of equivalence and cultural
erosion and present an overview of the debate concerning their definitions. A review of the
literature will account for the scholarship on Ahlam Mosteganemi’s novel Dakirat Algasad and
its tranglation into English by Raphael Cohen, as The Bridges of Constantine. Opinions differ as
to the specific definitions of equivalence in the field of translation studies. This chapter consists
of two parts: the first part will develop a definition of the major concepts of equivalence,
translation and cultural erosion as emerging from the literature, and the second part will

introduce Ahlam Mosteganemi’s book, as well as itstranslation.

|.2. Equivalencein Trandation

Equivalence is a concept that is central to the process of trandation. It refers to the
relationship between the ST and the TT (Nida & Taber, 1969). The goal of translation is often to
produce a TT that is equivalent to the ST in terms of meaning and function, taking into account
the cultural context of the TL and audience (Newmark, 1988). The principles of equivalence and
the norms that guide translation practice can vary depending on the specific goals and context of
the trandlation (Venuti, 2000). Translators must often make difficult decisions about how to
balance faithfulness to the ST with the need to produce a translation that is effective and

appropriate for the target audience.

The nature of translation equivalence is the main purpose of trandation. Equivalence
types often mean the same concept. Accordingly, equivalence, in translation, refers to the
concept of translating a ST into a TT in such a way that the meaning and function of the ST are
preserved as closely as possible (Nida & Taber, 1969). So, the translator must take into account

the cultural, linguistic, and contextual aspects of the ST and find appropriate equivalents in the
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TT. There are several types of equivalence that a translator can aim for, depending on the

purpose and audience of the translation (Newmark, 1988).

It is important to note that complete equivalence in translation is often difficult to
achieve, as there may be cultural or linguistic differences that make it difficult to find exact
equivalents in the TL (Venuti, 2000). Hence, the translator could make judgement calls and use
their expertise to find the best possible equivalents in the TL. The goal of equivalence in
translation isto produce a TT that is faithful to the ST and effectively communicates the intended
message to the target audience. This requires the translator to have a deep understanding of both
the SL and TL, as well as an awareness of the cultural and contextual factors that may affect the

translation (Nida & Taber, 1969; Newmark, 1988).
|.2.1. Equivalencein Functional Theory

In functional theory, the concept of equivalence refers to the idea that different elements
within a system or social structure are interchangeable or have the same function (Nida & Taber,
1969; Newmark, 1988). This perspective emphasizes the role of different elements within a
system in contributing to the overal stability and functioning of the system. According to
functional theory, different elements within a system may have different functions or roles, but
they are al equally important in contributing to the overall functioning of the system. For
example, in asocial system, different individuals or groups may have different roles or functions,

but they are all necessary for the system to function effectively.

Roman Jakobson (1959) is one of the earliest theorists who dealt with the term
equivalence, especially in his book On Linguistic Aspects of Trandation. Jakobson’s theory of
trandlation is an influential contribution to the field of translation studies. He highlights the
communicative nature of translation (communication scheme). Jakobson (1959, pp. 232-239)

discusses three types of translation: intralingual, interlingual, and intersemiotic.
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1. Intralingual translation, also known as rewording or paraphrasing, is the process of
translating a text from one form or language into another form or language within the
same language. This type of translation is often used to clarify the meaning of atext or to
adapt it to a different audience or context.

2. Interlingual translation is the process of translating atext from one language into another
language. This is the most common type of translation, and it involves the transfer of
meaning from one language to another.

3. Intersemiotic translation is the process of translating a message from one medium or
system of communication into another medium or system of communication. This could
include, for example, translating a written text into a visual representation or translating a

spoken message into a written text.

Jakobson's theory of translation is significant because it highlights the various ways in which
translation can take place and emphasizes the importance of understanding the context and

purpose of atranslation in order to effectively communicate the ST.

However, we also recognize that there may be limitations to the concept of equivalence
in functional theory. For example, it may be difficult to determine the specific functions or roles
of different elements within a system, particularly in complex or dynamic systems. Additionally,
functional theory may not fully consider the ways in which power dynamics or other social and

cultural factors can shape and influence the functioning of a system.

Overall, while we believe that the concept of equivalence in functional theory can be
useful for understanding the interdependent nature of different elements within a system, it is
important to also consider the complexity and dynamics of systems, and to recognize the role of
power dynamics and other social and cultural factors in shaping the functioning of a system. By

acknowledging the interdependent nature of different elements within a system and considering

15



Equivalence and Cultural Lossin Trandating Ahlam M osteganemi’s Novel Dakirat Algasad (The Bridges of Constantine)

the complexity and dynamics of systems, we can better understand how different elements within
a system interact with one another and how changes in one element can affect the functioning of

the whole system.

Reiss and Vermeer's theory of translation, outlined in their 1984 book "Towards a
General Theory of Trandational Action: Skopos Theory Explained,” is a holistic approach that
emphasizes the importance of considering the context and purpose of a translation in order to
accurately and effectively communicate the meaning of the ST. Reiss and Vermeer (1984)
argued that the translator seeks to write atext that can create the same function as the ST. Reiss
and Vermeer say “the translator's decision with regard to textual equivalence would have been
different if the same expression had occurred in a different text...where it probably would have
served a different function” (Nord, 2013, p. 149). Equivalence, according to them, is based on a
particular text. It is the communicative function which matches the ST and the TT. This theory

gives priority to the translated text over the ST.

According to Reiss and Vermeer, trandlation is a purposeful activity that involves the
transfer of meaning from the SL to the TL. A translator must consider the context in which the
tranglation will be used, as well as the intended audience and the purpose of the translation, in

order to accurately convey the meaning of the ST.

Reiss and Vermeer argue that there are three main aspects to consider when translating a
text: the context of the ST, the context of the TT, and the purpose of the tranglation. The
translator must take into account the social, cultural, and linguistic context of both the ST and the
TT in order to accurately convey the meaning of the original message. Additionally, the
translator must consider the purpose of the translation and how it will be used in order to make

decisions about style, tone, and register.
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Reiss and Vermeer's theory of translation is influential because it provides a
comprehensive framework for understanding the translation process and emphasizes the
importance of considering the context and purpose of a translation in order to effectively

communicate the meaning of the ST.
|.2.2. Equivalencein Linguistic Theory

In linguistic theory, equivalence refers to the relationship between two or more elements
in a language that have the same meaning or function (Lyons, 1995). This concept is central to
many theories of language and plays a key role in understanding how language works and how it

is used to convey meaning (Crystal, 2008).

One of the main ways in which equivalence is studied in linguistic theory is through
trandlation. Tranglation is the process of taking a text written in one language and rendering it
into another language while preserving the original meaning as closely as possible (Nida &
Taber, 1969). To do this, a translator must identify the meaning of each element in the ST and
find an equivalent element in the TL that conveys the same meaning. This process requires a
deep understanding of both languages, as well as an ability to accurately convey the nuances and

connotations of the ST (Newmark, 1988).

Another way in which equivalence is studied in linguistic theory is through the concept of
synonymy, which refers to the relationship between words that have the same or similar
meanings (Geeraerts, 1997). For example, the words "happy" and "joyful” are synonyms because
they both convey positive emotions. Synonymy is an important aspect of language because it
allows speakers to express the same idea in different ways, depending on the context and their

desired level of formality (Cruse, 2011).

Equivalence also plays a role in how languages change over time. As languages evolve,

new words and expressions may emerge that convey the same meaning as older ones (Weinreich,
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1968). For example, the English word "cool" was originally used to describe temperature, but
over time it came to be used as a slang term to convey approval or admiration. In this way, new

words and expressions can become equivalent to older ones, even if they have a different form.

Equivalence is a central part of linguistic theory and is important for understanding how
language works and how it is used to convey meaning. It is a complex concept that touches on
many different aspects of language, including translation, synonymy, and language change. In
his book, Toward a Science of Trandating (1964), Nida’s translation approach is based on a
linguistic vision.
1.2.2.1. Equivalence According to Nida

Nida developed a theory of equivalence that categorizes the different types of
relationships that can exist between elements in different languages (Nida, 1964). According to

Nida, there are three main types of equivalence: formal, dynamic, and functional.

[.2.2.1.1. Formal Equivalence

Formal equivalence refers to a type of translation that seeks to preserve the form of the
ST as closely as possible Nida (1964). The structure and wording of the translation should be
similar to the original, even if this requires using words or expressions that may not be common
in the TL. Formal equivalence is often used when translating religious texts, legal documents,

and other types of textsthat are intended to be read literally and have a specific meaning.

Formal equivalence focuses on the grammatical and lexical equivalence. It overlooks the
extra-linguistic correspondence of the SLC. This type should be followed by a footnote in order
to make the ST clear. Formal equivalence focuses on the message of the ST and its reproduction
by the translator in the TT. This means generating an equivalent message that is subject to the
linguistic and morphological characteristics of the ST. Nida (1964, pp. 159-165) argues that, “in

such a translation one is concerned with such correspondence as poetry to poetry, sentence to
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sentence, and concept to concept”. Such type of equivalence focuses on both form and content.
Nida (1982, p. 159) states that, “formal equivalence focuses attention on the message itself, in
both form and content”. In other words, the message in the reader’s culture is constantly

compared to the source’s culture to determine measures of accuracy and validity.

1.2.2.1.2. Dynamic Equivalence

Dynamic equivalence refers to atype of translation that seeks to convey the meaning and
purpose of the ST in a way that is natural and understandable to the reader. This type of
transglation is less concerned with preserving the form of the ST and more focused on ensuring
that the translation is effective in communicating the intended message. Dynamic equivalence is
often used when translating literature, marketing materials, and other types of texts that are

intended to be read for enjoyment or persuasion.

Dynamic equivalence is developed by Nida in 1964. In this type of equivalence, the
translator needs to create the same effect as in the ST. When someone reads the TT, she finds
the most natural equivalence (naturalness). Nida (1982, p. 159) says that “a tranglation of
dynamic equivalence aims at complete naturalness of expression, and tries to relate the receptor

to modes of behavior relevant within the context of his own culture”.

In this type, we are not concerned with the equivalence of the receiver's language
message “the principle of equivalent effect”, but rather with “equivalence” and “dynamic”
relationship. The relationship between the receiver and the message is, in fact, the relationship
between the original recipients and the message. The success of the tranglation process, as Nida
sees it, depends mainly on producing a similar response “equivalent response”. Based on
“equivalence theory” that Nida came up with, the British linguist Newmark proposes two types

of trandlation.
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In conclusion, Nida's theory of equivalence identifies three main types of relationships
that can exist between elements in different languages: formal, dynamic, and functional. These
categories are useful for understanding the different approaches that can be taken when
translating texts and the trade-offs that may be involved in achieving different levels of

equivalence.
[.2.3. Equivalencein Sociolinguistic Theory

Equivalence, in sociolinguistic theories, refers to the idea that different cultural practices
or ways of thinking can be considered equally valid or valuable (Newmark, 1981; 1988). This
perspective recognizes that different societies and cultures may have different values, beliefs,
and practices, and that these differences should be respected and valued rather than judged or

evaluated based on the standards of a particular culture or society.

Equivalence is often contrasted with the concept of superiority, which holds that some
cultural practices or ways of thinking are inherently better or more advanced than others. Socio-
cultural theories that emphasize equivalence seek to challenge this hierarchy and recognize the

diversity and complexity of cultural practices and ways of thinking.

One key idea in socio-cultural theories is that cultural practices and ways of thinking are
shaped by the social and historical context in which they develop, and that they are not
inherently superior or inferior to one another. This perspective can be useful for understanding
and valuing the diversity of cultural practices and ways of thinking that exist in the world, and

for promoting intercultural communication and understanding.

Like Nida, Newmark is a well-known linguist and translation scholar who has proposed a
theory of equivalence in translation. According to Newmark, there are four main types of
equivalence: semantic and communicative. In his book, Approaches on Trandation (1981) and A

Textbook of Trandation (1988), Newmark bases his theory on a cultural approach.
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1.2.3.1. Equivalence According to Newmark

According to translator and translation theorist Peter Newmark, there are two types of
translation that can be achieved in trandation: semantic translation and communicative
translation. Newmark's theory of equivalence is important because it highlights the various
factors that a translator must consider in order to accurately and effectively communicate the
meaning of the ST. Newmark (1981) proposes two types of trandlation: semantic and

communicative.

[.2.3.1.1. Semantic Translation

It refers to atype of translation that seeks to preserve the meaning of the ST as closely as
possible. This means that the translation should convey the same information and have the same
connotations as the ST. This type of equivalence is often used when translating technical
documents, scientific papers, and other types of texts that are intended to convey factual
information. This translation aims to recreate the contextual meaning of the SL into the TL as
closely as possible. This concept is different from literal translation in terms of the context.
Newmark (1981, p. 39) describes as follows: “Semantic translation attempts to render, as closely
as the syntactic structures of the second language allow, the exact contextual meaning of the
original”. The debate is, thus, slightly shifted from formal correspondence and textual

equivalence to focusin and around the text.
[.2.3.1.2. Communicative Trandation

It refers to atype of translation that seeks to convey the same message and purpose as the
ST in a way that is natural and understandable to the reader. This type of tranglation is less
concerned with preserving the form of the ST and more focused on ensuring that the translation

is effective in communicating the intended message. It is often used when translating literature,
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marketing materials, and other types of texts that are intended to be read for enjoyment or

persuasion.

Communicative translation aims to recreaste the same effect of the ST on the TT
readers. Communicative translation is more text-oriented than semantic translation. Newmark
defines communicative translation as an attempt “to produce on its readers an effect as close as
possible to that obtained on the readers of the original” (1981, p. 39). In this recipient-centered
translation, the translator reaches out to the audience. One of the implications is considering
issues pertaining to culture. The translator tries to extract and convey the form and content of the

message in the ST as literally and meaningfully as possible.

Therefore, formal equivalence is interspersed with some vague matters that are difficult
for the reader to understand easily. This requires overcoming these obstacles with the “glosses”
to clarify some of the formal equivalents and make them understandable. In this regard, some
expressions can only have meaning in light of the language and culture from which they are

transmitted.

In conclusion, Newmark's theory of equivalence identifies four main types of
relationships that can exist between elements in different languages. semantic and
communicative. These categories are useful for understanding the different approaches that can
be taken when translating texts and the trade-offs that may be involved in achieving different

levels of equivalence.

|.2.4. Language and Culture

Trandlation is the process of taking a text written in one language and rendering it into
another language while preserving the original meaning as closely as possible. Trandlation is a
complex process that requires a degp understanding of both languages and the cultural context in

which the text was written. Language and culture are closely related, and understanding the
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relationship between the two is essential for effective translation. Language is a means of
communication that is shaped by culture, and it reflects the values, beliefs, and ways of life of
the people who speak it. Culture, on the other hand, is a set of shared values, beliefs, and

practices that are passed down from one generation to the next (Nida & Taber, 1969).

When translating a text, it is important to take into account the cultural context in which
the text was written. This means considering the cultural references, values, and beliefs that are
expressed in the text and finding equivalent expressions in the TL that convey the same meaning.
For example, idioms and proverbs are common in many languages and often convey culturally-
specific meanings. To translate these expressions accurately, it is important to understand the

cultural context in which they are used (Reiss, 1971).

In addition to cultural references, translations may also need to take into account other
cultural elements, such as tone, formality, and politeness. Different cultures have different
expectations for how people should communicate with one another, and it is important for a

translation to convey the same level of politeness, formality, and tone asthe ST.

Understanding the relationship between language and culture is essential for effective
trandlation. Translation is a complex process that requires a deep understanding of both
languages and the cultural context in which the text was written (Toury, 1995). By taking into
account the cultural context and elements of the ST, translators can create translations that are

accurate, natural, and culturally appropriate.

Regarding the ways in which language is associated with culture, Kramsch (1998, p. 3)

identifies three ways.

e Cultural fact is expressed by language (realities, ideas and attitudes are expressed by
people with words).

e Cultural fact is embodied by language (experienced meaning is given by people
through communication tools).
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e Cultural fact is symbolized by language (language is viewed by people as a code of
their social identity).

Susan Bassnett summarizes the relationship between language and culture as follows:
“Language, then, is the heart within the body of culture, and it is the interaction between the two
that results in the continuation of life-energy” (1980, pp. 13-14). The relationship between
language and culture is reciprocal. Language differences are between cultures and the worldview

that forms the basis of these cultures.

Nida (2001) devotes a full chapter in his book Contexts in Trandating to language and
culture. He says: “Language also congtitutes the most distinctive feature of culture... and
although a language may be regarded as arelatively small part of a culture, it is indispensable for
both the functioning and the perpetuation of a culture” (2001, p. 13). To have more information
about language and culture, Nida (2001, pp. 14-19) studies the similarities and differences
between them. Language and culture represent a social phenomenon. Language is a reference
system of culture, where people can express themselves. One major entailment of this

phenomenon is the establishing of linguistic and cultural communities.

Language and culture are closely intertwined, and understanding the relationship between
the two is essential for effective translation. By considering the cultural context in which a text
was written and finding equivalent expressions in the TL, translators can ensure that the

translation conveys the same meaning and has the same impact asthe ST.

|.2.5. Trandlation and Culture

Culture is a set of shared values, beliefs, and practices that are passed down from one
generation to the next (Kramsch, 1998). It shapes the way people think, act, and communicate

with one another, and it is an important factor to consider when translating a text.
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Cultural values of societies show how people translate written or oral texts. Newmark
claims that: “Any old fool can learn alanguage [...] but it takes an intelligent person to become a
translator” (1995, p. 79). According to Venuti (1995, p. 18), the successful translation depends
on its relationship with the cultural and social situations in which the translated text is produced.

It is important to discuss some cultural factorsin the translation process.

The major problems of translation, therefore, come when a translator a misunderstands
the original culture. Nida states that “for truly successful translating, biculturalism is even more
important than bilingualism since words only have meanings in terms of the cultures in which
they function” (2001, p. 82). To know language alone is not enough; it is necessary to know

more about customs and traditions. House (2009, p. 11) aversthat:

Translation is not only a linguistic act, it is also a cultural one, an act of
communication across cultures. Translation always involves both language
and culture smply because the two cannot really be separated. Language is
culturally embedded: it both expresses and shapes cultural reality, and the
meanings of linguistic items, be they words or larger segments of text, can only
be understood when considered together with the cultural context in which

these linguistic items are used.

Translation can also play arole in shaping and influencing culture. When a text is translated, it
becomes accessible to a wider audience and can introduce new ideas and perspectives to people
who may not have been exposed to them before. Translation can also help to preserve cultural
heritage by making it possible for people to access and understand texts that are written in

languages that are not widely spoken (Venuti, 1995).

Translation and culture are closely interconnected, and understanding the relationship

between the two is essential for effective translation. By considering the cultural context in
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which a text was written and finding equivalent terms in the TL, translators can ensure that the

translation conveys the same meaning and has the same impact asthe ST (Nida & Taber, 1974).

[.2.5.1. Translation and Acculturation

Acculturation can occur when individuals or groups of people come into contact with a
culture that is different from their own and begin to adopt elements of that culture (Berry, 2005).
Translation can play a role in acculturation by making it possible for people to access and
understand texts that are written in languages that are not their own (Nunes, 1999). When a text
is translated, it becomes accessible to a wider audience and can introduce new ideas and
perspectives to people who may not have been exposed to them before (Bassnett & Lefevere,

1990).

However, translation can also be a source of tension and conflict when it comes to
acculturation (Venuti, 1995). When a text is translated, the meaning and context of the original
text may be lost or misinterpreted, which can lead to misunderstandings and cultural
misunderstandings (Robinson, 1997). In addition, translation can sometimes involve making
choices about what to include or exclude from the translation, which can create different

interpretations of the text (Pym, 2001).

To mitigate these potential problems, it is important for translators to be mindful of the
cultural context in which the text was written and to make every effort to preserve the meaning
and intent of the ST. It is also important for readers to be aware that translations are not always

literal and may not capture all of the nuances and connotations of the ST (Gentzler, 2001).

Acculturation may be seen as a cultural interaction between people. It is the useful tool
for communication and interaction between people. In 1936, Redfield, Linton, and Herskovits
define acculturation as “those phenomena which result when groups of individuals having

different cultures come into continuous first-hand contact, with subsequent changes in the
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original cultural patterns of either or both groups...under this definition acculturation is to be
distinguished from assimilation, which is at times a phase of acculturation” (1936, pp. 149-152).

A major driver of acculturation is a “continuous first-hand contact,” as stated above.

Translation can play arole in acculturation by making it possible for people to access and
understand texts that are written in languages that are not their own. However, it is important for
translators and readers to be mindful of the potential for misunderstandings and cultural

misunderstandings and to make every effort to preserve the meaning and intent of the ST.
[.2.6. Cultural Translation

Cultural translation refers to the process of interpreting and communicating the values,
beliefs, customs, and behaviors of one culture to members of another culture. This can involve
translating written or spoken language, but it also encompasses a wider range of cultural

expressions, such as art, music, literature, and social norms.

Culture is as one of the main issues in translation studies. Newmark describes culture as
“the way of life and its manifestations that are peculiar to a community that uses a particular
language and its means of expression” (1988, p. 94). Scholars’ efforts, in the past two decades,
have focused beyond the boundaries of language-oriented translation studies, i.e., intercultural
approaches. We have different views regarding the translation of cultural terms and the
connection between language and culture. According to some, culture is a part of language and
might be translated. Others, however, draw attention to what they call the untranslatability of
culture. Many scholars do not only have to be multilingual; they also have to be multicultural
(Newmark, 1988, p. 95; Snell-Hornby, 1988/1995, p. 82; Ghazala, 2003, p. 194). Still other
scholars see translation from a cultural perspective (Nida, 1964; Reiss, 1976; Vermeer, 1989).
There will be an investigation of some culture-bound terms that cause a certain degree of cultural

erosion due to the lack of equivalence of thesetermsinthe TL.
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Cultural translation is a complex process that involves much more than simply translating
words from one language to another. It requires an understanding of the deeper cultural context
in which those words are used, as well as an awareness of the cultural norms and expectations of

both the source and target cultures.

For example, consider a situation in which a company is trying to translate its marketing
materials into a foreign language. Simply translating the words may not be sufficient if the
concepts being presented are not understood or are not relevant to the target culture. The
company may need to adapt its marketing strategy to better align with the values and

expectations of the target audience.

Cultural translation can also be a challenge when it comes to more subtle aspects of
culture, such as body language, facial expressions, and other nonverbal cues. These forms of
communication can vary significantly from one culture to another, and misunderstandings can

easily arise if they are not properly interpreted.

Effective cultural translation requires empathy, understanding, and an open mind. It
requires being able to see the world from someone else's perspective and being willing to learn

about and respect different cultural practices and customs.

There are many different ways in which cultural translation can be applied, including in
the fields of business, education, diplomacy, and social services. It is an important skill to have
in today's increasingly interconnected world, as it can help facilitate better communication and

understanding between people from different cultural backgrounds.

[.2.6.1. Definition of Culture-bound Terms

Culture-bound terms are words or phrases that are specific to a particular culture and that
may not have an equivalent in another language or culture. These terms often refer to cultural

practices, customs, beliefs, or other aspects of a culture that are unique to that particular society.
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In the process of translation, culture-bound terms can pose a challenge because they may not
have a direct translation in the TL. This can lead to misunderstandings or inaccuracies if the

translator is not familiar with the culture and its specific terminology.

Culture-bound terms constitute area problem in translation, especially when they belong
to unrelated languages as is the case with Arabic and English. Aixela (1996) defines culture-
bound terms as, “clements of the text that are connected to certain concepts in the foreign culture
(history, art, literature) which might be unknown to the readers of the TT” (1996, p. 14). They
are difficult to translate into the TL and cannot be translated literally due to the fact that this kind

of translation would misinterpret the cultural meaning.

Cultural terms cause some problems in translation. These problems are due to several
factors, such as the lack of equivalence in the TL. Cultural terms are identified by Harvey's
(2003) as “culture-bound terms”, which are one the most problematic issues for translators. This
study seeks to find specific difficulties that face translators when dealing with culture-bound
terms from the ST (Arabic) to the TT (English) that cause cultural gaps. These terms, according
to Baker (1992), refer to as “culture-specific concepts”. She defines culture-specific concepts as
follows: “The word in the SL may express a concept that is totally unknown in its culture. This
concept is either abstract or tangible. 1t may express a religious belief or a social habit or even a

type of food” (Baker, 1992, p. 21). Thus, a certain item in SLC may not be lexicalized in TLC.

Cultural terms that do not exist and have no equivalent in the TLC would cause problems
in translation. Culture-bound terms, or what Newmark calls cultural words’, cannot be rendered
by using literal translation because it would misinterpret the meaning (Newmark, 1988, p. 95).

The translator has to choose between certain translation strategies.

Wiersema (2004) argues that a translator can decide three choices to translate culture-

bound terms:
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a. Adopting the foreign word without any explanation.
b. Adopting the foreign word with extensive explanations.

c. Rewriting the text to make it more comprehensible to the target language audience.

The translator, thus, has to take decisions, but each of the decisions has entailments along the
spectrum (SL «— TL). Remaining close to SL reveals a SL bias; reaching out to TL

revealsaTL bias.

Another example of a culture-bound term is the French concept of "terroir,” which refers
to the specific characteristics of aregion's soil, climate, and environment that influence the flavor
and quality of its wine. This term does not have an exact equivalent in English, and a translator

would need to be familiar with the concept in order to accurately convey its meaning.

In order to accurately translate culture-bound terms, translators must have a deep
understanding of both the source and target cultures and their respective terminology. This often

requires additional research and consultation with subject matter experts or native speakers.

Cultural tranglation is an important aspect of translation, and it requires a sensitivity to
cultural differences and an awareness of the potential for misunderstandings or inaccuracies
when translating culture-bound terms. By being mindful of these challenges and taking the time
to thoroughly understand the source and target cultures, translators can help facilitate better

communication and understanding between people from different cultural backgrounds.
1.2.6.2. Classification of Cultural Elements According to Newmark

Newmark (1988, pp. 96-100) categorizes cultural elements (cultural words) into five
categories. This classification is as follows. ecology, material, artistic, religious and social
culture. The analysis shows different sub-categories of culture-bound terms. It is difficult to draw
a line between these cultural sub-categories. Cultural categories could be a useful tool to grasp

the problem of cultural erosion. These types of culture can include:
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1.2.6.2.1. Ecology Culture

Ecology terms take their meaning from the geographical environment. This refers to the
cultural practices and beliefs related to the natural environment and the resources that are
available in a particular region. Examples might include agricultural practices, hunting and
fishing techniques, and the use of natural resources such as water, wood, and minerals. The
ecological differences between the source reader and the target reader can be an obstacle
between the ST and translated text. For Newmark, ecology elements are as follows: “flora, fauna,
winds, plains, hills: ‘honeysuckle’, ‘downs’, ‘sirocco’, ‘rundra’\ ‘pampas’, tabuleiros (low

plateau), 'plateau’, selva (tropical rain forest), 'savanna', 'paddy field” (1988, p. 95).

1.2.6.2.2. Material Culture

Material culture is all what a person produces from life, such as food, clothes and
transport. This refers to the physical objects and artifacts that are created or used by a particular
culture. There are many cultural manifestations in material lifestyles, even within a single

civilization. Newmark (1988, pp. 97-98) presents these material elements as follows:

1.2.6.2.2.1. Food

Food terminologies are different from one culture to another. Words such as Italian pizza
and spaghetti are no longer considered Italian cultural words but are universal. Therefore, food
is the most sensitive expression of universal culture (Newmark, 1988, p. 97). The novel
represents the characteristics of the culture of a particular people in terms of behavior, clothes

and food, etc.

1.2.6.2.2.2. Clothes
Clothes are the first element that represents a person's culture. Newmark (1988, p. 97)
provides examples of cultural terms, such as sari, kimono, yukala, dirndl, 'jeans (which is an

internationalism, and an American symbol like 'coke), kaftan, jubbah. Algerian culture has
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special clothes, such as “cUalV [alhayk], «“ \axd [al ‘gar], “4adl [algssbya), “<Wad [alglbab],
as well as wedding dresses especially women dress, such as “s3540” [albiwza] and “385”

[alfrqany].
[.2.6.2.2.3. Transport

Transport, according to Newmark, is a primarily American English field of practice. For
example, English includes 26 words of car. The French created what they called "caléche", a

horse-drawn cart. During the industrial revolution, many inventions emerged (1988, p. 98).
1.2.6.2.3. Social Culture

Social culture words represent customs and traditions as well as the different social
classes. This refers to the norms, values, and behaviors that are shared by members of a
particular culture. Examples might include social customs, etiquette, and the roles and
expectations of different members of a society. Social culture differ from one another in beliefs.
Newmark divides social culture into two parts which are: denotative and connotative problems of
trandlation (1988, p. 98). The translator finds many obstacles when s/he tries to make up for
denotative and connotative gaps in the TT. For example, Arab society is different in traditions

than other European societies (1988, pp. 95-99).
1.2.6.2.4. Religious Culture

Religious culture is the most difficult element in translation studies. This refers to the
beliefs, practices, and rituals that are associated with a particular religion or spiritual tradition.
Examples might include religious holidays, ceremonies, and the use of religious symbols. It is
due to the different cultural terms between religions. The translator of religious texts needs to be

proficient.
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Each of these types of culture contains a wide range of cultural elements, and they can
overlap and influence one another in complex ways. By understanding the various types of
culture that exist within a society, translators can better understand the cultural context in which
a text or message is being conveyed and can more effectively translate culturally specific

elements.

In his book "Approachesto Trandation," Newmark's classification is based on the degree
to which the cultural element is specific to a particular culture, and it is intended to help
translators navigate the challenges of translating culturally specific concepts and expressions. We

conclude that Newmark's classification system consists of four categories:

1. Culture-specific items: These are elements that are specific to a particular culture and that
do not have an equivalent in other cultures. Examples might include specific customs,
traditions, beliefs, or practices that are unique to a culture. These elements are often
difficult to translate accurately because they may not have a direct equivalent inthe TL.

2. Culture-related items: These are elements that are not specific to a particular culture but
that are nevertheless related to cultural context. Examples might include idioms,
proverbs, or figurative expressions that are understood within a particular cultural context
but that may not make sense in another culture. These elements may require additional
context or explanation in order to be understood by someone from a different culture.

3. Culture-neutral items: These are elements that are not specific to any particular culture
and that are understood universally. Examples might include common words or phrases
that are used across many different cultures, such as "hello," "goodbye," or "please."
These elements do not require translation or cultural adaptation.

4. Culture-loaded items. These are elements that carry cultural connotations or implications
that may not be immediately apparent to someone from a different culture. Examples

might include words or phrases that have different meanings or associations in different
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cultures, or that are used in different ways. These elements may require additional

context or explanation in order to be understood by someone from a different culture.

Newmark's classification system is a useful tool for translators because it helps them to
understand the challenges and considerations involved in translating culturally specific elements.
By being aware of the potential difficulties and being mindful of cultural differences, translators
can help facilitate better communication and understanding between people from different

cultural backgrounds.

However, it is important to note that Newmark's classification system is not the only way
to categorize cultural elements. Another way to classify cultural elements is according to the

various types of culture that exist within a society.

[.2.7. Trangation L oss

Translation loss, also known as "translation shift" or "translation loss of meaning,” refers
to the idea that the process of translation inevitably results in some loss of meaning or accuracy.
This can occur for a variety of reasons, including the fact that languages are not perfectly
equivalent, that cultures are not perfectly translatable, and that certain words or concepts may not

have an exact equivalent in another language.

One of the main challenges of translation is that languages are not always equivalent, and
certain concepts or expressions may not have a direct equivalent in another language. This can
lead to trandlation loss when the translator is faced with the task of finding the best way to

convey the meaning of the ST inthe TL.

Translation loss means errors in the TTs that are caused by a translator’s incompetence
(Delidle et al., 1999, p. 89). This concept is closely related to translation competence, but it may

also emanate from a given agenda (whether conscious or unconscious, declared or hidden). The
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traditional classification of translation errors is based on categories such as, “incorrect meaning”,
“incorrect interpretation” and “overlap”. Dickins, Hervey & Higgins (2002, p. 21) refer to
translation loss as “the incomplete replication of the ST in TT”. Translation loss exists when the
translator does not give full cultural and linguistic equivalents from the original text to the
translated text. According to Al-Safi (2011, p. 67), inevitable loss between the ST and TT are

dueto cultural differences.

Another source of tranglation loss is the fact that cultures are not always perfectly
translatable. Certain cultural practices, customs, or beliefs may not be understood or appreciated
by people from other cultures, and this can lead to misunderstandings or inaccuracies when

tranglating texts or messages from one culture to another.

Translation loss is an inherent part of the translation process, and it is important for
tranglators to be aware of this when working on a tranglation. By being mindful of the potential
for trandation loss and taking steps to minimize it, translators can help facilitate better

communication and understanding between people from different cultural backgrounds.

[.2.7.1. Cultural Erosion in Translation

Cultural erosion in translation refers to the idea that the process of translation can result
in the loss of cultural specificities or nuances that are present in the ST or message. This can
occur when certain cultural practices, customs, or beliefs are not well understood or appreciated
by people from other cultures, or when the TL does not have an equivalent term or expression for

acultural concept present inthe SL.

One of the main challenges of translation is the fact that cultures are not always perfectly
trandlatable. Certain cultural practices, customs, or beliefs may be specific to a particular culture
and may not be understood or appreciated by people from other cultures. This can lead to

cultural erosion when translating texts or messages from one culture to another.
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Cultural erosion may be seen as the implicit loss of social customs, religious beliefs, and
the identity of the source culture. There are two types of loss adopted in this research, which are
as follows: misinterpretation and under-translation. Other types of loss outlined by Juliane House
(1977, pp. 81-82), namely “overt” and “covert” errors. This classification is discussed from
“functional perspective”. Overt error occurs when the equivalence between the SL and TL
elements is no longer present or a grammatical deviation occurs in the TL. On the other hand,

covert error occurs when the elementsin the ST do not have functional equivalentsinthe TT.

Another source of cultural erosion in translation is the fact that certain cultural practices
or customs may not be understood or appreciated by people from other cultures. For example, a
text describing a traditional wedding ceremony in one culture might be difficult for someone
from a different culture to fully appreciate or understand if they are unfamiliar with the customs

and traditions being described.

Cultural erosion in translation is an inherent part of the translation process, and it is
important for tranglators to be aware of this when working on atranslation. By being mindful of
the potential for cultural erosion and taking steps to minimize it, translators can help facilitate

better communication and understanding between people from different cultural backgrounds.

1.2.7.2. Types of Translation L oss

There are several types of tranglation loss that can occur, including: semantic loss, which
occurs when the meaning of the ST is not fully conveyed in the translated version; syntactic loss,
which occurs when the structure or grammar of the ST is not accurately reproduced in the TT;
and cultural erosion, which occurs when elements of the ST’s culture are not adequately
conveyed in the TT. Other types of tranglation loss include loss of idioms, loss of tone, and loss

of style.

36



Equivalence and Cultural Lossin Trandating Ahlam M osteganemi’s Novel Dakirat Algasad (The Bridges of Constantine)

1.2.7.2.1. Typesof Translation Loss According to Delisle et al
Cultural erosion, according to Delisle et d, is divided into two parts. misinterpretation and

under-translation, either a complete or partial loss of the ST (Delisle et al. 1999, pp. 159-197).
1.2.7.2.1.1. Misinterpretation L oss

Some losses often arise due to a misinterpretation of culture-bound terms that affect the
cultural connotations of the ST. The translator (i.e., Raphael Cohen) does not know much about
the original culture, because he is not an Arab or because he has not had “continuous first-hand
contact” with SLC (See 1.2.5.1). Thus, the translator sometimes chooses terms in the ST that
have no equivalentsin the TT. Misinterpretation loss may change or omit the implicit meaning of
the ST or give the opposite (1999, pp. 159). In Chapter 3 and 4 of this thesis, we conduct a

systematic analysis of such instances.

Misinterpretation loss refers to the idea that the process of translation can result in the
misinterpretation of the ST or message. This can occur when the translator lacks an
understanding of the cultural context in which the text was produced or when the TL does not
have an equivalent term or expression for a cultural concept present in the SL. Interpretation loss
can lead to misunderstandings or inaccuracies in the translation, and it can be difficult to detect if

the tranglator is not familiar with the source culture.
[.2.7.2.1.2. Under-translation L oss

Under-translation occurs when the translator omits the information contained in the TT.
This loss means that the message of the ST is partially conveyed. One part of the meaning is
expressed, but the other is lost (1999, p. 197). This refers to the idea that the process of
tranglation can result in the loss of certain nuances or specificities that are present in the ST. This
can occur when the TL does not have an equivalent term or expression for a cultural concept

present in the SL, or when certain cultural practices or customs are not well understood or
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appreciated by people from other cultures. Under-translation loss can lead to a reduction in the
richness or complexity of the translation, and it can be difficult to detect if the translator is not

familiar with the source culture.

1.2.7.2.2. Types of Translation Loss According to Himdad
According to Himdad (2016), semantic loss consists of three levels: over-translation,

under-translation and mistranslation.

[.2.7.2.2.1. Over-translation

Over-tranglation refers to the additional information that the TL contains, with respect to
the information contained in the SL (Himdad, 2016, p. 11). This refers to the idea that the
process of translation can result in the addition of unnecessary or redundant information to the
ST. This can occur when the tranglator is overly literal or when they are not familiar with the
cultural context in which the text was produced. Over translation can lead to confusion or clutter

in the translation, and it can make the text more difficult to understand.

[.2.7.2.2.2. Under-translation

Under-translation refers to information contained in the TL, but missing in the SL
(Himdad, 2016, p. 14). This refers to the idea that the process of translation can result in the loss
of certain nuances or specificities that are present in the ST. This can occur when the translated
language does not have an equivalent term or expression for a cultural concept present in the SL,
or when certain cultural practices or cusoms are not well understood or appreciated by people
from other cultures. Under translation can lead to a reduction in the richness or complexity of the

translation, and it can be difficult to detect if the translator is not familiar with the source culture.
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.2.7.2.2.3. Mistrandation

Mistranslation, which is the important type in this research, refers to misinterpretation of
information in the translated language (Himdad, 2016, p. 15). This is due to deficiencies in the
reading and analysis phase, as well as other factors, such as the original language and translated
language being unrelated (Arabic and English, for instance), terminological issues, poor
familiarity with the culture(s), or even time pressure. As argued earlier, cultural erosion
occurring in the translation of literary texts are losses that have culture-specific values. This
refers to the idea that the process of translation can result in the misinterpretation of the ST or
message. This can occur when the translator lacks an understanding of the cultural context in
which the text was produced or when the translated language text does not have an equivalent
term or expression for a cultural concept present in the original language text. Mistranslation can
lead to misunderstandings or inaccuracies in the translation, and it can be difficult to detect if the

translator is not familiar with the source culture.

Himdad’s classification system is a useful tool for translators because it helps them to
understand the various ways in which translation can result in the loss of meaning or accuracy.
By being aware of these types of translation loss and taking steps to minimize them, translators
can help facilitate better communication and understanding between people from different

cultural backgrounds.

These losses are classified as follows. misinterpretation, under-translation, inevitable,
avertable, over-translation and mistranglation loss. Types of cultural erosion are presented in

Table (1) below:
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Cultural Erosion

Misinterpretation

Under-translation

Inevitable

Avertable

Over-translation

Mistranslation

Table 1: Typesof Cultural Erosion?

The difference between misinterpretation losses and under-translation losses is based on
the type of equivalence. These losses are due to the translator’s unfamiliarity with the cultural
connotations chosen by the source author. These losses are resulting from overlooking the
cultural connotations of the SLT. They occur when the translator renders cultural terms in
isolation from their situational contexts. Therefore, we have categorized cultural erosion and
demonstrated how trandlation influenced the cultural information of the original text

(misinterpretation loss and under-translation loss) of the meanings intended in the original

message.
1.2.8. Translatability and Untrandatability

Translatability and untranslatability have been the most contested issues in translation,
especially in cultural translation. They are terms that refer to the idea that certain texts or

messages can or cannot be accurately translated from one language to another. The concept of

Y/ Ddide, J, Lee-danke, H. & Cormier, M. C. (1999). Trandation Terminology. Amsterdam/Philade phia:
Benjamins; As-Safi, A. B. (2011). Trandation Theories, Strategies and Basic Theoretical Issues. Unpublished
doctora dissertation, Baghdad, university.
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translatability and untranslatability has been atopic of debate among linguists and translators for

centuries, and there is no clear consensus on how to define or measure these concepts.

1.2.8.1. Trandlatability

Translatability, according to Pym and Turk (1998, p. 273), is mainly understood as the
ability to transfer a meaning from the SL to TL without making radical changes. Larson (1984, p.
163) argues that the translator tries to find a way to express cultural concepts by approximating
them in the TL. Culture-bound terms are new to the TL speakers, since the SL terms have no
lexical equivalents in the TL. Some scholars have emphasized that “everything is translatable”
(Nida, 1975; Newmark, 1988; House, 2009). Nida (1984, p. 13) points that: “Anything that can
be said in one language can certainly be said in another language”. Translators have no excuse to

simply say that something is not translatable.

[.2.8.2. Untranslatability

According to Catford (1965, pp. 94-101), untranslatability is the consequence of the lack
of relevant situation characteristics in the TL. Catford argues that: “What appears to be a quite
different problem arises, however, when a situational feature, functionally relevant to the SLT, is

completely absent in the culture of which the TL is a part” (1965, p. 99).

On one hand, some argue that amost any text or message can be translated with
sufficient effort and understanding. They argue that even if a direct translation is not possible, it
is gtill possible to convey the meaning of the ST through a combination of translation and

explanation or interpretation.

On the other hand, others argue that some texts or messages are inherently untranslatable
because they contain cultural, historical, or literary elements that are specific to a particular
language or culture. These elements may not be easily understood or appreciated by people from

other cultures, and they may not have an equivalent in another language.
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One of the main challenges of translation is the fact that cultures are not always perfectly
translatable. Certain cultural practices, customs, or beliefs may be specific to a particular culture
and may not be understood or appreciated by people from other cultures. This can lead to

cultural erosion when translating texts or messages from one culture to another.

Similarly, certain literary or artistic styles may be specific to a particular language or
culture, and they may not be easily understood or appreciated by people from other cultures. For
example, the structure and style of traditional Chinese poetry may be difficult for a Western
reader to fully appreciate or understand if they are unfamiliar with the conventions and traditions

of Chinese poetry.

In conclusion, the concept of trandlatability and untranslatability is complex and
multifaceted, and it is difficult to make blanket statements about which texts or messages are or
are not translatable. Ultimately, the translatability of a text or message will depend on the
specific context in which it is being translated and the resources and understanding of the

tranglator.

[.2.9. Cultural Untranslatability

Cultural untranslatability between the source culture and the target culture constitutes
another major problem in translation. Catford (1965, p. 99) argues that cultural untranslatability
occurs when the TL culture lacks relevant cultural features. Venuti (1995) believes that there is
no aim for translation without cultural considerations. For Venuti (1995, p. 18), the aim of
trandlation is: “to bring back a cultural other as the same, the recognizable, even the familiar; and
the aim always risks a wholesale domestication of the foreign text... where translation serves an

appropriation of the foreign cultures for domestic agendas, cultural, economic, and political”.

Cultural untranslatability refers to the idea that certain cultural practices, customs, or

beliefs are specific to a particular culture and may not be easily understood or appreciated by
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people from other cultures. This can lead to difficulties when translating texts or messages from
one culture to another, and it can result in the loss of cultural specificities or nuances that are

present in the ST or message.

One of the main challenges of translation is the fact that cultures are not always perfectly
translatable. Certain cultural practices, customs, or beliefs may be specific to a particular culture
and may not be understood or appreciated by people from other cultures. This can lead to

cultural erosion when translating texts or messages from one culture to another.

This part introduced the issue of equivalence, translation and cultural erosion, as well as
the major concepts. Some of the most prominent concepts and ideas related to equivalence are
presented. The types of equivalence have been identified in order to define this notion and to
distinguish between these types (communicative or semantic, dynamic or formal). Other
concepts related to translation and cultural erosion, such as misinterpretation loss, under-
translation loss, inevitable loss, avertable loss, over-translation and mistranslation. The

equivalence theories have been considered in terms of rendering meaning.

An example of cultural untranslatability is the concept of "saving face." In many Asian
cultures, "saving face" refers to the idea of preserving one's reputation or dignity in social
interactions. This concept may not be well understood or appreciated by people from other
cultures, and a translator would need to be familiar with it in order to accurately convey its

meaning inthe TL.

Cultural untransglatability is an inherent part of the translation process, and it is important
for translators to be aware of this when working on a tranglation. By being mindful of the
potential for cultural erosion and taking steps to minimize it, translators can help facilitate better

communication and understanding between people from different cultural backgrounds. The next
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part will discuss a number of areas relating to Ahlam Mosteganemi’s translation of Dakirat

Algasad.
|.3. Dakirat Algasad (The Bridges of Constantine)

Dakirat Algasad (The Bridges of Constantine). is a novel by Algerian writer Ahlam
Mosteghanemi. The novel was first published in Arabic in 1992, and it has been translated into
several languages, including French, English, and Spanish. The novel is set in Constantine, a city
in eastern Algeria. The novel explores themes of identity, family, love, and loss, and it offers a

poignant and powerful portrayal of the challenges and complexities of life in Algeria.

One of the main strengths of "The Bridges of Constantine” is its rich and evocative
portrayal of Algerian culture and society. The novel offers a nuanced and nuanced portrayal of
the customs, traditions, and beliefs of Algerian society. The novel also touches on the political
and social tensions that were present in Algeria in the 1990s, and it offers a thought-provoking
and nuanced look at the challenges and complexities of life in the country. Overall, the TT isa
powerful and moving novel that offers a rich and nuanced portrayal of Algerian culture and
society. It is a must-read for anyone interested in Algerian literature, and it is a testament to the

talent and vision of its author, Mosteghanemi.

In conclusion, when translating Ahlam Mosteghanemi's novel "Dakirat Algasad" (The
Bridges of Congtantine), the concepts of equivalence and cultural erosion are likely to be

significant considerations.
1.3.1. The Translation

The novel is written by Ahlam Mosteganemi and translated from Arabic into English as

The Bridges of Constantine by Raphael Cohen as a second translation®. Additionally, this

2/ Baria Ahmar was the firgt translator who trandated Ahlam Mosteganemi’s novel Dakirat Algasad into English as
(Memory inthe Flesh).
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translation was published in 2013 by Bloomsbury Qatar Foundation Publishing (BQFP). On the
one hand, achieving equivalence in translation involves finding the most appropriate and
effective way to convey the meaning of the ST in the TL. This can be challenging when
translating a novel like "The Bridges of Constantine,” which is rich in cultural and historical
gpecificities, and which explores complex themes and ideas. A translator may need to find
creative ways to convey the meaning and significance of certain cultural concepts or practicesin
order to accurately convey the intentions of the ST. On the other hand, it is important for the
translator to be aware of the potential for cultural erosion in translation. As mentioned earlier,
cultures are not always perfectly translatable, and certain cultural practices, customs, or beliefs
may be specific to a particular culture and may not be easily understood or appreciated by people
from other cultures. When translating the novel, the translator will need to be mindful of the
potential for cultural erosion and take steps to minimize it in order to facilitate better

communication and understanding between the source and target cultures.

The translation of "The Bridges of Constantine” will likely involve a delicate balance
between the goals of equivalence and cultural erosion, and it will require the translator to be
sensitive to the cultural specificities and nuances of the original text while also finding effective

ways to convey its meaning and significance in the translated language.

1.3.2. TheTitle of the Novel

The new title The Bridges of Constantine is fully justified in Raphael Cohen’s translation.
Constantine, in Algeria, is famous for its bridges. It is called the “City of Bridges”. The bridges
are mentioned a lot in the novel (Dakirat Algasad). The translator wants to avoid confusion with
the first translation Memory in the Flesh. In the same context, interpretations of titles vary and
one title may have more than one translated version. The first translation, Memory in the Flesh,
re-translated 10 years ago to The Bridges of Constantine. Allusive titles should be translated
freely (Newmark, 1988, p. 57).
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Y ear Translation Transliteration Novel
1973 Harbour of Days ‘Ala’Marfa’Al-"ayam RGTRERPRTS
1985 Women and Writings Imraa wa Nosuus G gl y 8l_yal
1997 Chaos of the Senses Fauda "Al-"hawas ol gall am 8
2009 The Art of Forgetting Nessyane.com psS Ol
2012 The Dust of Promises 'Al-"aswad Yaliqu bik TN

Table 2: Novels of Ahlam Mosteganemi

Table (2) shows that Mosteghanemi's novels often explore themes of love, loss, and the search
for identity in arapidly changing world. Some of her most popular works include "Chaos of the
Senses' and "The Dust of Promises.” These novels have been widely translated into many
languages, including English. The English translated versions have been published worldwide

and available for readers.

This thesis deals with issues of equivalence and cultural erosion in Raphael’s Cohen
trandlation of Dakirat Algasad (The Bridges of Constantine). Equivalence is discussed in all
chapters; cultural erosion is discussed mainly in Chapter 4 and 5, where culture-bound terms are

monitored.

|.4. Conclusion

This chapter is an attempt to deal with views about equivalence and cultural erosion, as
well as the novel of Ahlam Mosteganemi Dakirat Algasad and its English translation (By
Raphael Cohen as The Bridges of Constantine). The review of the literature presents the opinions

of the theoreticians about equivalence with its different types in the field of translation of works
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of fiction. A work of fiction becomes difficult when the translator has not enough knowledge of

the literature of the SL and the TL.

In the following chapter, we will discuss the theories and types of translation. Translation
theories are frameworks that provide guidance on how to approach the translation process. They
consider factors such as the SL, TL, context, and purpose of the translation. These theories are
often used in combination to produce translations that are accurate and effective for their

intended audience.
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[1.1. Introduction

Trandation theories are frameworks for understanding the process of trandating texts
from one language to another. These theories provide insight into the challenges that
tranglators face and offer guidance on how to produce effective and accurate translations.
This chapter presents an overview of tranglation theories and approaches to equivalence and
cultural erosion. We try to tackle: Nida's approach (1964), Katharina Reiss' text types model
(1976/2000), Holz-Manttéri’s theory of translational action (1984), respectively. Moreover,
we intend to mention the signifancant role of Hans J. Vermeer's Skopos theory (1989),
Christiane Nord's translation-oriented text analysis (1988/1991), De Beaugrande and
Dressler’s text linguistics theory (1981) and Newmark’s cultural theory (1981/1988). These
theoreticians focus on the study of social and cultural aspects, especialy the trandation of

literary texts.

I1.2. Sociolinguistic Theory

Sociolinguistic theory is a branch of linguistics that studies the relationship between
language and society, including how language is used and the social factors that influence
language use (Coulmas, 2013). In trandation, sociolinguistic theory can be used to
understand the ways in which language use and socia context can affect the trandation

process and the resulting translation product.

One important concept in sociolinguistic theory is the idea of "register," which refers
to the way in which language varies depending on the situation in which it is used. For
example, the language used in a formal business setting is likely to be different from the
language used in casual conversation with friends. In trandation, it is important to consider
the register of the ST and the TL and to ensure that the trandation reflects the appropriate

level of formality for the context in which it will be used.
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Another important aspect of sociolinguistic theory in trandation is the concept of
“code-switching,” which refers to the use of multiple languages or language varieties within a
single conversation or text. This can be especially relevant in transation when working with
texts that incorporate multiple languages or dialects, or when trandating for audiences that
are multilingual or bilingual. In these cases, the trandator must carefully consider how to
handle the different language varieties in the trandlation in order to accurately convey the

meaning of the ST.

Finally, sociolinguistic theory also highlights the importance of considering the social
and cultural context in which a text is produced and used. In trandation, this can involve
taking into account the social norms, values, and expectations of the target audience in order

to produce atrandation that is appropriate and meaningful to that audience.

Overadl, sociolinguistic theory can provide valuable insights into the complexities of
language use and the ways in which it is influenced by social and cultura factors. In
tranglation, a thorough understanding of sociolinguistic theory can help translators to produce
accurate and effective translations that effectively convey the meaning of the ST to the target

audience.

Sociolinguistics is concerned with the relationship between language (linguistic
aspect) and society (sociology). In this regard, it seeks to study “language changes”. The
understanding of terms is based on a linguistic framework. Thus, we will present some

sociolinguistic approaches.

I1.2.1. Nida’s Approach

The Nida approach to transglation is a theory developed by Eugene Nida, alinguist and

trandation scholar, that emphasizes the importance of considering the cultural and linguistic
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context of the target audience in the translation process. According to Nida, trandation is a

process of communication that involves two distinct aspects. the SL and the TL.

One of the key principles of the Nida approach is dynamic equivalence, which
emphasizes the importance of conveying the same meaning and impact as the ST to the target
audience. This approach recognizes that the meanings of words and phrases are not fixed, but
rather are context-dependent and can vary depending on the cultural and linguistic context of

the audience.

To achieve dynamic equivalence, Nida suggests that translators should focus on the
overall message and purpose of the text, rather than on individual words or phrases. This
means considering the context and the intended audience for the TT, and adapting the

language and style to suit the target audience.

Another key principle of the Nida approach is the concept of formal correspondence,
which refers to the importance of maintaining the form and structure of the original text in the
tranglated version. This means preserving the grammatical, syntactic, and stylistic features of
the source language, while also ensuring that the TT is appropriate and meaningful to the

target audience.

The Nida approach also emphasizes the importance of cultural adaptation, which
refers to the need to adapt the trandated text to the cultura context of the target audience.
This may involve adding or omitting certain words or phrases, or using different language or
style, in order to make the translated text more meaningful and relevant to the target

audience.

Nida (1982, p. 159) distinguishes between two types of equivalence: dynamic and

formal equivalence. Nida argues that the accurate trandation relies on how can the translator
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produce the same response as in the ST. To achieve this response, the transation needs to

have these requirements (quoted in Munday, 2008, p. 42):

Making sense.

Conveying the form and content of the original.

Having a natural and easy form of expression.

Producing a similar response.

These requirements for trangation, as outlined by Munday (2008), describe the goals and
objectives that a trandator should aim for when trandating a text from one language to

another.

1. Making sense: The translated text should be understandable and coherent to the target
audience, without any major loss of meaning or clarity. This means that the translator
should aim to convey the meaning of the original text as accurately as possible,
without introducing any major misunderstandings or confusion.

2. Conveying the form and content of the original: The trandated text should accurately
reflect the form and content of the original text, including its structure, style, and tone.
The form and content of the original text refersto its structure, style, and tone, as well
as the specific words and phrases used. The trandator should aim to accurately reflect
these aspects of the ST in the trandated version, in order to maintain the intended
meaning and impact.

3. Having anatural and easy form of expression: The translated text should be written in
a natural and easy-to-read style, using appropriate vocabulary and grammar for the
trandated language. This will help the trandated text to be understood and

appreciated by the target audience.
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Producing a similar response: The translated text should aim to produce a similar emotional
or cognitive response in the target audience as the original text did in the source audience.
This might include evoking similar feelings, associations, or meanings. For example, if the
original text is intended to be humorous, the trandated text should aso be humorous.
Similarly, if the original text is intended to be informative or persuasive, the trandated text

should aim to convey thisin away that is appropriate and effective for the target audience.

Nida’s approach to translation emphasizes the importance of considering the cultural
and linguistic context of the target audience in order to effectively convey the meaning and
impact of the ST. This approach has been influential in shaping the principles and practices of

trandation and has influenced the work of many translators and translation scholars.

I1.2.2. Stages of Trandation According to Nida and Taber

Nida and Taber (1969, p. 33) developed a model of trandation that consists of four

stages. analysis, transfer, synthesis, and evaluation. Hereis a brief overview of each stage:

1. Andysis. In this stage, the trandator analyzes the original text to determine its
meaning and structure. This includes identifying the purpose of the text, the audience
it isintended for, and the cultural and linguistic context in which it was produced. The
trandlator must also consider the form and style of the ST, as well as any figurative
language or idioms that may be used.

2. Transfer: During the transfer stage, the trandator converts the ST into a TT. This
involves choosing the appropriate words, grammar, and syntax to convey the meaning
of the ST in the TL. The trandator must also take into account any cultural or
linguistic differences between the SL and TL.

3. Synthesis: In the synthesis stage, the translator combines the translated words and

phrases into coherent sentences and paragraphs, paying attention to the overall
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structure and cohesiveness of the TT. The trandator may also need to make
adjustments to the tone, style, and register of the TT to ensure that it is appropriate for
the target audience.

4. Evauation: The final stage of the trandation process is evaluation, where the
trandlator checks the TT for accuracy, clarity, and completeness. The trandator may
also seek feedback from other trandators or native speakers of the TL to ensure that

the TT is effective and reads naturally.

Nida and Taber (1969, p. 33) believe that the trandation process goes through three
stages: (1) analysis, (2) transfer and (3) restructuring. The stages of the translation processt in

translating the term “4s_3%” [mahrma] and “4is=” [synya] might look like this:

SLT » Receptor Language Tranglation
A
v
Text Restructuring
A
v
Analysis
Transfer

Diagram 1: Translation Process

(Cultural Equivalent)

%/ The trand ation process is made by the researcher
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SLT (Arabic) » TLT (English)
(Cultura Equivalent)
Gl i) e gla g sllaz ) 35Y 58 4l da jaa Restructuring
A

Maarma

specific meaning)

“Forbidden”

(misunderstanding)

Transfer Veil (genera)

Decision to distinguish between the terms

Diagram 2: Trandation Process (1)

SLT (Arabic) » TLT (English)
(Cultura Equivalent)

(e‘-‘m A A55es A i) A Restructuring

A

“Chinese”
(miunderstanding)
Tray

Griddle

Transfer

Decision to distinguish between the terms

Diagram 3: Trandation Process (2)
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In (Diagram 3), we notice that the translator uses “literal trandation” to trandlate the
word “4iwa” [synya] to “Chinese”, which is the adjective derived from “China.” The second
example conveys the appropriate translation. The third has just one meaning which is a “tray
of cake”. In conclusion, Nida’s approah proposes some concepts and stages. However, we

can never judgethat it is not suitable for other texts.

In conclusion, the stages of trandation according to Nida and Taber involve a
thorough analysis of the original language text, a careful transfer of the ST's meaning into the

TL, and afinal evaluation to ensure that the translated language text is accurate and effective.
[1.3. Functional Theories

Functional theories in trandlation focus on the purpose or function of atrandation in a
given context. These theories argue that the goa of trandation is to communicate the
meaning of the ST as effectively as possible to the target audience, rather than to produce a

literal word-for-word equivalent.

One of the most influential functional theories of trandation is the Skopos theory,
developed by German trandlation scholar Hans Vermeer. Skopos theory posits that the
purpose or function of a trandation (the Skopos) determines the appropriate transation
strategy and solution. For example, a trandation intended for legal purposes may require a
more literal and precise rendering of the ST, whereas a trandation intended for literary
purposes may require more creativity and flexibility in order to convey the style and tone of

the original work.

Another important functional theory is Relevance theory, developed by cognitive
scientists Dan Sperber and Deirdre Wilson. Relevance theory suggests that people seek
information that is relevant to their current needs and interests, and that they process

information in the most efficient way possible. In trandation, this means that the trandator
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should aim to provide the maximum amount of relevant information with the minimum

amount of effort on the part of the reader.

Functional theories of trandation also often take into account the cultural context in
which the trandation will be used. For example, the Trandation Studies scholar Theo
Hermans has proposed a theory of "cultura translatability," which suggests that translations

should be culturally sensitive and should aim to preserve the cultural context of the ST.

In functiona theories, we discuss: Katharina Reiss’ text types (1976), Justa Holz-
Manttdri’s trandational action (1984), Hans J. Vermeer’s Skopos theory (1989) and Christian
Nord’s textual model of trandation-oriented text analysis (1988/1991). Holz-Manttéri deals
with the theory of “function” or “purpose” of translation. Vermeer borrowed the Greek word
“Skopos” which means “aim” or “purpose”. The realization of “purpose” is the basis of each
tranglation. The choice of translation methods and strategies depends on the function of atext
(Holz-Manttéri, 1984). Munday (2001, p. 79) states in his book that Reiss and Vermeer
(1984/2013) aim to develop a generd theory of trandation that can be applied to all texts.
The first part of his book is devoted to explain “Skopos theory” or the “purpose of
translation”. Therefore, this model is oriented to a set of rules that make it easier for a
translator to apply “Skopos theory” to texts. Munday (2001, p. 119) sets five rules that the

theory rests on:

a. TheTT isdetermined by the trandation purposes.

b. TheTT isto provide aset of information in the target culture and the TL.
c. TheTT providesinformation in aclear manner.

d. Theessence of the TT must be consistent.

e. TheTT must be consistent with the ST.
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Thefirst rule is the basic principle of “Skopos theory”. The second rule links both the original
language text and the translated language text to their functions, taking into account linguistic
and cultura contexts. The third rule revedls that both the ST and the TT convey the same
information in a clear manner. The fourth and fifth rules include how to evaluate the success

of the trandation process, and the basis of the fidelity in trandation.

a. The ST information received by the tranglator.
b. Theinterpretation made by the trandlator of this information.

c. Theencoded information for the TT receivers. (Munday, 2001, p. 79)

It is, however, the trandlator who determines the strategies that he will follow to reach this
goal. The trandator is the expert in the trandation process and is solely responsible for
accomplishing this task and its results. So, once the translator knows the function of the ST

well, the TT becomes part of histask.

Overal, functiona theories in trandation emphasize the importance of considering
the purpose and intended audience of atranglation, as well as the cultural context in which it

will be used, in order to produce an effective and meaningful trandation.

I1.3.1. Katharina Reiss’ Text Types Model

Reiss’ text types model is a classification system for different types of texts, based on

their purpose and intended audience. The model identifies four main text types:

1. Expository text: This type of text is used to explain, define, or inform. Its purpose is
to impart knowledge or provide information to the reader. Examples include news

articles, instructional manuals, and encyclopedias.
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2. Narrative text: This type of text tells a story. It can be fictional or non-fictional, and
its purpose is to entertain or engage the reader. Examples include novels, short stories,
and biographies.

3. Persuasive text: This type of text is used to convince the reader to adopt a particular
point of view or take a specific action. Its purpose is to persuade or argue. Examples
include advertising, political speeches, and editorials.

4. Descriptive text: This type of text is used to describe a person, place, or thing in
detail. Its purpose is to create a vivid mental image for the reader. Examples include

travel writing, product reviews, and artistic descriptions.

Reiss model is often used in language education to help students understand the different
purposes and structures of different types of texts. It is also used by writers and editors to
classify and analyze texts for various purposes, such as content marketing or academic

research.

Reiss considers that text types model aims to develop a system that evauates
trandations. For example, Reiss (1976, pp. 97-100) combines Karl Biihler’s models to

classify linguistic signs. Table (3) shows some “classical” text typologies.

Blhler’s Linguistic Stiehler’s Human Coserin’s Language Reiss’ Text
Signs Cognition Forms Types
Informative (Drastellung) Thinking, Descriptive, declaration, | Informative
Perceiving informative
Expressive (Ausdruck) Feeling Expressive, affective, Expressive
emotive
Vocative (Appell) Willing Vocative, imperative Operative

Table 3. Text Typologies

59



Equivalence and Cultural Lossin Translating Ahlam M osteganemi’s Novel Dakirat Algasad (The Bridges of Constantine)

Communication, in this theory, is at a textua level, not a a word level or a sentence.
Moreover, equivalence also must be at atextual level. Reiss (1976, p. 20) classifies texts into

three types. informative, expressive and operative.

[1.3.2. Holz-M @nttéri’s Tranglational Action Theory

Holz-Manttéri's trandational action theory is a functionalist approach to tranglation
that views trandation as a form of intercultural communication. In this approach, the
tranglator is seen as a mediator between two cultures and two languages, and the trandlation
process is viewed as a communication process between the source culture and the target

culture.

According to Holz-Manttéri, the tranglational action process consists of three stages:
pre-tranglation, trandation proper, and post-translation. During the pre-trandlation stage, the
tranglator conducts research and gathers information about the ST, the source culture, and the
target culture. This includes analyzing the purpose and intended audience of the trandation,

aswell as the context in which the trand ation will be used.

The trandation proper stage involves the actual process of trandating the ST into the
TL. During this stage, the transator must make decisions about how to convey the meaning
and intent of the source text in the TL, taking into account the conventions and norms of both

the source and target cultures.

The post-tranglation stage involves the review and evauation of the completed
trandation, as well as its dissemination and use in the target culture. This stage aso involves
considering the impact of the trandation on the target culture and the reception of the

tranglation by the target audience.
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In this view, trandlation is seen as a dynamic process that involves ongoing interaction
and communication between the source culture and the target culture. The trandator plays a

key rolein this process, acting as a mediator and facilitator of intercultural communication.

Holz-Manttéri considers tranglational action theory as an intercultural communication.
This theory focuses on the translation process as a tool to achieve cultural communication.
Holz-Minttéri defines this process as follows: “(it) is not about translating words, sentences
or texts but is in every case about guiding the intended co-operation over cultural barriers
enabling functionally oriented communication” (Munday, 2001, p. 77). Trandational action

suggests amodel in order to develop atranglation situation “communication process”.

[1.3.2.1. Communication Process

This model describes the trandlation process as a communication process. It contains a

set of rules:

e Theinitiator: The company or individual who needs the trandation;

e The commissioner: The individual who contacts the trangl ator;

e The ST producer: The individual (s) within the company who write(s) the ST, and
who is not necessarily involved in the TT production;

e TheTT producer: Thetrandator (s) and the translation agency or department;

e The TT user: The person who uses the TT. For example, a teacher uses a trandated
textbook;

e The TT receiver: The final recipient of the TT. For example, the students use the
textbook in the teacher's class or the client reads the translated sales brochures

(Munday, 2001, p. 77).

Holz-Manttéri's trandational action theory also emphasizes the importance of the trandator's
role in shaping and influencing the target culture. As a mediator between the source culture
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and the target culture, the trandlator has the power to influence the way that the target culture

understands and interprets the source text and culture.

In this view, trandation is not just a matter of transferring the words and meanings of
the ST into the SL, but also involves negotiating and constructing meaning in the context of
the target culture. The trandator must consider the cultura differences and similarities
between the source and target cultures, and make decisions about how to convey the meaning

and intent of the ST in away that is appropriate and understandable for the target audience.

This approach highlights the ethical responsibilities of the translator, as the translator
must be aware of the potential impact of their translation on the target culture and must
consider the cultural and social implications of their choices. The trandator must also be
aware of their own cultural biases and perspectives, and make an effort to be fair and

unbiased in their translation.

Trandational action aims to overcome cultural obstacles. The cultura situations, in
this case, determine the TT. These actions are based on analytical, syntactic, evaluative and
creative actions, taking into account the final objective of the TT in order to fill the gaps

between them and to achieve communicative functions (Baker, 2001, p. 3).

Overadl, Holz-Manttéri's trandational action theory provides a comprehensive and
functionalist approach to understanding trandation as a form of intercultural communication,
and highlights the importance of context and audience in the trandation process. Holz-
Manttéri's trandational action theory provides a functionalist approach to understanding
trandation as a form of intercultural communication and emphasizes the dynamic and
negotiated nature of meaning in trandation. It also highlights the ethical responsibilities of

the trandlator and the influence that the trandator can have on the target culture.
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11.3.3. Christiane Nord's Trandation-oriented Text Analysis

Christiane Nord is a renowned translation scholar and researcher who has made
significant contributions to the field of trandation studies. In her book "Trandation as a
Purposeful Activity: Functionalist Approaches Explained,” Nord introduces the concepts of
documentary trangation and instrumental translation, which are two types of trandation that

serve specific purposes and are guided by different functionalist approaches.

Nord (1991, pp. 72-73) suggests a trandation-oriented text analysis model. This

model focuses on three main elements. These elements are as follows:
a. The importance of the trandation commission;
b. Therole of ST analysis;
c. The functional hierarchy of translation problems.

Nord (1991, pp. 83-84) summarized this model asfollows:

a. The intended function of the trandation should be decided (documentary or

instrumental).

b. The functional elements that will need to be adapted to the TT addressees’ situation

have to be determined (after the analysis of the tranglation commission).

c. The trandation type decides the trandation style (source-culture or target-culture

oriented).

d. The problems of the text can be tackled at a lower linguistic level (as in the ST

anaysis).

Nord (1997) suggests two different types of translation: documentary translation and

instrumental trangation.
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[1.3.3.1. Documentary Translation

Documentary trandlation refers to the trandlation of written texts that are intended to
document or record information. Examples of documentary translations include contracts,
laws, regulations, and official documents. These trandations are typically required to be
accurate and faithful to the ST, as they are used for legal or official purposes. Documentary
trandlations are often guided by the principle of transparency, which means that the
translation should be clear and understandable to the target audience, while also accurately

reflecting the content and meaning of the ST.

Nord (1997, pp. 137-138), defines documentary trandation as “a type of translation
process which aims at producing in the TL a kind of document of (certain aspects) of a
communicative interaction in which a source-culture sender communicates with a source-
culture audience via the ST under source-culture condition”. Documentary translation links
between the SL culture and the TL culture, between the writer and the target reader. This type
of trandation is used to describe translation strategies in a way that makes the TL reader

grasp the the ST.

[1.3.3.2. Instrumental Translation

Instrumental translation, on the other hand, refers to the trandation of texts that are
intended to facilitate communication or facilitate the achievement of a specific goal.
Examples of instrumental trandations include advertisements, brochures, and marketing
materials. These trandations are typically more concerned with the effectiveness of the
message in the TL, rather than with maintaining the exact wording of the ST. Instrumentad
trandations are guided by the principle of effectiveness, which means that the trandation

should be able to achieve the desired result or goal inthe TL.
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Instrumental trandation is used to render instruction manuals of modern technologies,
mostly those that people are still unfamiliar with. Instrumental translation, according to Nord,
is: “atype of trangation process which aims at producing in the TL an instrument for a new
communicative interaction between the source-culture sender and target-culture audience,
using (certain aspects of) the ST as a model” (Nord, 1997, p. 138). This type of trandation
keeps the target reader away from some trandation problems. Nord (1997, pp. 72-73)
explains this type of translation as “function preservation translation”, i.e., the function of the

TT, in such trandation, is the same as the function performed by the original text.

Both documentary and instrumental trandations are important and serve specific
purposes, but they are guided by different functionalist approaches and principles.
Understanding these different approaches and principles can help translators make informed

decisions and produce trandlations that are appropriate for the intended purpose and audience.

In her book, Nord also discusses the importance of context and audience in
trandlation. She argues that the functionalist approach to trandlation takes into account the
socia, cultural, and situational context in which the trandation will be used, as well as the

intended audience for the trand ation.

For example, atrandation of alega contract for use in a court of law will need to be
accurate and faithful to the source text, as the trandation will be used for legal purposes and
must be understood by legal experts. On the other hand, a trandation of a brochure for a
tourist destination might be more concerned with being attractive and appealing to the target

audience, as the goal isto persuade the reader to visit the destination.

Nord also discusses the role of the trandator as a mediator between the SL and the
TL, and the importance of taking into account the conventions and norms of the TL and

culture when producing a trandation.
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Overal, Nord's concept of documentary and instrumental translation provides a useful
framework for understanding the different purposes and goals of trandation, and the
functionalist approach emphasizes the importance of context and audience in the trandation

process.

[1.4. Newmark’s Cultural Theory

Newmark's cultura theory is a framework for understanding the role of culture in
tranglation. According to Newmark, culture plays a centra role in translation because it
influences the way that words and concepts are understood and expressed in different
languages and contexts. Newmark (1981, pp. 38-56) proposes that there are two types of

trandation: semantic and communicative.

Newmark also identifies two types of cultura items that can be found in texts: high-
culture items and low-culture items. High-culture items are those that are specific to a
particular culture or subculture, such as customs, traditions, and religious practices. Low-
culture items are those that are more universal, such as everyday objects and concepts.
Newmark suggests that high-culture items are more difficult to translate because they are

often specific to a particular culture and may not have an equivalent inthe TL.

[1.4.1. Trandation Theory According to Newmark

Newmark is a prominent linguist and translation theorist who has contributed
significantly to the field of trandation studies. According to Newmark, trandation is the
process of transferring the meaning of a source text from one language (the SL) to another
language (the TL) while taking into account the cultural context in which the text is produced

and received.

Newmark's Cultural Theory has been influentia in the field of trandation studies, asit

provides a framework for understanding the role of culture in transation and the challenges
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that trandators face when working with texts that contain cultural references. It is aso useful
for analyzing the cultural influences on the way that texts are produced and interpreted in

different languages and contexts.

Trandation theory would not have been possible without the problems of translation.
Newmark states that: “No problem -no translation theory” (1988, p. 9). Trandation has a
number of elements that the trandator should consider before starting any trandlation.

Therefore, Newmark (1981, pp. 9-10) suggests seven elements which are as follows:

1. The emphasis on the readership and the setting, and therefore on naturalness, ease of
understanding and an appropriate register, when these factors are appropriate.

2. Expansion of topics beyond the religious, the literary and the scientific to technology,
trade, current events, publicity, propaganda, in fact to virtually every topic of writing.

3. Increase in variety of text formats, from books (including plays and poems) to
articles, papers, contracts, treaties, laws, notices, instructions, advertisements,
publicity, recipes, |etters, reports, business forms, documents, etc. These now vastly
outnumber books, so it is difficult to calculate the number or the languages of
trandations on any large scale.

4. Standardization of terminology.

5. Theformation of translator teams and the recognition of the reviser'srole.

6. The impact of linguistics, sociolinguistics and transation theory, which will become
apparent only as more tranglators pass through polytechnics and universities.

7. Trangdlation is now used as much to transmit knowledge and to create under-standing

between groups and nations, as to transmit culture.

Newmark proposes two main types of trandation: semantic translation and

communicative translation. Semantic tranglation is concerned with the meaning of words and
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phrases, and it strives to produce a trandation that is as faithful as possible to the ST.
Communicative trandation, on the other hand, is more concerned with the way that the text is
received by the reader or listener, and it seeks to produce a trandation that is effective and

appropriate in the target culture.

Newmark also identifies two types of cultura items that can be found in texts: high-
culture items and low-culture items. High-culture items are those that are specific to a
particular culture or subculture, such as customs, traditions, and religious practices. Low-
culture items are those that are more universal, such as everyday objects and concepts.
Newmark suggests that high-culture items are more difficult to translate because they are

often specific to a particular culture and may not have an equivalent in the target language.

Newmark's theory of translation has been influential in the field of translation studies,
as it provides a framework for understanding the role of culture in trandation and the
challenges that tranglators face when working with texts that contain cultural references. It is
also useful for analyzing the cultura influences on the way that texts are produced and

interpreted in different languages and contexts.

All of the above elements help to know the style used in translation or what Newmark

called it “stylistic scales”.

A translator’s theoretical and applied culture in translation may sometimes not be sufficient
to perform his role, especialy in specialized texts. Trandation of a text is not about finding
synonyms of words between the ST and TT; however, the text is an integral part. According
to Newmark (1981, p. 5), the text consists of 10 directions, which are the most important in

his opinion. Newmark identified 10 important principles for trandlating text:

(1) The individua style or idiolect of the SL author. When should it be (a) preserved,

(b) normalized?
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(2) The conventional grammatical and lexical usage for this type of text, depending on

the topic and the situation.

(3) Content items referring specifically to the SL, or third language (i.e. not the SL or

the TL) cultures.

(4) The typica format of atext in abook, periodical, newspaper, etc., as influenced by

tradition at the time.

(5) The expectations of the putative readership, bearing in mind their estimated
knowledge of the topic and the style of language they use, expressed in terms of the

largest common factor, since one should not translate down (or up) to the readership.

(6), (7), (8) Asfor 2, 3 and 4 respectively, but related to the TL.

(9) What is being described or reported, ascertained or verified (the referential truth),
where possible independently of the source language text and the expectations of the

readership.

(10) The views and prejudices of the translator, which may be personal and subjective,
or may be social and cultural, involving the translator’s ‘group loyalty factor’, which
may reflect the national, political, ethnic, religious, social class, sex, etc. assumptions of

the trand ator.

Here is more information about each of Newmark's principles:

Explanation of principle (1): Understanding the original text: It is important for the
trandator to have a good understanding of the content and meaning of the original text in
order to produce an accurate and effective translation. This may involve researching any

technical or specialized terms, as well as understanding the context in which the text was
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written. Consequently, the trandlator should try to achieve the same level of understanding of

the text as the original writer had when writing it.

Explanation of principle (2): Conveying the original message: The translator should aim to
convey the same message that the original writer intended to convey. This may require a
nuanced understanding of the writer's intended tone, purpose, and audience. The translator

should try to convey the same message that the original writer intended to convey.

Explanation of principle (3): Using appropriate language for the audience: The translator
should use language that is appropriate for the intended audience. This may involve using
language that is appropriate for the audience's level of education, cultural background, or
familiarity with the subject matter. The translator should try to use language that is

appropriate for the intended audience.

Explanation of principle (4): Using appropriate language for the context: The translator
should consider the context in which the trandation will be read, and use language that is
appropriate for that context. This may involve considering the formality of the text, the tone
of the text, and the purpose of the text. The translator should try to use language that is

appropriate for the context in which the text will be read.

Explanation of principle (5): Using appropriate language for the purpose: The translator
should consider the purpose of the trandation and use language that is appropriate for that
purpose. For example, if the trandation is intended for a technical manual, the language
should be precise and technical. If the trandation is intended for a novel, the language should
be more creative and expressive. The translator should try to use language that is appropriate

for the purpose of the trangdlation.

Explanation of principle (6): Using appropriate language for the genre: The trandator

should consider the genre of the text and use language that is appropriate for that genre. For
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example, if the text isalegal document, the language should be formal and precise. If the text
is a poem, the language should be more expressive and creative. The trandator should try to

use language that is appropriate for the genre of the text.

Explanation of principle (7): Using appropriate language for the style: The translator should
consider the style of the ST and try to reproduce that style in the translation. This may
involve considering the tone, word choice, sentence structure, and overall aesthetic of the
original text. The trandator should try to use language that is appropriate for the style of the

text.

Explanation of principle (8): Using appropriate language for the tone: The trandlator should
consider the tone of the ST and try to reproduce that tone in the tranglation. The tone of atext
can be formal, informal, serious, humorous, or any number of other qualities, and it is
important for the translator to accurately convey the tone of the original text. The translator

should try to use language that is appropriate for the tone of the text.

Explanation of principle (9): Using appropriate language for the cultural context: The
tranglator should consider the cultural context of the ST and try to reproduce that context in
the trandation. This may involve considering the customs, beliefs, and values of the culture
in which the text was written, as well as the culture of the intended audience. The translator

should try to use language that is appropriate for the cultural context of the text.

Explanation of principle (10): Using appropriate language for the linguistic context: The
trandlator should consider the linguistic context of the ST and try to reproduce that context in
the trandation. This may involve considering the syntax, grammar, and vocabulary of the SL,
as well as the language of the intended audience. The trandlator should try to use language

that is appropriate for the linguistic context of the text.
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Figure (1) shows the opposite trends in the tranglation process according to Newmark (1988,

p. 4):
1) The SL 5 TL
9) The truth
Writer © readership
A
2) SL norms 6) TL norms
Text
3) SL culture 7) TL culture
A 4
4) SL setting 10) The 8) TL setting
and tradition trand ator and tradition

Figure 1. The Dynamics of Translation
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Henceforth, Newmark's principles emphasize the importance of understanding and conveying
the original message and context, as well as using appropriate language for the intended
audience and purpose. These principles can help trandators to produce trandations that are
accurate, clear, and effective. By following these principles, translators can produce
trandations that are accurate, clear, and effective, and that convey the intended meaning and

context of the ST.

[1.4.2. Semantic and Communicative Trandation

According to Peter Newmark, tranglation is the process of transferring the meaning of
a source text from one language (the SL) to another language (the TL) while taking into
account the cultural context in which the text is produced and received. Newmark (1981, pp.
38-56) proposes that there are two main types of trandlation: communicative translation and

semantic trand ation.

Semantic trandation, on the other hand, aims to transfer the lexical structures and
meanings of words from the SL to the TL. Newmark (1981, p. 39) defines semantic
trandation as: “it attempts to render, as closely as the semantic and syntactic structures of the
second language allow, the exact contextual meaning of the original”. Semantic translation is
concerned with the meaning of words and phrases, and it strives to produce a trandation that
is as faithful as possible to the ST. Semantic trandlation, on the other hand, is concerned with
the meaning of words and phrases, and it strives to produce a trandation that is as faithful as
possible to the original text. This type of trandation is characterized by a focus on the precise
meaning of words and phrases, and it may involve the use of technical or specialized
language in order to accurately convey the meaning of the ST. Semantic trandation is often
used in contexts where it is important to convey the exact meaning of the ST, such as in

scientific or technical documents.
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Communicative translation conveys in its readers an effect that is equivalent to the
effect of the original text in its readers by observing the context in which the original
meaning is taken. Newmark (1981, p. 39) states, “communicative translation attempts to
produce on its readers an effect as close as possible to that obtained on the readers of the
original”. Communicative trans ation is more concerned with the way that the text is received
by the reader or listener, and it seeks to produce a trandlation that is effective and appropriate
in the target culture. It is concerned with the way that the text is received by the reader or
listener, and it seeks to produce a trangdlation that is effective and appropriate in the target
culture. This type of trandation is characterized by a focus on the overall communicative
purpose of the text, rather than a strict adherence to the wording of the original text.
Communicative trandation may involve the use of idiomatic language, colloquialisms, and
other language features that are specific to the target culture, in order to make the text more

accessible and engaging for the reader.

Newmark's distinction between communicative and semantic translation is useful for
understanding the different approaches that translators may take when working with texts,
and it helps to highlight the trade-offs that are often involved in tranglation. Communicative
tranglation may be more effective at engaging the reader and conveying the overall message
of the text, but it may sacrifice some of the precision and detail of the ST. Semantic
trangation, on the other hand, may be more faithful to the ST but may be less effective at

engaging the reader or conveying the overall message of the text.

[1.5. Conclusion

Trandlation theories are frameworks for understanding the process of translating texts
from one language to another. These theories aim to provide insight into the challenges that

trandators face and to offer guidance on how to produce effective and accurate translations.
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There are many different trandation theories that have been proposed, each with its own
unique perspective on the process of trandation. Some theories, such as Newmark's
Communicative and Semantic Tranglation, focus on the way that the text is received by the
reader or listener, while others, such as De Beaugrande and Dressler's Text Linguistics
Theory, focus on the structure and organization of the text. Ultimately, the choice of which
theory to use will depend on the specific goals and context of the trandation, and the
trandlator will need to consider the trade-offs involved in different approaches in order to

produce the most effective and appropriate trandation.

These theories and approaches have a relation with cultural translation. Accordingly,
there is no doubt that they have played an important role in solving the problems of literary
trangation, especially the trandation of texts with the cultural elements (with a special focus
on culture-bound terms). The next chapter (Chapter Three) will discuss some tranglation

strategies, methods and procedures.

75



CHAPTER THREE

Trandation Strategies




Equivalence and Cultural Lossin Trandating Ahlam M osteganemi’s Novel Dakirat Algasad (The Bridges of Constantine)

[11.1. Introduction

Chapter Three delves into the intricacies of translation strategies, methods, and
procedures, exploring diverse approaches and techniques employed in the process of
translating from one language to another. This chapter provides a comprehensive overview of
the various considerations that translators must meticulously address when embarking on a
translation project, encompassing factors such as context, audience, and purpose. Ultimately,
Chapter Three aims to equip readers with a thorough understanding of the multifaceted
approaches and techniques utilized in translation, enabling them to effectively translate a
wide range of materials, with a particular focus on literary works. We will elucidate the most
prominent strategies for translating cultural elements, drawing from the perspectives of key
theorists such as Peter Newmark (1988), Mona Baker (1992), Lawrence Venuti (1995), Javier
F. Aixela (1996), and Eirlys E. Davies (2003). These strategies prove instrumental in

rendering cultural elements effectively.
[11.2. Translation M ethods and Procedures

Translation strategies, methods, and procedures encompass the techniques and
approaches employed by translators to produce accurate and effective translations. These
strategies serve to navigate the inherent challenges of trandation, including the need to
convey meaning across linguistic and cultural boundaries while adapting the text to the norms
and conventions of the target language and audience. Translation strategies, methods, and
procedures vary depending on the specific objectives and context of the translation,
necessitating careful decision-making from translators to select the most suitable strategies

for achieving the desired outcome.
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Accordingly, Figure (2) highlights the difference between methods of translation and

translation procedures,

Tranglation Strategiest
Methods of Translation Translation Procedures
(Applied in the whole text) (Applied in the sentence)

Figure 2: Difference Between Methods of Translation and Translation Procedures

[11.2.1. Methods of Translation

Translation methods and procedures refer to the techniques and approaches that
translators use in order to produce effective and accurate translations. There are many
different methods and procedures that can be used in translation, and the choice of which
method to use will depend on the specific goals and context of the translation. Some common

methods and procedures used in tranglation include:

1. Literal trandation: This method involves producing a translation that is as faithful as
possible to the wording and structure of the original text. This method is often used
when the goal of the translation is to convey the precise meaning of the ST, such asin
scientific or technical documents.

2. Freetrangdation: This method involves producing a translation that is not bound by the
wording and structure of the ST. This method is often used when the goal of the
tranglation is to convey the overall meaning and message of the ST, rather than its

specific wording.

!/ Figure (2) is elaborated by the researcher.
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3. Adaptation: This method involves adapting the content of the ST to better fit the
cultural norms and conventions of the TL and audience. This method is often used
when the goa of the translation is to produce a text that is effective and appropriate
for the target audience, even if it means deviating from the wording and structure of
the ST.

4. Transcreation: This method involves creatively adapting the content of the ST in order
to produce a translation that is effective and engaging for the target audience. This
method is often used in the translation of marketing and advertising materials, where
the goal is to convey the overall message and tone of the ST in a way that is
compelling and resonates with the target audience.

5. Localization: This method involves adapting the content of the original text to fit the
specific cultural and linguistic context of the target language and audience. This
method is often used in the translation of software and other technical materials,
where the goa is to produce a tranglation that is functional and easy to use for the

target audience.

Ultimately, the choice of which method or procedure to use in translation will depend on the
specific goals and context of the translation, and translators must consider the trade-offs
involved in different approaches in order to produce the most effective and appropriate

translation.

There are many different methods of translation that can be used in order to produce
effective and accurate translations. Newmark (1988, pp. 45-52) identifies some of the

translation methods in order to translate texts. Some common methods of translation include:
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[11.2.1.1. Word-for-word Translation

Word-for-word translation: This method involves producing a translation that is as
faithful as possible to the wording and structure of the ST. This method is often used when
the goal of the tranglation is to convey the precise meaning of the ST, such as in scientific or
technical documents. However, this method can result in a translation that is awkward or

difficult to understand, as it may not take into account the idioms and conventions of the TL.

Word-for-word is the direct translation of words, tacking into account the order of
these words. The translation unit of this type of translation is the word. Therefore, the words
are translated separately out of context. Word-for-word translation can be the first step before
the final revision of the text (Newmark, 1988, pp. 45-46). his type is also called a (structure-

for-structure), (clause-for-clause), or (sentence-for-sentence) translation.

[11.2.1.2. Semantic Trandation

Semantic tranglation: This method involves producing a translation that conveys the
meaning of the ST as accurately as possible, while also taking into account the idioms and
conventions of the TL. Semantic translation is concerned with both aesthetic aspect and
meaningful aspect. It is flexible and creative than “faithful translation” (Newmark, 1988, p.
46). This method is often used when the goal of the trandlation is to convey the overall

meaning and message of the ST, rather than its specific wording.

[11.2.1.3. Free Translation

Free translation: This method involves producing a translation that is not bound by the
wording and structure of the ST. Free translation is concerned with translating the meaning
without the form and structure. The translator needs to be aware of the ST content to produce
a new text (Newmark, 1988, pp. 46-47). This method is often used when the goa of the

translation is to convey the overall meaning and message of the ST in a way that is easy to
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understand and engaging for the reader. Free translation can be useful for conveying the

general idea of atext, but it may sacrifice some of the precision and detail of the ST.

[11.2.1.4. Idiomatic Translation

Idiomatic translation: This method involves producing a translation that uses idioms
and expressions that are idiomatic and natural in the TL. The purpose of this translation is to
produce atranslated language text that preserves the general idea of an original language text
in terms of terminology and colloquial expressions that have no place in the SLT (Newmark,
1988, p. 47). This method is often used when the goal of the translation is to produce a text
that is easy to understand and engaging for the reader. However, this method can be
challenging because idioms and expressions often do not have a direct equivalent in other
languages, and it can be difficult to find an idiomatic expression that conveys the same

meaning as the original text.

Consequently, all of the methods of translation listed (word-for-word, semantic, free,
idiomatic, and cognitive translation) have their own strengths and can be useful in different
situations. Word-for-word translation can be useful for preserving the precise wording of a
text, and can be especially helpful when translating technical or legal documents where
precision is important. Semantic translation focuses on the meaning of the text and can be
useful for making the TT more natural and easy to understand for the target audience. Free
tranglation is more interpretive and allows the translator to take more liberties with the text,
which can be useful for conveying the tone and style of the original text. Idiomatic translation
takes into account the idioms and cultural references of the TL, which is important for
ensuring that the translated text is appropriate and understandable for the target audience.
Cognitive tranglation focuses on the underlying meaning and concepts of the text, and can be

useful for ensuring that the translated text accurately conveys the intended message.
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Ultimately, the choice of translation method will depend on the specific needs and goals of

the translation project.

The choice of which method of translation to use will depend on the specific goals
and context of the translation, and translators must consider the trade-offs involved in

different approaches in order to produce the most effective and appropriate translation.

II1.3. Newmark’s Procedures

Newmark (1988) suggests some procedures in order to deal with cultural situations.
The use of any procedure depends on the type and purpose of the translation and the
importance of these cultural words (Newmark, 1988, p. 94). For example, Arab culture is
based on the principles of religion, customs and traditions, which is completely different from
European culture. To solve this issue, it is important to know more about the characteristics

of theSLC and TLC.

Some contextual elements surrounding the text must be taken into account in order to

be able to convey the cultural elements (Newmark, 1988, p. 103):

1. Purpose of text

2. Mativation and cultural, technical and linguistic level of readership
3. Importance of referent in SL text

4. Setting (does recognised translation exist?)

5. Recency of word/referent

6. Future of referent

Newmark (1988, pp. 81-93) proposes a set of procedures to overcome translation obstacles
and achieve a cultural approach between a SL and TL. The examples of these procedures

have been illustrated by Hasan Ghazala (2008, pp. 196-209).
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[11.3.1. Cultural Equivalent

This procedure involves finding aword or phrase in the TL that has a similar meaning
and cultural connotation to the word or phrase in the SL. This procedure is often used when
the goal of the tranglation is to convey the precise meaning of the ST in away that is natural
and idiomatic in the TL.The purpose of this procedure is to reach the exact cultural
equivalent. For example, the proverb “once bitten twice shy”, is translated into Arabic as

“58% A4 e e3all ¢34 ¥ (Ghazala, 2008, p. 196).

[11.3.2. Cultural Correspondence

This procedure involves finding a word or phrase in the TL that conveys the same
meaning and cultural connotation as the word or phrase in the SL, even if it is not an exact
equivalent. This procedure is often used when the goal of the translation is to convey the
overall meaning and message of the ST, rather than its specific wording. This procedure

seeks to search on the appropriate cultural equivalent in the TL. The idiom “to hit two birds

///////

[11.3.3. Accepted Standard Translation

This procedure involves using a translation that has already been established as the
standard or accepted translation for a particular word or phrase. This procedure is often used
when the goal of the translation is to produce atext that is consistent and easy to understand.
This procedure means that some of Arabic proverbs have the exact cultural equivalents in
English. The proverb “dlw3ll 53 4350” has an exact and acceptable translation in English

which is “the end justifies the means” (Ghazala, 2008, p. 197).
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Example:
Source Text Target Text
Democracy FANET
Hercules Jioa

[11.3.4. General Sense

This procedure involves conveying the overall meaning and message of the ST
without worrying about the specific wording or structure of the ST. This procedure is often
used when the goa of the translation is to produce a text that is easy to understand and
engaging for the reader, even if it means deviating from the wording and structure of the ST.
This procedure overlooks the cultural effect. The word “congress” is known as « a&ll a5l

S but it istranslated as “ S <Y (sl K7 (Ghazala, 2008, pp. 198-199).
[11.3.5. Transcription/Transliteration/T ransference

These procedures involve transferring the words or phrases of the original text
directly into the target language, without attempting to convey their meaning. These
procedures are often used when the goal of the translation is to provide a phonetic or written
representation of the ST, rather than to convey its meaning. Transference is the transliteration
of SL terms into the TL according to their voices due to the lack of the cultural equivalent.

The word “cricket” is transliterated as “<uS: 57, (Ghazala, 2008, pp. 199-200).

Example:
Source Text Target Text
Jeans Jua
Hamburger A )sala
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[11.3.6. Literal Translation of Meaning

This procedure involves producing a translation that is as faithful as possible to the
meaning of the original text, while also taking into account the idioms and conventions of the
TL. This procedure is often used when the goal of the translation is to convey the precise
meaning of the ST, such as in scientific or technical documents. Literal translation is a word-
for-word translation of a word or expression. The expression “passion fruit” is translated as

“diy )1l 4gSWP (Ghazala, 2008, pp. 200-201).
[11.3.7. Translation Couplets

This procedure involves producing a translation that pairs each word or phrase of the
ST with its equivalent in the TL. Therefore, this procedure is often used when the goal of the
translation is to convey the precise meaning of the ST in away that is easy to understand and
follow. This procedure takes two ways in the translation process. The term “acid rain” is
translated as «.sMw‘ ke by using “naturalization” and “classifier” (Ghazala, 2008, pp. 201-

202).
[11.3.8. Translating Triplet

This procedure involves producing a translation that includes the original message, a
word-for-word translation, and a free translation. This procedure is often used when the goal
of the tranglation is to provide a range of options for understanding the ST, including a literal
trandlation of the wording and a more idiomatic translation of the overall meaning and
message. This procedure takes three ways in the translation process. The term “Pal Mall” is
translated as “cai i Ja JG g, by using “translation”, “transcription” and “classifier”

(Ghazala, 2008, p. 203).
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Example:
Source Text Target Text
Sake SU Qi
Steppes s i) Jeis
[11.3.9. Paraphrase

These procedures involve providing a rewording or explanation of the original
message, either within the translation itself or in a separate glossary. These procedures are
often used when the goal of the translation is to provide additional context or clarification for
the reader. This procedure gives a brief explanation when it is impossible to clarify the

meaning (Ghazala, 2008, p. 206).

According to Peter Newmark, paraphrase is a procedure that involves providing a
rewording or explanation of the ST in order to help the reader understand the meaning and
message of the text. This procedure is often used when the goal of the translation is to
provide additional context or clarification for the reader, or to help the reader understand the
text in a way that is natural and idiomatic in the translated language. Paraphrase can be a
useful procedure in translation because it allows the translator to provide additional
information and context that may not be present in the ST, and it can help to make the
translation more accessible and engaging for the reader. However, paraphrase can also be
challenging because it requires the translator to interpret and rephrase the ST in away that is
accurate and appropriate, and it can be difficult to find words and phrases that convey the
same meaning as the original text while also being natural and idiomatic in the translated
language text. In order to effectively use the paraphrase procedure in translation, the
translator must be familiar with the idioms and conventions of the received language and be
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able to rephrase the original text in away that is natural and easy to understand for the reader.
The translator must also be careful not to add or omit any important information or change

the overall meaning or message of the original text.

Example:
Source Text Target Text
Ham il 388 i
Shavian DAL o o, & Gl

[11.3.10. Glossary, Notes and Footnotes

Glossary, notes and footnotes are used to translate a culture-bound term for TL
readers. They can be a useful tool to explain an ambiguous term that is decontextualized.

According to Newmark (1988, pp. 208-209), these procedures can be written in these places:

a. The margin on the same page;
b. A noteinthe last page of an article or chapter;

c. A glossary inthe last page of a book.

These procedures involve providing additional information or explanation in the form of
notes or footnotes, either within the translation itself or in a separate section. These
procedures are often used when the goal of the trandlation is to provide additional context or
clarification for the reader, or to provide citations or references for the ST. Ultimately, the
choice of which procedure to use in translation will depend on the specific goals and context
of the translation, and translators must consider the trade-offs involved in different

approaches in order to produce the most effective and appropriate translation.
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In conclusion, all of the procedures elaborated by Ghazala based on Newmark's work
are useful tools for translators to consider when working on a translation project. Cultural
equivalent and cultural correspondence involve finding a translation that is appropriate and
meaningful for the target culture, which is important for ensuring that the TT is
understandable and relevant to the target audience. Accepted standard translation involves
using a tranglation that is widely accepted and used by the TL community, which can be
helpful for ensuring that the TT is accurate and appropriate. General sense involves
conveying the overal meaning of the text, while transcription, transliteration, and
transference involve converting words or text from one script or language to another. Literal
translation of meaning involves translating the text as closely as possible to the original
meaning, while translation couplets and translating triplets involve combining words or
phrases in a specific way to convey meaning. Paraphrase involves rewording the text to
convey the same meaning in a different way, while a glossary is a list of specialized terms
and their definitions. Notes and footnotes can be useful for providing additional context or

explanations for the TT.

Thus, Newmark's procedures elaborated by Ghazala are useful and valuable tools for
translators to consider when working on atranslation project. Cultural equivalent and cultural
correspondence are important for ensuring that the TT is meaningful and appropriate for the
target culture, and can help to ensure that the TT is understandable and relevant to the target
audience. Accepted standard translation can be helpful for ensuring that the TT is accurate
and appropriate, while general sense is important for conveying the overall meaning of the
text. Transcription, trangliteration, and transference are useful for converting words or text
from one script or language to another, and can be especially helpful when translating text in
languages with different scripts. Literal translation of meaning is useful for preserving the

precise meaning of the ST, while transglation couplets and translating triplets can be helpful
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for conveying meaning in a specific way. Paraphrase is useful for rewording the text to
convey the same meaning in a different way, and a glossary can provide valuable context and
explanations for specialized terms. Notes and footnotes can aso be helpful for providing
additional context or explanations for the TT. So, these procedures can be useful for ensuring

that the TT is accurate, appropriate, and understandable for the target audience.
[11.4. Newmark’s Other Procedures
[11.4.1. Synonymy

Synonymy means a near SL word or expression to the TL in a context, in which the
near equivalent of that word that is not essential in the text (Newmark, 1988, p. 84).
Synonymy does not mean sameness, however; it means two words or expressions share the
same characteristics. For example, the word “horse” has many synonyms in Arabic such as:
“d3ay o8y J7 Each word in Arabic has its contextual use. Thus, According to Shiyab

(2007), the figure shows these words can be used interchangeably.

Synonymy

Complete (full) Synommy Near (partial) Synottymy No synotiymy
} : }

Figure 3: Classifications of Synonymy
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Synonymy is the relationship between words that have the same or similar meanings. In
linguistic classification, synonymy is often divided into three categories: complete synonymy,

near synonymy, and no synonymy.

1. Complete synonymy, also known as full synonymy, occurs when two words have the
exact same meaning and can be used interchangeably in all contexts. For example, the
words "happy" and "joyful" have the same meaning and can be used in the same
context.

2. Near synonymy, also known as partial synonymy, occurs when two words have similar
but not identical meanings. The words can be used interchangeably in some contexts,
but not in others. For example, the words "thin" and "slim" have similar meanings but
are not exactly the same and can't be used in all the same context.

3. No synonymy occurs when two words do not have any similarity in meaning and
cannot be used interchangeably. For example, the words "book" and "car" do not have

any similarities in meaning and cannot be used in the same context.

[11.4.2. Through-translation
This procedure is the literal translation of collocations as names of organizations.
Therefore, through-translation has other names such as “calque” or “loan translation”

(Newmark, 1988, pp. 84-85).
[11.4.3. Compensation

Compensation is the substitution of loss by creating asimilar effect inthe TT. It isthe
result of loss of meaning in a part of a sentence (Newmark, 1988, p. 90). It helps to reduce
the loss of inappropriate translation. Hervey and Higgins (1992, p. 43) define compensation
as, “any conventional translation (whether literal or otherwise) would entail an unacceptable

translation loss, this loss is reduced by the freely chosen introduction of a less unacceptable
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one, such that important ST effects are rendered approximately in the TT by means other than
those used in the ST”. Hervey and Higgins (1992, pp. 43-56) suggest four types of

compensation:

e Compensation by merging

Compensation by merging means combining the ST featureswiththe TT.

e Compensation by splitting

Compensation by splitting means extending the meaning of the ST words to a longer

stretchinthe TT.

e Compensation in kind

Compensation in kind means that different language tools are used in the TT to re-

create the effect in the ST.

e Compensation in place
Compensation in place meansthat the effect of the TT isin adifferent place in the ST.

Compensation is the subgtitution of the cultural elements in the TT. For example,
there are names of foods and traditional clothes in the source culture, may not be
understood to the target reader. This procedure is used to compensate the cultural

erosion inthe TL.

[11.5. Venuti’s Domestication and Foreignization

Venuti suggested two strategies called “domestication” and “foreignization” in his
book The Trandator's Invisibility: A History of Trandation (1995). Both strategies have
evolved over the last few years to form strategic features that are classified in the category of

translation. Domestication and foreignization have become analytical models in the field of
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descriptive studies. Generally, domestication means to adapt the cultural context or the
linguistic code of a culture while foreignization refers to preserving the source culture context

in all its components.

Venuti's theory of domestication and foreignization refers to the ways in which
translations of literature and other texts from one language to another can either preserve the
cultural specificities of the ST (foreignization) or transform them to be more accessible and

familiar to the target audience (domestication).

Venuti, a trandlation studies scholar, argues that domestication is the more common
approach in translation because it allows the text to fit more seamlessly into the target culture.
However, he also believes that foreignization can be a valuable approach because it can

challenge the target audience's assumptions and expose them to new cultural perspectives.

Venuti's theory is based on the idea that translation is not simply a matter of finding
the equivalent words in another language, but rather a process of cultural negotiation. Every
translation involves choices about how to convey the meaning and style of the ST in a way

that is appropriate and effective for the target audience.

In the case of domestication, the translator may prioritize making the text more easily
understandable and familiar to the target audience, even if that means altering or
downplaying certain cultural elements of the ST. For example, a translator might use more
common or colloquial terms in the TL, or change cultural references to ones that are more

familiar to the target audience.

On the other hand, foreignization involves a greater emphasis on preserving the
cultural specificity of the ST, even if that means making the text more difficult or unfamiliar
for the target audience. The translator might use less common or archaic language, or retain

cultural references that may not be immediately understood by the target audience.
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Venuti's theory has been influential in translation studies and has sparked debate
about the balance between preserving the cultural identity of the ST and making it accessible
to the target audience. Some argue that domestication is necessary for effective
communication, while others believe that foreignization can enrich the target culture by
introducing new perspectives and challenging assumptions. Ultimately, the approach taken in
any given translation will depend on the goals and context of the translation. Figure (3) and

Figure (4)> show some of these procedures in accordance with both foreignization and

domestication strategies.
Foreignization
A\ 4 A 4 \ 4 \ 4
Literal Naturalization Transference Paraphrasing
Translation

Figure 4. Newmark’s Procedures of Foreignization Strategy

Domestication

\ 4 A 4

Cultural Equivalent Cultural Correspondence

Figure 5: Newmark’s Procedures of Domestication Strategy

2/ Thefigures are elaborated by the researcher
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[11.5.1. Domestication

Domestication, according to Venuti (Munday, 2008, p. 149), is to adapt the original
message by compensating or deleting the cultural items of the ST while adding other items
from the TT that are not existed in the ST. These adaptations are meant to localize the ST
culturally. The purpose of domestication isto produce “a fluent style in order to minimize the
strangeness of the foreign text for TL readers [...] the adaptation of the TT to conform to

target discourse types” (Shuttleworth and Cowie, 1997, p. 44).

[11.5.2. Foreignization

Foreignization strategy means that the translator “deliberately breaks target
conventions by retaining something of the foreignness of the original” (Shuttleworht &
Cowie, 1997, p. 59). The foreignness of the TT is natural if one takes into account the
different languages and cultures. Venuti says in this regard, “I follow Berman... good
trandlation is demystifying, it manifests in its own language the foreignness of the foreign

text” (Venuti, 1998, p. 11).

Consequently, Venuti's concepts of domestication and foreignization are useful
frameworks for understanding the choices that translators face when translating texts from
one language and culture to another. Domestication involves translating a text in a way that
makes it familiar and easy to understand for the target audience, while foreignization involves
preserving the foreignness and distinctiveness of the original text. Both approaches have their
own strengths and can be useful in different contexts. Therefore, domestication can be helpful
for making the translated text more accessible and understandable for the target audience,
while foreignization can be useful for preserving the cultural context and distinctiveness of

the source language text. Ultimately, the choice between domestication and foreignization
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will depend on the specific goals and needs of the translation project, as well as the

preferences of the translator and the target audience.

The main purpose of foreignization is to preserve the ST with al its characteristics
without any cultural changes. In other words, cultural values must be unchanged since it
represents the “new spirit” (Venuti, 1998, p. 50). The TT is the place where it highlights the
TLC. Venuti (1998, p. 306) states, “a translated culture should be the site where a different
culture emerges, where a reader gets a glimpse of a cultural other and resistancy”. This is
within the framework of the foreignization strategy, which emphasizes the need to highlight
the foreignness of the text, as well as the so-called abusive fidelity by adopting the principle
of Philip Lewis. Venuti (1998, p. 23) says in thisregard, “Philip Lewis’s concept of “abusive

fidelity” can be useful in such a theorization”.

Venuti is one of the most prominent defenders of “foreignization” in translation.
According to Venuti, there isagreat deal of work in translation to prepare the target audience
to accept foreign types of the text and gradually change the concepts. The preservation of this
foreignness does not mean the inability or inadequacy of the language, but it expands the
target language and culture. Venuti (1996, p. 110) argues that “our aim should be research
and training that produces readers of translation and translators who are critically aware, not
predisposed toward norms that exclude the heterogeneity of language”. For example, a
translator would find a problem to render the word “Jé\& [flafl], which is a
traditional Middle Eastern food. In this case, instead of finding an equivalent term or
paraphrasing it, Newmark (1988, p. 91) suggests translating it by providing an explanatory
footnote. Chart (1) shows the characteristics of foreignization and domestication (Suo, 2015,

p. 117).
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¢ Global Strategy ¢
Foreignization Domestication
A 4 A 4
Literal Sense-for-sense
V} A\ 4
Faithful Free
Alienating Naturalization
Formal Dynamic
Equivalent Equivalent
v v
Fluent Resistant

Chart 1. Translation Strategy

This chart presents two contrasting approaches to translation: foreignization and
domestication. Foreignization emphasizes the preservation of the source language's cultural
and linguistic distinctiveness in the target language. It aims to create a tranglated text that is
marked as foreign, making the reader aware of the cultural and linguistic differences between
the source and target languages. Strategies associated with foreignization include literal
tranglation, which closely adheres to the grammatical structure and vocabulary of the source
language, and faithful translation, which strives to capture the nuances and subtleties of the
source language's meaning. However, foreignization can also lead to aienating translations
that are difficult for readers of the target language to understand due to their unfamiliarity

with the source language's cultural and linguistic norms.

In contrast, domestication prioritizes the naturalness and fluency of the translated text
in the target language. It seeks to produce a translation that reads as if it were originally

written in the target language, minimizing the sense of foreignness and making the text more
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accessible to the target audience. Strategies associated with domestication include sense-for-
sense translation, which focuses on conveying the meaning of the source text in a way that
makes sense to the target audience, and free translation, which allows for greater flexibility in
adapting the source text to the cultural and linguistic norms of the target language. However,
domestication can also result in resistant translations that oversimplify or distort the meaning

of the source text in an attempt to make it more palatable to the target audience.

The choice of trandation strategy depends on a variety of factors, including the
purpose of the trangdlation, the characteristics of the source and target texts, and the
expectations of the target audience. In some cases, a combination of foreignization and
domestication strategies may be used to achieve the desired balance between preserving the
cultural and linguistic distinctiveness of the source language and producing a translation that

is natural and fluent in the target language.

[11.6. Davies’ Strategies

Davies theory of translation strategies refers to the ways in which translators can
approach the task of rendering atext from one language to another. Davies (2003, p. 65-100)
proposes seven strategies to deal with culture-specific items (CSls). They are as follows:
preservation, addition, omission, globalization, localization, transformation and creation.

These strategies include:

[11.6.1. Preservation

This strategy involves preserving as much of the source text as possible, even if that
means using language or cultural references that may be unfamiliar to the target audience. It
is usually used by the translator when sg/he cannot find the near equivalent of the cultural
element of the ST in the TL. It is known in translation studies as ‘“borrowing” or

“transference”. Davies (2003, p. 73) distinguishes between two types of preservation:
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e Preservation of form: In thistype, the translator decides to maintain the term used in
the ST, and to adopt it asit isin the translation.
e Preservation of content: In this type, the translator may not preserve the word asiit is,

but he simulates it without addition or explanation (calque technique).

[11.6.2. Addition

This strategy involves adding elements to the target text that were not present in the
source text, such as explanations or clarifications. This may be necessary if the ST assumes
knowledge or cultura references that are not shared by the target audience. When the
translator decides to retain the ST, he adds what is believed to be necessary for the meaning
of the text. Davies points out that “translators [...] need a good knowledge of the background
of their target audience if they are to gauge accurately [...] what supplementary information it
is necessary to include” (2003, p. 78). Under this strategy, there are three strategies proposed
by Newmark (1988, pp. 83-93) which are “functional equivalent” and “descriptive

equivalent”, in addition to “notes, additions” and “glosses” strategies.

[11.6.3. Omission

This strategy involves omitting certain elements of the ST that are not necessary or
relevant to the target audience. Davies defines omission as to “omit a problematic CSI
altogether, so that no trace of it is found in the translation” (2003, p. 79). There are three
reasons why a translator may resort to omission. Omission can be a special decision for the

translator when:

e Thetranslator cannot recreate the equivalent context inthe TL;
e The CSl is unacceptable when reading the target culture;

e |t becomes an optional strategy.
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[11.6.4. Globalization

This strategy involves translating the source text in a way that makes it more
universally appealing and accessible to a global audience. The translator compensates a
cultural element with a more neutral and generalized one. Globalization, according to Davies,
IS “the process of replacing culture-specific references with the ones which are more neutral
or general” (2003, p. 83). Neutral or general words can reach the largest number of readers of

different cultural backgrounds, which Newmark (1988, p. 82) calls “naturalization”.

[11.6.5. Localization

This strategy involves adapting the ST to fit the cultural and linguistic specificities of
the target audience. This strategy is considered to be as the opposite of ‘globalization’, i.e.,
the translator resorts to ‘localization” when s/he wants to establish a cultural element in the
translated text instead of providing a general translation. Localization strategy tries “to

anchor areference firmly in the culture of the target audience” (Davies, 2003, pp. 83-84).

[11.6.6. Transformation

This strategy involves significantly altering the ST in order to make it more effective
or appropriate for the target audience. The translator, in this strategy, changes the content of a
cultural element used in the ST. Accordingly, it involves “alteration of the original” (Davies,

2003, p. 86). Transformation, according to Davies, isdueto several reasons.

e The translator’s assessment of the expectations in the target culture, and his aspirations
through this text may not be consistent with the idea of the cultural element.

e |tisto avoid possible ambiguity.
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[11.6.7. Creation

This strategy involves creating a completely new text that is inspired by the ST, but is
not a direct translation. This strategy is used when the translator creates a CSI that does not
exist in the ST. Creation is “where translators have actually created CSIs not present in the
original text” (Davies, 2003, p.88). It can be compared with the idiomatic translation of
Newmark (1988, p. 47), which aims to reproduce the message in an innovative way through

the use of idioms and collocations.

The translator, according to Davies (2003, pp. 72-89), employs crestive translation for

several reasons:

e The translator assumes that the original text will be strange and unknown to the TL
audience.

e The translator’s desire to achieve a more transparent and smooth translation for the
target reader.

e The translator tries to compensate the loss of meaning in other parts of the translated

text.
Jaleniauskiené and Cigelyte (2009, p. 33) attempt to classify Davies’ strategies by using the

continuum of Venuti’s ideologies (domestication and foreignization) as shown in Figure (6).

Source Text Omission Target Text
Source Language Globalization Target Language

Source Culture ‘ Target Culture
FOREIGNIZATION ‘ DOMESTICATION

Source Audience Target Audience

Additio  Localization
Preservation Transformation (Creation)

Figure 6: Continuum Between Foreignization and Domestication

100



Equivalence and Cultural Lossin Trandating Ahlam M osteganemi’s Novel Dakirat Algasad (The Bridges of Constantine)

Davies' theory emphasizes the importance of considering the goals and context of a
translation, as well as the target audience, when choosing a translation strategy. Different
strategies may be more appropriate for different texts and audiences, and the translator must

weigh the trade-offs of each approach in order to produce an effective translation.

Consequently, Davies strategies for translation are useful tools for translators to
consider when working on a translation project. Preservation involves trying to preserve as
much of the ST as possible, which can be helpful for preserving the meaning and style of the
ST. Addition involves adding words or phrases to the TT to help convey meaning or make
the text more natural and understandable for the target audience. Omission involves leaving
out words or phrases from the TT when they are not necessary or relevant for the target
audience. Globalization involves making the TT more suitable for a global audience, while
localization involves adapting the translated text to the specific needs and preferences of a
local audience. Transformation involves changing the text in a significant way to make it
more suitable for the TL and culture, while creation involves creating a completely new text

that is inspired by the original but not adirect translation.

[11.7. Aixela’s Strategies

Aixela’s theory of translation strategies is similar to Davies’ theory in that it identifies
a range of approaches that translators can use when rendering a text from one language to
another. Aixela (1996, pp. 52-64) introduces two major strategies for translating CSls, which

are conservative (5 strategies) and substitution (6 strategies).

[11.7.1. Conservation

This strategy involves preserving as much of the ST as possible, including its language,
style, and cultural references. Conservation strategies are: repetition, orthographic adaptation,

linguistic tranglation, extratextual gloss and inter-textual gloss (Aixela, 1996, p. 54).
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[11.7.1.1. Repetition

This strategy involves repeating elements of the source text in the TT, either literally
or through paraphrase. It is to transfer of the CSl from the ST to TT. This strategy is used

when the SL and TL use the same spelling (Aixela, 1996, p. 61).

[11.7.1.2. Orthographic Adaptation

This strategy involves adapting the spelling of words in the TT to conform to the
conventions of the TL. It is to transcript and transliterate cultural terms. It is used when the

TL does not use the same alphabet asthe SL (Aixela, 1996, p. 69).

[11.7.1.3. Linguistic (Non-cultural) Translation

This strategy involves translating the ST in a way that preserves its language and
style, but adapts it to the grammatical and syntactical conventions of the TL. The translator
resorts to this type of translation when he does not find a cultural equivalent in the TL.

Therefore, ’he remains alien to the target reader (Aixela, 1996, p. 62).

[11.7.1.4. Extratextual Gloss

This strategy involves providing additional information or explanations outside of the
TT to help the reader understand the ST. If the translator uses one of the three procedures, he
adds additional information outside the text in the form of footnote, endnote, glossary,

commentary, bracketed translation, italics, etc. (Aixela, 1996, p. 62).

[11.7.1.5. Intertextual Gloss

This strategy involves providing additional information or explanations within the
TT to help the reader understand the ST. This strategy is similar to the previous procedure,

but the explanation is inside the text. Thus, the reader is not disturbed (Aixela, 1996, p. 62).

102



Equivalence and Cultural Lossin Trandating Ahlam M osteganemi’s Novel Dakirat Algasad (The Bridges of Constantine)

[11.7.2. Substitution

This strategy involves replacing certain elements of the ST with equivalent elements
in the TL. The translator replaces the CSI in the TT, which means neutralizing or losing
foreign flavor. Substitution strategies are as follows: synonymy, limited universalization,
absolute universalization, naturalization, deletion, and autonomous creation (Aixela, 1996, p.

54).
[11.7.2.1. Synonymy

This strategy involves using synonyms in the TL to preserve the meaning of the ST.
The CSls are replaced by synonyms to avoid repetition. This strategy relates to the stylistic

aspect. The CSIsinthe TT isreplaced by synonyms (Aixela, 1996, p. 63).
[11.7.2.2. Limited Universalization

This strategy involves adapting the source text to make it more universally appealing,
while till preserving its cultural specificities. The CSIs are replaced by another cultural
element that also belongs to the source culture, but is less specific to the target reader (Aixela,

1996, p. 63), for example, changing the cultural phrase “five grand” to “_¥ 52 <a¥l 4id”,
[11.7.2.3. Absolute Universalization

This strategy involves adapting the ST to make it completely universal, at the expense
of its cultural specificities. It is to replace the CSI with a more neutral term, thereby omitting

any foreign connotation (Aixela, 1996, p. 63).
[11.7.2.4. Naturalization

This strategy involves making the ST appear as if it were originally written in the TL,

rather than being translated. It is to replace the cultural elements in the SC with another that
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belong to the target culture. This strategy is not used often in translating literary works

(Aixela, 1996, p. 63).

[11.7.2.5. Deletion

This strategy involves deleting elements of the ST that are not necessary or relevant to
the target audience. It is the deletion of the cultural elements because they are neither
ideologically or stylistically acceptable, or because they are vague and the target reader

cannot understand them (Aixela, 1996, p. 64).

[11.7.2.6. Autonomous Creation

This strategy involves creating a completely new text that is inspired by the ST, but is
not a direct tranglation. In this strategy, the translator decides to add cultural terms in the ST

to create an important and vital cultural influenceinthe TT (Aixela, 1996, p. 64).

Like Davies’ theory, Aixela's theory highlights the importance of considering the
goals and context of atranglation, as well as the target audience, when choosing a translation
strategy. Different strategies may be more appropriate for different texts and audiences, and
the translator must weigh the trade-offs of each approach in order to produce an effective

translation.

Nevertheless, Aixela’s strategies for tranglation are useful tools for translators to
consider when working on atranslation project. Conservation involves preserving as much of
the ST as possible, while repetition involves repeating the same word or phrase in the TT.
Orthographic adaptation involves adapting the spelling or punctuation of the translated text to
the conventions of the TL, while linguistic (non-cultural) translation involves focusing on the
language of the text rather than the cultural context. Extratextual gloss and intertextual gloss
involve adding notes or explanations to the TT to provide context or clarify meaning, while

substitution involves replacing words or phrases in the ST with equivalent words or phrases
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inthe TL. Synonymy involves using synonyms in the TT to preserve the meaning of the ST,
while limited universalization and absolute universalization involve making the TT more
suitable for a global or universal audience. Naturalization involves making the TT more
suitable for the TL and culture, while deletion involves omitting words or phrases from the
TT when they are not necessary or relevant. Autonomous creation involves creating a
completely new text that is inspired by the original but not a direct translation. All of these

strategies have their own strengths and can be useful in different contexts.

[11.8. Jan Pedersen’s M odel

Jan Pedersen’s model is a framework for understanding the various ways in which a
text can be translated. Pedersen (2005, pp. 1-18) presents in his study, How is Culture
Rendered in Subtitles, a classification of the translation strategies that film translators usually
use in their translation of culture-bound terms. Pedersen (2005, p. 5) proposes a model called
Extralinguistic Culture-bound Reference (ECR). He arranges the strategies for translating
ECR into translated language text called (Venutian scale), which are arranged from
(foreignized to domesticated) strategies. Pedersen's model for understanding translation
strategies is a valuable tool for understanding the various approaches that translators can take
when faced with the task of translating culture-bound terms. Pedersen's model identifies
several different trandlation strategies that film translators often use. Therefore, the model
identifies the following 10 strategies that a translator might use when translating a text.
Pedersen’s strategies are as follows: official equivalent, retention, specification, direct

tranglation, generalization, substitution, and omission.

[11.8.1. Official Equivalent

This strategy involves translating the text word-for-word, preserving the original

meaning as closely as possible. It is an official cultural element, which means the absence of
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a “crisis point” because there is a predetermined and predisposed solution to the problem
(Pedersen, 2005, p. 3). According to Pedersen's model, the "official equivalent” translation
strategy involves using an officially recognized term in the target language to translate a
culture-bound term in the source language. This approach is often used when there is an
official term that has been officially recognized or accepted by the target language's
authorities or governing bodies, such as a government or industry organization. Using the
official equivalent strategy helps to ensure that the translation is accurate and consistent with
the terminology that is widely accepted in the target language. It is often used in technical or
specialized fields, where the use of precise and specific terminology is important in order to

convey complex ideas and concepts accurately.

[11.8.2. Retention

This strategy involves keeping the original wording and structure of the text, but
adjusting the translation to make it more understandable to the target audience. It is the most
biased strategy for the SL because it alows an element of the SL to enter the TT. These

[T

examples appear in the TT either highlighted by placing them in quotes () or sometimes
may be marked by italics. The ECR may be modified slightly to conform to the linguistic
norms of the TL by modifying the spelling or dropping an article. This is the most common

strategy for translating ECRs (Pedersen, 2005, p. 4).

[11.8.3. Specification

This strategy involves adding specific details or clarification to the tranglation to make
it more accurate or complete. Specification means to make the cultural component of the TT
more specific. It isto keep the ECR untranslated in the TT and add some information that is
not found in the ST. The cultural component can be identified in two ways. either through

explication or addition (Pedersen, 2005, p. 4).
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111.8.3.1. Explication

This strategy involves providing additional explanation or context to the translation to
help the reader understand the meaning of the text. Explication is any strategy that involves
expanding the text or clarifying anything implied in the ST. Explication, as for Pedersen, is
the added material (information) implied as part of the ECR. It is to clarify acronym or
abbreviation, i.e.,, add a person’s first name to disambiguate an ECR for the target culture

audience (Pedersen, 2005, pp. 4-5).

[11.8.3.2. Addition

This strategy involves adding new information to the translation that was not present
in the ST. It is the added material contained in the ECR as part of its connotation meaning.
The trandlator, in this strategy, intervenes to guide the audience of the target culture

(Pedersen, 2005, p. 5).

[11.8.4. Direct Translation

Direct trandlation is used to translate proper names. In this type, the semantic charge
of the source cultural words is not changed. It means that nothing is added or reduced. This
strategy involves trandating the text directly, without atering the meaning or adding
additional information. Accordingly, no effort is made to transfer connotations of the cultural
component or guide the target reader. This strategy is classified into two parts. “calque” and
“shifted”. Calque is the result of strict literal translation, as the tranglator only makes some
necessary changes due to the differences between the SL and the TL. The second result
shows that literal translation is based on shifts, in which the translator makes optional
changes. According to some scholars, literal translation is located between the SL and the

strategies that tend to target between exotic and domestic (Pedersen, 2005, p. 5).
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[11.8.5. Generalization

This strategy involves making the translation more general or abstract, rather than
being tied to specific details or examples. In this strategy, cultural words that express specific
elements are replaced by a more general word. Therefore, there are similarities between
“addition” and “generalization” strategies, as the added information is usually hyperonym or

hyponymy (Pedersen, 2005, p. 6).

[11.8.6. Substitution

This strategy involves replacing certain elements of the original text with equivalent
elements in the TL. Substitution means to delete the ECR in the ST and replace it with either
a different ECR or with a paraphrase. It may be completely devoid of any ECR (Pedersen,

2005, p. 6).

[11.8.6.1. Cultural Substitution

This strategy involves replacing elements of the ST with cultural equivalents that are
more familiar or appropriate for the target audience. The ECR in the ST is deleted and
substituted with a different ECR. The ECRs are not related to the source culture, but can be
recovered from a common encyclopedic knowledge of the readers of the target cultures and
source cultures. It is known in both cultures, and/or belongs to a third culture or cultural
words belonging to the target culture. In this case, it becomes the most domesticated strategy

(Pedersen, 2005, p. 6).

111.8.6.2. Paraphrase
Paraphrase means to rephrase the ECR, either through “reduction to sense”, or by
completely omitting the ECR and replacing it with a context-appropriate paraphrase

(Pedersen, 2005, p. 8). This strategy involves rephrasing the ST in a way that conveys the
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same meaning, but uses different wording. There are several variations on these strategies,

including:

111.8.6.2.1. Paraphrase with Sense Transfer

This strategy involves paraphrasing the ST, but changing the focus or emphasis of
the translation to better suit the target audience. The ECR, in the ST, is removed and its
meaning or appropriate suggestive meanings are preserved using an explanation (Pedersen,

2005, p. 8).

[11.8.6.2.2. Situational Paraphrase

This strategy involves paraphrasing the ST in a way that takes into account the
context or situation in which the translation will be used. The whole meaning of the ST ECR
is deleted and replaced by something (phrase) appropriate to the situation, regardless of the
meaning of the source culture ECR. Thus, this strategy is used when conveying ECRs that

include puns (Pedersen, 2005, p. 9).

[11.8.7. Omission

This strategy involves leaving out certain parts of the ST that are not deemed
necessary or relevant to the translation. This strategy is used to replace the ST ECR with no
term. In some cases, it is the only viable strategy, but in other cases it may be used out of

laziness (Pedersen, 2005, p. 9).
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Official 1 1 ECR TRANSFER STRATEGIES

Equivalent
SL oriented TL oriented
Retention Specification Direct transl. Generalisation Substitution Omussion
Explici- Addi- / \
tation tion
Hyponomy Other

Complete TL adjust. Calque Shifted Cultural Paraphrase
Marked Unmarked Transcultural ECR TL ECR Sense Situational

transfer

Figure 7: Taxonomy of ECR Transfer Strategies

Asaresult, Jan Pedersen's model is a useful and comprehensive framework for understanding
the various strategies that translators can use when translating a text. Each of the strategies
identified in the model — Official Equivalent, Retention, Specification, Explication, Addition,
Direct Trandlation, Generalization, Substitution, Cultural Substitution, Paraphrase,
Paraphrase with Sense Transfer, Situational Paraphrase, and Omission — can be useful in
different situations, depending on the goals of the translation and the needs of the target

audience.
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For example, the Official Equivalent strategy can be useful when the goa is to
preserve the exact wording and meaning of the original text, such as when translating legal or
technical documents. The Retention strategy can be useful when the goal is to maintain the
structure and wording of the ST, but to make it more understandable to the target audience.
The Specification strategy can be useful when additional details or clarification are needed to

accurately convey the meaning of the text.

The Explication, Addition, and Direct Translation strategies can be useful when the
god is to provide additional context or information to the translation, or to convey the
meaning of the text as directly as possible. The Generalization strategy can be useful when
the goal is to make the translation more abstract or general, rather than being tied to specific
details or examples. The Substitution and Cultural Substitution strategies can be useful when
certain elements of the ST need to be replaced with equivalents in the TL or culture. The
Paraphrase strategy can be useful when the goal is to convey the same meaning as the ST, but

using different wording.

The Paraphrase with Sense Transfer and Situational Paraphrase strategies can be
useful when the focus or emphasis of the translation needs to be adjusted to better suit the
target audience or context. The Omission strategy can be useful when certain parts of the ST

are not deemed necessary or relevant to the translation.

Overall, Jan Pedersen's model provides a useful framework for understanding the
various strategies that translators can use to convey the meaning of atext in another language,

and for determining which strategy is most appropriate in a given situation.

This chapter has covered almost all procedures. Newmark’s procedures are one of
the most widely used in the translation of culture-bound terms. As for the Newmark’s model,

it seems less complex than the Aixela’s procedures (even than other procedures). For the
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purpose of this study, we mainly follow Newmark’s model, because it includes the most
important translation procedures that the translator uses when rendering culture-bound terms.
Figure (7) shows ECR strategies (Pedersen, 2005, p. 4). Overall, Jan Pedersen's model is a
useful tool for understanding the various strategies that translators can use to convey the

meaning of atext in another language.
We think that the adoption of any procedure depends on the following points:

1. The quality of the relationship between the two cultures, including:
(a) Thedirection of translation,
(b) Whether the translation is carried out from a dominant culture to a
dominated culture or vice versa,
(c) The extent of parallelism between the two cultures.
2. The function of the cultural element in the ST, i.e., the degree of its importance in the
ST.
3. The quality of the text to be translated. For example, cultural elements are in all

literary, technical and mediatexts.
[11.9. Conclusion

There are many different strategies, methods, and procedures that translators can use
when trandating a text. Some common strategies include word-for-word translation,
paraphrasing, and cultural substitution, among others. Different methods and procedures can
be used to help ensure the accuracy and effectiveness of the translation, such as consulting
with subject matter experts, using translation memory tools, and conducting multiple rounds
of review and editing. Ultimately, the choice of trandation strategies, methods, and
procedures will depend on the goals of the translation, the needs of the target audience, and

the specific characteristics of the text being translated.
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The culture-bound terms translation strategies have contributed a great deal in solving
the cultural difficulties and sought to create understanding between different languages and
cultures, and codified the work of translation and directed towards credtivity. It is noticed that
the similarity between the strategies despite their use of different terms. These strategies are
used to achieve the communication component required by the trandglation, taking into

account the cultural dimension when dealing with both the ST and the TT.
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IV.1. Introduction

This chapter seeks to present the data analysis and findings of culture-bound terms losses in
Ahlam Mosteganemi’s novel Dakirat Algasad and its translation into English by Raphael Cohen as
The Bridges of Constantine. We will examine the cultural erosion (misinterpretation losses and
under-translation losses) in the TT, based on rendering a selection of culture-bound terms into
English. Next, quantitative and qualitative methods will be used in the critical analysis according
to Newmark’s approach (1988, p. 184). The study seeks to assess how these errors affected the
task of rendering the intended meaning into the TL and to evaluate the translator’s losses when he
renders culture-bound terms quantitatively and qualitatively. We will adopt an effective strategy

for selecting culture-bound terms.

We will try to figure out the main translation procedures that the translator used to convey
these terms and then determine the types of equivalence and cultural erosion. Therefore, we will
discuss these procedures in order to show how the decisions made resulted in the loss of the source
culture. For this reason, we will choose some culture-bound terms that express the source culture
in order to assess Raphael Cohen’s translation. Then, We will arrange these terms according to
Newmark’s (1988) classification (See 1.2.6.2.1). Finally, culture-bound terms in Ahlam
Mosteganemi’s novel Dakirat Algasad will be discussed in order to determine the translator’s

approach when dealing with the cultural referencesinthe ST.

Accordingly, the critical analysis approach is to provide meaningful information about the

three main translation issues, which are as follows:

e Equivalence (semantic, communicative, formal and dynamic);
e Cultural loss (misinterpretation and under-translation);

e Newmark’s (1988, pp. 81-93) procedures.
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IV.2. Function of the Classification Tables

The tables contain the selected words as a sample of culture-bound terms that are classified
as follows: ecological culture, material culture, social culture and religious culture (Newmark,

1988, pp. 96-100).

IV.3. Classification of Cultural Erosion

Cultural losses result from the translation of the culture-bound terms, which are
subcategorized into two types according to their effect on the ST. These cultural losses are

misinterpretation loss and under-translation loss (Delisle et al., 1999, pp. 159-197).

IV.4. Quantitative Results

This section analyzes the frequency of culture-bound term losses in tranglation
guantitatively. The analysis of cultural terms is based on Newmark’s categorization of these terms

(1988). The results of the translation are presented first in Table (4) below.

Cultural N° Under-translation % Misinterpretation %
Category
Material 17 1 6 16 9
Culture

Social Culture 7 2 29 5 71
Religious 11 3 27 8 73
Culture

Total 6 29

Table 4: Freguency of Cultural Category Erosion
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Results, in Figure (8) below, are presented in two categories: misinterpretation and under-
translation. Misinterpretation loss occurs 29 times, i.e. (83 %), the highest proportion. Under-
translation loss occurs 6 times, i.e. (17 %), the lowest proportion that contains a lack of
information in the TT. Therefore, misinterpretation means that a translator fails to understand a

text, so the translation contains a partial or total loss of the source meaning.

16 -

14 -

12 -

w0+

8 - ® Under-translation
= Misinterpretation

0 . . .
Material Culture Socia Culture Religious
Culture

Figure 8: Frequency of Culture-bound Terms Erosion
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Table (4) and Figure (8) show the quantitative results of culture-bound terms percentages.
The analysis of cultural erosion in translation revealed that the total number of cultural erosion of
culture-bound terms is (35 losses). Two results, divided into two types of loss, are under-
translation and misinterpretation. The highest frequency of culture-bound terms losses found in the
ST is material culture losses with 17 items (49%) and most of them are misinterpretation losses.
The least frequency of culture-bound terms losses found in the ST is social culture with 7 items

(20%) and most of them are misinterpretation losses.

According to the information provided in Table (5) and Figure (9), misinterpretation has
been repeated most frequently in material culture. Table (5) reveals that the most frequent culture-
bound terms loss having occurred in material culture is a misinterpretation loss. Misinterpretation
is the most frequent, occurring at a frequency of 29 times (83%). Under-trandlation is the lowest

frequent, occurring at a frequency of 6 (17%).

M aterial N° Under- % Misinterpretation | %

Culture translation

Clothes 12 0 0 12 100
Food 4 1 25 3 75
Drink 1 0 1 1 100
Total 4

Table 5: Frequency of Material Culture Erosion
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Figure 9: Frequency of Material Culture-bound Terms Erosion

Table (6) reveals that the most predominant losses in material culture is clothes,
representing some 71% (12 losses) at this level. Food comes second with 24% (4 losses). Drink is

third with 6% (1 10ss).

Social Culture N° Under-translation % Misinterpretation %

Artistic Culture 7 2 29 5 71

Table 6: Frequency of Social Culture Erosion
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Figure 10: Freguency of Social Culture-bound Terms Erosion

Table (7) and Figure (10) show that social culture losses accounted for only 7 out of the
total of 35 cultural losses, i.e., some 20%. This low percentage of losses has resulted from the fact
that the culture-bound terms which are used in this study contain very little narrowing content. In
their attempt to render the social culture, the translator applied a word-for-word translation that

misinterprets the communicative information.

Religious Culture N° Under-translation % | Miginterpretation | %

Religious Culture 11 3 27 8 73

Table 7: Frequency of Religious Culture Loss
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Figure 11: Frequency of Religious Culture-bound Terms Erosion

Religious cultural erosion is third, occurring at a frequency of 11 times (31%). Table (7)
and Figure (11) show a similar lack of knowledge created problems when translating the religious

culture with the tranglator failing at 31 % to translate religious terms appropriately into English.

IV.5. Qualitative Analysis

IV.5.1. Analysis of Material Culture

Material culture consists of many elements, such as food, clothing, jewelry, transportation,
furniture, and other items that people use in their material life. These elements may vary from one

culture to another.
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IV.5.1.1. Analysis of Food Culture

08 .cm oalie] (ha b 3 gl (530 Guand S 8 puasllyg il gIATLy Ha NGy Jmial) i AT (e A48 (1) .1

la. They cooked your favourite dish, came after you with delicacies, and plied you with freshly

made sweets, bread and pastries. p. 54

279 . . 35485 Sl sla s "I e Al S L i Ly i 2

2a. Laden with pastries, sweets and coffee that the women prepared for the occasion. p. 158

Culture-bound TerminintheST | Culture-bound
TermintheTT .
Example| Cultural Typeof Lossin
Number | Category| Trangliteration| Arabic Script | Page| Translation| Page theTT
la Material Alksra 350l 98 Bread 54 | Misinterpretation
Culture
2a Material Alrhsys Camad 5l 98 | Pastries | 54 | Misinterpretation
Culture
3a | Materia | Alhlwyat SR 98 | Sweets | 54 | Under-translation
Culture
4a Material Brag z\xn 279 | Pastries | 158 | Misinterpretation
Culture

Table 8: Cultural Erosion Related to Food Culture
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Cultural terms can be challenging to translate because they often have specific connotations
and meanings that are closely tied to the culture in which they originate. This is especially true for
words related to food, as different cultures have their own unique cuisines and ways of preparing

and consuming food.

For example, consider the word "Sushi." In Japanese culture, sushi refers to a dish
consisting of small balls or rolls of vinegared rice served with a variety of raw or cooked
ingredients such as seafood, vegetables, and egg. However, in other cultures, the word "sushi” may
be used to refer to any dish made with vinegared rice, regardless of the other ingredients used. This
can lead to confusion when translating the word " Sushi” from Japanese to another language, as the
translator needs to consider not only the literal meaning of the word, but also the cultural context

inwhich it isused.

Similarly, certain ingredients that are commonly used in one culture may be difficult to find
or may not be used at al in another. For example, a recipe that calls for a specific type of fish or
spice may need to be adapted if those ingredients are not readily available in the culture where the
recipe is being translated. When translating a recipe from one culture to another, it may be
necessary to adapt the ingredients to those commonly found in the new cultural context. This could
involve substituting a locally available fish or spice for the one originally specified in the recipe.
The goal is to maintain the essence and flavor profile of the dish while using ingredients that are

more familiar or easily accessible in the new culture.

Cultural differences can make it challenging to accurately translate words related to food,
as the translator needs to consider not only the literal meaning of the words, but also the cultural
context in which they are used. Translating food-related terms across cultures poses challenges
beyond literal language conversion, requiring careful consideration of the cultural nuances

associated with culinary practices. The process involves more than just substituting words; it
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demands an understanding of the social and cultural contexts in which specific foods are
consumed. Cultural differences can influence not only ingredient availability but aso the
significance, symbolism, and traditional associations attached to certain dishes. A successful
translation goes beyond mere linguistic accuracy, aiming to convey the cultural essence and
context of the food-related terms, ensuring that the richness of culinary traditions is preserved and

understood by the target audience.

Because there are many differences between unrelated languages in the material elements
that people deal with, cultura terms pose difficulties in translation. These differences affect
cultural aspects. Food, for example, is one of these aspects. The translation challenges arising from
unrelated languages stem from disparities in the material elements inherent to each culture,
impacting the rendering of cultural terms. Cultural nuances, especially in domains like food,
become intricate due to these differences. When translating, it's not just about converting words
but navigating the diverse cultural contexts associated with them. Take food, for instance; it's not
merely sustenance but often carries symbolic, ritualistic, or historical significance. Translating
food-related terms involves capturing these layered meanings, considering not just the ingredients
but the cultural rituals, sentiments, and traditions woven into the culinary fabric. The intricate
interplay between language and culture necessitates a nuanced translation approach that goes
beyond surface-level linguistic equivalences to convey the deeper cultural resonances of the terms

at hand.

Food has long held a significant role in Algerian culture, with traditional dishes playing a
central part in the country's history and traditions. The importance of food in Algerian culture is
reflected in the words of Newmark, who notes that it is often seen as the most important
expression of national culture, with food terms being subject to a wide variety of translation
procedures. One reason that food holds such symbolism in Algerian culture is the country's rich
culinary history. Algerian cuisine has been influenced by a variety of cultures, including Arab,
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Berber, Mediterranean, and French, resulting in a diverse and flavorful range of dishes. From
hearty stews and savory pastries to grilled meats and fresh seafood, Algerian cuisine has something

to offer everyone.

In addition to its cultural significance, food also plays a central role in Algerian social
customs and traditions. Meals are often an important part of social gatherings, with friends and
family gathering around the table to enjoy a variety of dishes. Food is also used to mark special
occasions, such as weddings and religious holidays, with traditional dishes being prepared and

shared as a way of honoring these events.

The importance of food in Algerian culture cannot be overstated. It is a vital part of the
country's history, traditions, and social customs, and holds a special place in the hearts and minds
of the Algerian people. So, it is not only a source of nourishment, but also a symbol of cultural
identity and a means of bringing people together. Food in Algerian culture serves as more than just
sustenance; it is deeply intertwined with the nation's history, traditions, and social fabric, holding a
profound significance for the Algerian people. Beyond meeting basic nutritional needs, Algerian
cuisine acts as a powerful symbol of cultural identity, reflecting the diverse influences that have
shaped it over time. The preparation and sharing of traditional dishes are not merely culinary
activities but communal experiences that bring people together, fostering a sense of unity and
shared heritage. The importance of food in Algeria extends beyond the plate, resonating in the
hearts and minds of its people as a tangible expression of their cultura richness and

interconnectedness.

Food has a historical and cultural symbolism in Algerian traditions. Old Algerian foods are
considered to be the most traditional and most popular dishes in Algeria. Newmark (1988, p. 97)
notes that "food is for many the most sensitive and important expression of national culture; food

terms are subject to the widest variety of translation procedures.” The author seems to be biased to
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the Algerian traditions. To be specific, women, in Algeria, prepare in spring the best meals and

dishes, such as " suwa 35 33080 [alksra and alrhsys].

The concept of "s »I" [alksra] in Algerian culture is an example of how language and
culture are closely intertwined. This term, which does not have an equivalent connotation in the
translated language, is translated as "bread,” but this translation fails to capture the full cultural

significance of the word.

The translator's interpretation of the original language term and its cultural context has led
to an inappropriate translation that does not convey the same cultural connotations as the original.
This is an example of how a literal translation of a culture-bound term can be incorrect, asit fails
to take into account the cultural nuances and connotations of the word in its original context. The
importance of understanding and accurately translating culture-specific terms cannot be overstated.
Inaccurate translations can lead to misunderstandings and miscommunications, and can even cause
offense if the original cultural connotations are not properly conveyed. It is therefore crucial for
translators to have a deep understanding of the source culture and language in order to accurately

convey the intended meaning and cultural significance of words and phrases.

In the Algerian culture, <3548 [alksra] implies a traditional food that does not have an
equivalent connotation in the TT. “Bread”? is the translation provided which is inappropriate and
does not have the same effect as the cultural word in the ST, i.e., the translator misinterprets the
cultural connotation. This could be viewed as an inappropriate translation, which is caused by a
misinterpretation of the SLT along with its cultural context. Literally, the translated culture-bound
term is incorrect. Consequently, this is due to a mistranslation of the ST. Newmark (1991, p. 8)
defines cultural words as “objects or activities with connotations that are specific to one

community”. [Alksra] has no equivalent in English because of the lack of equivalence in the TL.

1/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 184.
2/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 185.
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The termis alien in English culture, so this implication is lost in the TT. [Alksrd] is prepared with
oil, salt, yeast, butter and water and is cooked over the fire in an iron dish and can be eaten in
several days. This food retains its original name, such as pizza, kebabs, sushi, and other dishes that

has maintained its local name.

Cohen misinterprets the word [alksra] into English as “bread” by using “general sense”
(Ghazala, 2008, pp. 198-199). Baker (1992, p. 26) calls this type “translation by more general
word”. Although the translator knows well the culture-bound term and its special significance,
particularly in Algerian society, he misinterprets the ST. It is viewed as a case of translation loss

caused by a misinterpretation of the SLT along with its cultural context.

Due to the differences between the SLC and TLC, the TT reader may not understand the
meaning in the ST. The SLT sometimes contains culture-bound terms that are difficult for target
readers to understand. Flictaranta says “unless the readers are cued about the role of such elements
in the original, STC” (2000, p. 102). The translator uses the term “bread” to make the alien source
term familiar to the target culture readers; however, it does not seem to be the closest term to the

ST. Thereferential specificity conveyed by the SL is not rendered.

In conclusion, the concept of " xS [alksra)] in Algerian culture highlights the importance
of accurately translating culture-specific terms and understanding the cultural context in which
they are used. Therefore, a failure to do so can result in inappropriate and potentially misleading

translations.

Thetranslator can adapt the ST by incorporating what could be a footnote inthe TLT. Nord
(1997, p. 86) correctly suggests that “the cultural gap between the amount of information
presupposed with respect to the source-text receivers and the actual cultural world knowledge of
the target-text addressees can sometimes be abridged by additional information or adaptations

introduced by the translator”. This culture-bound term refers to ordinary popular food found in
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popular districts, whereas the English word may be associated with a different setting. Thus, the
translator needs to have good background information about the culture-bound term to overcome
the problems of misunderstanding or misinterpretation and to compensate the term in the SL for
another in the TL. The translator could have done a better translation by transliterating the word
[Alksra] in the TT with a footnote; or choosing the expression “homemade bread” as a better

solution of the ST.

The second example is “cusd 5V [alrhsys]®, which is translated into English as “pastries™.
This translation does not convey the accurate meaning. Accordingly, it is difficult to understand
the connotation of the culture-bound term isolated from the context of the ST because of the lack
of prior knowledge of its culture. Tymoczko (1999, pp. 24-25) presents the problems of translating
culture-bound terms and says that “translators are presented with aspects of the source culture that
are unfamiliar to the receiving audience... such features of the source culture have often no
equivalents in the receptor culture”. The translator does not carry any social or cultural specificity.
The source term carries a socio-cultural dimension that refers directly to the text’s environment

and its characteristics.

In his attempt to render the culture-bound term into English, Cohen made the frequent error
of providing incorrect or imprecise meanings of this term. So, misinterpretation exists when “the
meaning is not conveyed fully, or at al, from the one language or mode of expression to the other,
or it is not accurately or fully realized in the action” (Short, 2003, p. 218). The word [alrhsys] has
no equivalent in the TT, hence the need to find an equivalent based on its basic components. It
includes all kinds of traditional home-made bread (although it is used in the Maghreb countries to
denote a special type, which is the regular loaf in which only flour, water and salt are used) to

distinguish it from the Western “bread” in its various forms. An alternative procedure would be

3/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 185.
4/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 186..
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used to maintain [alrhsys] inthe TT, and include an explanatory footnote, or to add an explanation
in parentheses after [alrhsys] in the TT. The suggested translation could be “traditional Algerian

bread”.

Since [alksra and alrhsys] are not known in the English culture. Cohen needs to search for
a new or a similar concept or even a strategy in order to overcome this cultural gap in meaning.
The translator can either find anew concept that issimilar to the ST, or write the word as it is
pronounced in English and then explain its meaning in the source culture. He has the choice of
either explaining the term or keeping it for the reader’s curiosity, because there is no equivalent
term for both terms in the TL. These cultural elements are interpreted differently. Cultural

accuracy should be taken into account in order to avoid cultural erosion.

In example (4a), Cohen was not familiar with the term "z\x" [brag]® and rendered it
incorrectly as “pastries”. The translation overlooks the functional equivalence and causes a non-
equivalent term that is alien to target readers. [Brag] is atraditional dessert made with semolina or
wheat flour and added to it with butter, honey and dates. The literal translation conveys a message
that is meaningless and difficult to grasp. The cultural meaning of the original text is fully
recognized in the minds of source readers because it is part of their cultural tradition, being linked
to the familiar cultural food in Algeria. However, the cultural meaning does not exist in the target
reader’s interpretation. The ST and TT readers will have different interpretations of the culture-

bound term, and the TT audience cannot completely understand the cultural meanings of the ST.

Cohen's incorrect trandlation of the term "z2:" [brag] as "pastries' illustrates the
difficulties that can arise when translating culture-specific terms. By rendering the term as
"pastries,” Cohen's translation fails to capture the functional equivalence of the original term and

instead produces a non-equivalent translation that is unfamiliar to target readers.

5/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 186.
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This lack of functional equivalence is a common issue when translating culture-specific
terms, as the original cultural meanings of these terms may not exist in the target culture. In the
case of "z 1" (brag), the term refers to a traditional dessert made with semolina or wheat flour and
various sweet ingredients. While this meaning is well understood by source readers, who are
familiar with the cultural tradition of this food in Algeria, it may be completely unfamiliar to target

readers.

The translator opts for a more general word. The word “pastries” is a general word that
prevents the target reader to know about the traditional Algerian desert. Although [brag] is a
famous food in Algerian culture, it is still unknown to English readers. It is difficult for a foreigner
who is interested to visit Algeriato recognize what the ST means. The translator misinterprets the
ST and does not provide a cultural translation. Misinterpretation occurs due to the lack of cultural
knowledge in translating the culture-bound term of the ST and its cultural information. This kind
of loss results from overlooking the cultural connotations of culture-bound terms; or the

misinterpretation of their pragmatic meaning.

Communicatively speaking, the conceptual meaning is less important than connotative.
Leech (1974, p. 141) says “pragmatic meaning, can only be analyzed by referring to the cultural
and/or linguistic context of the text”. This occurs when the translator renders culture-bound terms
in isolation from their situational contexts. We cannot isolate the ST content from its use. To avoid
such misunderstandings, it is crucial for tranglators to have a deep understanding of the source
culture and language, as well as the target culture and language. This will allow them to accurately
convey the intended meanings and cultural significance of words and phrases, ensuring that the
tranglation is functionally equivalent and easily understood by the target audience. The translator
could have translated the ST literally by explaining it with the phrase “Algerian date filled

semolina cookies”.
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As aresult of this mistranslation, the target audience may not be able to fully understand
the cultural meanings of the original text. This can lead to misunderstandings and difficulties in
communication, as the ST and TT readers will have different interpretations of the culture-bound
term. Mistranslations, particularly of culture-bound terms, can create significant barriers to
understanding the cultural nuances embedded in the original text. When a term is inaccurately
translated, the target audience may miss out on the rich cultural meanings and connotations,

leading to potential misunderstandings.

This divergence in interpretation between the ST and the TT hinders effective
communication, as the intended cultural context and subtleties may not be fully conveyed. The
cultural gap created by such mistranslations can result in misinterpretations, diminishing the
overall effectiveness of communication and undermining the intended impact of the original
message. Thus, precise and culturally sensitive translation is crucial to ensuring that the target

audience comprehends not just the words but aso the cultural intricacies embedded in the text.

IV.5.1.2. Analysis of Drink Culture
280 o= . Gs0Al Lk e (ke ]

1b. They lived off arrack. p. 158

Culture-bound Term in the ST Culture-bound

Example | Cultural Terminthe TT Type of Loss

Number | Category | Transliteration | Arabic Script | Page | Translation | Page intheTT

1b Material Al 'rwg @) 280 | Arrack 158 | Misinterpretation

Culture

Table 9: Cultural Erosion Related to Drink Culture
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The translator misinterprets the word “és % [al rwg The novel. “arrack”intothe TT as 9]
contains drinks, which are derived from the Algerian tradition. The ST refers to a famous drink in
Constantine, which women usually drink. It is made of ginger and mint. Women in Constantine
drink [al rwq] when they usually go to “asl [alhmmam] or Turkish bath. However, the translator
uses the word “arrack”, which means an alcoholic drink, often made in East Asian countries. This
drink (arrack) is narcotic and affects the brain. According Hornby arrack means “a strong alcoholic
drink made from rice or from the liquid (sap) inside coconut palm trees” (Hornby, 2005, p. 70).

The ST isquite similar to the TT in its pronunciation, but they are different in meaning and effect.

The example clearly shows how the translation misinterprets the meaning of the ST. The
translated text completely reverses the intended meaning. That is, the positive connotation
intended in the ST is changed negatively, i.e., the word “arrack” denotes the negative connotation
of [al rwq]. The translation was meant negatively to stress the images of the well-known drink in
Constantine. The word [al 7wg] was rendered in isolation from its context. It is directly associated
with the speaker's attitude and the cultural erosion that affects its cultural value. Nida (1964, p. 40)
says, “the tendency to think of a word... as apart from an actual communication event is
fundamentally a mistake, for once we have isolated a word from its living context, we no longer

possess the insight necessary to appreciate fully its real function”.

Misunderstanding the message in the ST leads to misinterpretation of the intended
meaning, so it overlooks the cultural value of the novel. Cohen is unaware of the original message
and how can affect the pragmatic context. Any appreciable acquaintance with the society of the ST
would have alerted the tranglator to this element of material and social culture. Assuming that
“arrack” was the first word to come to his mind (being handy and already in the dictionary), some

knowledge of the Algerian society would have caused him at least to have a second check.

5/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 187.
7/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 187.
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The translator could have added a footnote to define the negative connotation of the word
in the source culture. This culture-bound term is used with a negative connotation. He has changed
the intended positive meaning. The TT has bad connotations because the negative image in the TL
is forbidden in Islam. The TT negatively influenced the culture of the ST by misinterpreting the
cultural information of the literary work. The translator misinterprets the cultural connotations of
the word. It is due to the fact that SL and TL readers look at the ST and TT distinctly. They do not
have the same worldview. The effect that the word “arrack” has on the target readers is not the
same. The contextual meaning of the “arrack™ has been domesticated. The translation is an attempt

to interpret this term for a non-l1lamic audience to be more natural in the target culture.

The ST and TT are functionally dissimilar. We pose an interesting question: how would a
translator provide the cultural connotations for the target audience? The translator might have
added a footnote to explain the meaning of [al‘rwg] in this specific context. It would be
inappropriate to keep this cultural information. The TT could be fully misinterpreted and the
resulting translation would misinterpret communicative equivalence. Keeping the term [al rwq]
untranslated and providing a footnote would give the target reader the opportunity to be
familiarized with the target culture. A suggested translation of [al *wq] could be, “an Algerian

drink, famous in Constantine, which is made of ginger and mint tea”.

In summary, the presented example illustrates a significant mistranslation in which the
Algerian term "Gs220" [al rwq] is inaccurately rendered as "arrack," leading to a substantial
deviation from the intended meaning in the source text. The misinterpretation not only alters the
positive connotation of the original term, associated with a traditional Algerian drink consumed by
women in specific cultural contexts, but also introduces negative connotations linked to the
alcoholic beverage "arrack." The tranglator's oversight of the cultural context and failure to
recognize the intended positive cultural value of the term result in a misleading portrayal in the
translated text. The importance of considering cultural nuances and contextual meanings, as
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emphasized by translation theorist Nida, becomes evident. To address such issues, the translator
could have provided a footnote explaining the cultural connotations of the term in the specific
context, preserving the intended positive meaning and facilitating cultural understanding for the
target audience. This example underscores the critical role of cultural awareness and contextual

comprehension in achieving accurate and culturally sensitive translations.
V.5.1.3. Analysis of Clothing
16 G qrbad) W sh okl ol 325 0K
1c. | had imagined you in her burgundy dress. p.5
100 .= . ¢ Jbbeadly cilasTall oLl J5lad 2
2c. The curiosity of women wrapped in sefsaris. p. 59
108 .= ¢ ulghalle 531l S B & &8 3
3c. You thought awhile, then said, ‘Ah, you mean the migyas. p. 60
131 o= Gl Gl 5l (8 ARl (ha (e 83938 (5 5 4
4c. You dressed in a wine-red velvet kandoura. p. 73
236 .o Ll il Jaal (&8 1l ) gag 028 R (sl s s R 5
5¢. | remembered her clothes and her things. | remembered her burgundy kandoura. p. 133
295 .= i e b Lhe 20 Y A 613 sl (gl Slay clh sila S 6
6¢. The women wrapped in their black shawlsthat only left the eyes visible. p. 167
298 a3l 2k gipSa Cuas 7
7c. Beneath her staid black shawls the suppressed desire of centuries was dormant. p. 169

299 .o . 0 Gyl Sl Gadl) Eaad iS5 HiS 8
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8c. Which gave their eyes behind the ajjar that rare flash. p. 169

299 . 3 Ouds Aiek p ARl (SRS A 8 I35 Jady LAl Galuilg (gHK 5 B (a9

9c. Start to dance as if surrendering to love. Shy and coy to start with, they would move forbidden

parts of the body to the left and to the right. p. 170

Culture-bound Term in the ST

Culture-bound
TermintheTT

Example Cultural Typeof Lossin
Number Category | Trandliteration | Arabic | Page | Translation | Page theTT
Script
1c Material | Twbha al naby | &%) s | 16 Her 5 | Misinterpretation
Culture burgundy
dress
2c Material Alsfsary ¢ andl | 100 Sefsaris 59 | Misinterpretation
Culture
3c Material Almqyas sl 108 Miqyas 60 | Misinterpretation
Culture
4c Material | Kndwrd ‘naby | 3553 | 131 | Awinered | 73 | Misinterpretation
Culture mn algtyfa e e velvet
3aadll kandoura
5¢ Material Kndwrtha 558 | 236 Her 133 | Misinterpretation
Culture al ‘naby il burgundy
kandoura
6¢c Material Bmla’athn Oeleday | 295 | Their shawls | 167 | Misinterpretation
Culture
7c Material MIa’tha e e 298 Shawls 169 | Misinterpretation
Culture
8c Material Al ‘gar Bl 299 Ajjar 169 | Misinterpretation
Culture
9c Material Almharm a el 299 | Forbidden | 174 | Misinterpretation
Culture parts of the
body

Table 10: Cultural Erosion Related to Clothing
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In example (9c), a paraphrase procedure is applied inappropriately by the translator in
rendering the term “» A&V [almharm]® as “forbidden parts of the body” into the TT. [Almharm] is
avelil that covers the face and is worn as part of “kijab” by some Muslim women. According to
Hornby, “hijab” is “a head covering worn in public by some Muslim women, the religious system
which controls the wearing of such clothing” (Hornby, 2005, p. 735). Cohen, in this example, does
not provide the culture-bound term of the ST by what is culturally equivalent inthe TT. In Algeria,
[almharm] means a headscarf that denotes a square piece of cloth used by the Constantine women
for dancing. The context here is that a headscarf is used to block the woman's hair and has a
special method of wrapping and binding, as well as to dance on occasions. The movement of a
colored headscarf flying in the air left and right is believed to ward off evil and demonic powers.
The term [almharm] has two lexical meanings: it may refer to ‘forbidden’ or 'prohibited’, i.e., the

conceptual meaning, or to handkerchief, i.e., the connotative meaning.

This is an example of the translator’s lack of comprehension due to his deficiency of the SL
word to use a suitable TL word. Hence the need to find the natural equivalent of words in the TL.
Nida and Taber say “translating consists in reproducing in the receptor language the closest natural
equivalent of the source language message, first in terms of meaning and secondly in terms of
style... the trandlation is not adequate, for anything which does not communicate the prejudice
meaning of the original is a distortion” (1969, p. 12). By using literal translation, the meaning is
lost. As for James Dickens (1992, pp. 116-118), he believes that the translator needs to specify the
function of the dialect, whether it is geographic, social, or colloquial, in the ST. The tranglator can
adopt a compensation method through a cultural connotation of the TL as a compensatory solution
for the loss of connotations resulting from the use of a specific culture in the TT. In sum,
[almharm] cannot be realized in isolation from its social and cultural context. Cohen has to know

more about pragmatics in order to translate the ST accurately and efficiently. Newmark (1988, p.

8/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 188.
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167) argues that “the translator recognizes that theoretically and cognitively, no two words out of
context have the same meaning”. The word [almharm] could be more naturaly translated as

“scarves” rather than “forbidden parts of the body”.

In example (8c), Cohen trangliterated the term “_axl” [al ‘gar]® as “@jjar”. [l ‘¢ar] is a
piece of cloth that a woman places on her face, except the eyes, when she leaves her home (Amer,
2014, p. 61). The translator used “trangliteration” or “transference” as a procedure to account for
the ST (Newmark, 1988, p. 81). The term “agjjar” gives only a phonetic pronunciation of the
culture-bound term but not its cultural meaning. The SL is basically foreign to the target readers
who is not familiar with the SLC. The cultural connotation of the ST in question is not the same in

the translated text. Sanchez (2009, p. 79) affirms:

Thetrandator needsto look at the use of the two wordsin both languages: in
which contexts these words nor mally appear; how often these words are used
with a particular meaning when they refer to a particular context or

situation; how native speakers use them in general, and so on.

Transference would be more effective in conveying cultural concepts if the meaning of the
trangdliterated culture-bound term was included in a footnote or glossary. The translation is
basically a wrong transference of the cultural message intended. Using the culture-bound term
“gjjar” without translation and providing a footnote would make reading awkward, but would
allow the reader to understand it in its cultural context. The effect of this word is different between
the two cultures. The translator could have added “a religious veil that covers the face, worn by

Muslim women” after the word “ajjar” in the TT or as a footnote.

9/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 188..
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In example (6¢) and (7c), the word “3:3%” [mila’a)'° has been translated as “shawls’!.
[Mla’a] is a dress that distinguishes the Algerian women. It is a black cloth that Muslim women
wear in their bodies. For women, dress is a spiritual connection and a sacred relationship. It also
expresses the identity and origin of the city. In order to know how translation causes a
misinterpretation loss, we need first to get familiar with the cultural meaning of the ST.
Pragmatically speaking, the cultural connotations behind the word [mla’a]l carries a symbolic
charge for the city of Constantine. The word [m/a’a] does not convey the full meaning of the word
culturally. The word “shawls” does not have the same meaning as the ST. “Shawls” refers to a
piece of cloth that covers the entire body worn by Muslim women. This cultural information is
absent in the TT. The translation overlooks these values, hence causes a cultural erosion of the ST.
This misinterpretation is due to the translator’s ignorance of the SL. Nida and Taber (1974, p. 99)
state, “too much knowledge of the subject matter can be a deterrent to effective translation”. The
trandlation illustrates misinterpretation of cultural connotation that affects the content of the ST.
Misinterpretation loss here is due to the lack of a better term. This loss refers to the complete loss
from the SLT. The cultural connotation should have been paraphrased or supplemented by an

explanatory footnote. The translator could have rendered [mla’a] as “mla’a veil”.
IV.5.2. Analysis of Artistic Culture
123 om AU lidl co il Gl G355 55 «hada ¢ siay s ol Alaiidll claZipally i glal 6 ey 1
1d. With her marvellous voice and rendition, she would sing the maalouf or muwashshah of Constantine. p. 69

299 a3 ad5 e 2
2d. To therhythm of the chants. p. 170
299 .= . ikl G yia 3

3d. The beat of thedrum. p. 170

10/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 189.
11/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 189.
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335 .0a ... il i e S ke (Bl g il ) AL | Gy 4
4d. With a heavy dress and heavy steps you walked among the trills of joy and the drumbeats. p. 191
343 o el 13 AL G 5 s el s 3Rl il b B liwe” delan aa 835 Cf g &l 5
5d. He who frequented the Aissawi group in sessions of ecstasy and terror, dancing possessed by the flame. p. 196
280 .o BE sty a5 ot el 5el b L5 elaa s 3 6

6d. In circlesin the open air to the rhythm of the poor women’s drums. p. 159

Culture-bound Term in the ST Culture-bound
TermintheTT .
Example Cultural erminthe Typeof Lossin
Number Category | Trandliteration | Arabic | Page | Translation | Page theTT
Script
1d Artistic Almalwf o llall 123 | Maaloufor | 69 | Misinterpretation
Culture walmwshar | ezl muwashshah
2d Artistic Alzzndaly S5 | 299 | Therhythm | 170 | Misinterpretation
Culture of the chants
3d Artistic Albndyr el 299 Drum 170 | Misinterpretation
Culture
4d Artistic ysawa 33lue 343 Al ssawi 196 | Misinterpretation
Culture
5d Artistic Alfgyrat <l adl) 280 The poor 163 | Misinterpretation
Culture women

Table 11: Culturl Erosion Related to Artistic Culture
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In example (5d), the translator misinterprets the word “<) &l [alfgyratin the TT as 12
“poor women”. The author mentioned the word [alfgyrat] which means an art derived from the
seven Sufi methods in the eastern region of Algeria, especially in Constantine. [Alfgyrat] is an art
directed to the feminist group in its own space and in good times. It acquires a very mystical
connotation, which reflects the influence of Sufism on the Algerian art. The idea of Sufism is
based on asceticism and leaving the desires and pleasures of the world to worship God and the
poor in the mystical way is the ascetic. The task of playing on the plane assigned to the head of the
band. The same player is the leader of the choir in giving poems, and women salute their concerts
in a purely feminine atmosphere, with many conditions of dress and a good selection of songs

word and performance for a reasonable and financial reward (Reddouane, 2015).

The TT istrandlated literally without taking into account the context and cultural meaning.
This leads to a meaningless translation that seems to be ambiguous. This kind of translation called
misinterpretation (Delisle et al., 1999, p. 159). The situational context of the word [alfgyrat] refers
to a singing band (famous in the eastern region of Algeria). This term contains allusions and
connotations related to the culture of Constantine. This is because of his over-analysis of the
context of the source author resulting from the translator's ignorance of the Algerian culture-bound
term. Cohen is not aware of the cultural context of the situation. This misinterprets the target
readers, who are non-native speakers of Arabic. In this context, this would misinterpret the culture-

bound term at best, a worst meaningless.

All of the cultural allusions in the ST are absent in the TT. This kind of loss makes the ST
difficult for the TL readers to comprehend the original message, especially the culture-bound
terms. It is important to understand the situational context in order to correctly decode the source
message. The implicit meaning of the culture-bound term should be preserved. The TT “poor

women” is alien to target readers, because the word in Arabic expresses a local band in

12/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 190.
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Constantine. This translation is not the appropriate equivalent. The translation of the word
[alfgyrat] into English as “poor women” causes avertable loss. The translator has to be aware of
the context in which the word is used to in order to grasp the cultural implications. Using

“folkloric singing band” looksto be a better alternative.

In example (4d), The translator maintains the term “s3kwe” [ ‘ysawa]®® into English as
“Aissawi”, which is a known kind of music in Constantine. The TT is italicized using the
trangliteration procedure without providing any clarification or explanation, either inside or outside
the text. This procedure alters the original message intended by the author. The translator uses this
procedure incorrectly. Transliteration is used when a culture-bound term does not exist in the TL.
Therefore, Newmark (1991, p. 78) defines transliteration as “an error due to ignorance or
carelessness which is common when the translated language is not the translator's language of
habitual use and not uncommon when it is”. The translator misinterpreted the word [ ‘ysawa] into

the target culture due to the lack of cultural equivalence which causes cultural erosion.

The tranglation does not demonstrate to target readers the content of the original text which
is culturally more loaded than the translated text. As a solution, the translator could have provided
additional information about this culture-bound term to achieve the appropriate effect on the TL
reader. It is suggested that a footnote should be included. In an attempt to lessen the shortcomings
of the tranglated text, the translator could have added “a type of Algerian music that is popular in

eastern Algeria, particularly in Constanting” in the translated text as a footnote.

In his attempt to look for an equivalent for the culture-bound term in the TL, the translator
rendered the term “_:4” [albndyr]** into English as “drum”®. [4lbndyr] is one of the most
important rhythmic instruments in a popular Arabic music. The word “drum” is inappropriate

because it does not convey the intended meaning. As for the translator, he is not aware of the

13/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 190.
14/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 191.
15/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 191.
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cultural context of this translation and would thus be unable to understand the original meaning.
Newmark (1991, p. 87) argues: “All words can be translated independently of their context and
text; and this type of isolated translation normally serves as a ‘control’ or yardstick of their

contextual meaning”.

Though the word “drum” is more significant in the TT, the ST in the source culture should
be preserved. The translator gives a partial and rather imprecise meaning of the original mess
age. That is, the source word [albndyr] has more cultural connotations than the TT “drum”. It
changes the way in which it is used. However, the source message is is not exist in the translated
text due to the absence of shared cultural knowledge. This makes it hard to find a lexical
equivalent in the translated text. Consequently, a transliteration of the word [albndyr] raisesthe TL
reader awareness of the SLC. The culture-bound term can thus be translated into English as,
“bendir”. The translator needs to be faithful to the original culture, because foreignization strategy
brings target readers towards the ST. In conclusion, the translator misreads the ST, so he needs to

have an in-depth knowledge of the SLC.

In example (2d), “I<3" [alzzndaly]*® refers to the popular folk culture that includes
singing, dancing, and socializing in Algeria. Thistype of folk experience is considered to be a part
of traditional Algerian culture and is considered a source of Algerian folk culture. It is often
performed during special occasions such as weddings, engagements, and religious celebrations.
The music is usually traditional and is accompanied by instruments such as the guembri and the
bendir. The dancing that is performed is also traditional and is often performed in a group, with
participants moving in unison to the rhythm of the music. [4lzzndaly] is also a way to pass on
cultural traditions and customs from one generation to the next, as well as a form of socializing
and building community. Overall, [alzzndaly] is an important and integral part of Algerian culture

and is deeply ingrained in the social and cultural fabric of the country

16/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 192.
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Cohen paraphrases the term “ 3 [alzzndaly] as “the rhythm of the chants’. This
expressive “urban” music is paraphrased in the TT, where the meaning is partially conveyed.
Paraphrasing, therefore, causes a problem for the translator to preserve the cultural element of the
ST. The target reader would not be able to grasp the intended meaning and the context of the
culture-bound term. The ST entails fully different interpretation in the target culture. It changes the
intended meaning. This loss makes a difference in meaning, and it is a case of non-equivalence
between the ST and TT. The translation of [alzzndaly] as “the rhythm of the chants” would sound
meaningless to the target readers. The translator opted for general paraphrasing procedure in
rendering the word [alzzndaly]; however, this is “not accurate" (Newmark, 1988, p. 83). In this
case, the target reader may have dissimilar interpretation. Such literal translation misinterprets the
intended meaning of the ST. The tranglation of [alzzndaly] as “the rhythm of the chants” would
sound meaningless to the target readers unless it is followed by the explanatory phrase: “Zendali
music”. Paraphrasing causes a problem for the translator because it fails to fully convey the
intended meaning and cultural context of the ST term to the target reader. This is due to the fact
that the term carries a different interpretation and cultural significance inthe TT culture, leading to
aloss of meaning and a case of non-equivalence between the ST and TT. The use of paraphrasing
in translation can often be problematic because it can result in a loss of meaning and cultural

context.

Culture-bound terms have specific connotations and associations within a particular culture
and may not be easily translatable or understood in another. In these cases, it may be necessary for
the trandlator to provide additional context or explanation in order to ensure that the intended
meaning and cultural significance of the ST is fully conveyed to the TT reader. Overall, the
paragraph highlights the importance of considering the cultural context and meaning of terms
when translating, and the challenges that translators may face in attempting to accurately convey

these elements to atarget audience.
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In summary, the provided examples underscore the challenges and consequences of
misinterpreting culture-bound terms in translation, particularly in Cohen's rendering of Algerian
cultural elements. Instances such as the mistranslation of "<\ 3" [alfgyrat] as "poor women™ and
the trandliteration of "s3kue" [ ‘ysawa] without context illustrate the translator's oversight of the
nuanced cultural meanings, leading to a loss of intended cultural richness. Furthermore, the
inaccurate tranglation of "\ [albndyr] as "drum" reveals a failure to convey the specific
cultural connotations, resulting in a partial and imprecise meaning. The use of paraphrasing in the
translation of " 3" [alzzndaly] further emphasizes the need for a faithful representation of
cultural terms to avoid misunderstandings. These examples highlight the importance of cultural
awareness, contextual comprehension, and the careful selection of translation strategies to ensure
accurate conveyance of cultural elements to the target audience. Cultural erosion in translation can
be mitigated by employing strategies such as footnotes or explanatory phrases to provide the

necessary context for the reader, preserving the cultural richness of the original text inthe TL.
IV.5.3. Analysis of Religious Culture
226 ua (QA3al)) Ciia ga Jo) 5 aa el slall g 6 08
le. Your words came bearing prayers, the chanting of The Qur’an, the voices of the monitors. p.127
226 .= Al Ahind uiliS 8 D
2e. At the old religious schools of Congtantine. p. 127
226 o= MBI e A (IS L ol ehaingy ol Gl e ALE R T 3
3e. But ill copied them on to our dates and memorised them, fearful of therod. p. 127
227 o i SV (e lasal 3 H30E0 4

4e. | atethenight meal and refrained from food with you. p. 128
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236 .oa A8 5f o KA gy Jadfing 0 40l G5 (et e a 5
5e. All except for afew very precious things that are kept as mementos or for luck. p. 133
253 .om AS 5l Lk je lamat o Ganip ik gl e S () .6

6e. You knew her as a child and you have to atend her wedding to give your blessings. p. 143

Culture-bound Term in the ST Culture-bound
TermintheTT .
Example Cultural Typeof Lossin
Number Category | Trandliteration Arabic Page | Translation | Page theTT
Script
le Religious Almwddib Al 226 | Themonitors | 131 | Misinterpretation
Culture
le Religious Ktatyb i 226 Religious 131 | Misinterpretation
Culture schools
3e Religious Alflaga Al 226 The rod 131 | Misinterpretation
Culture
de Religious Atshr AL 227 | atethe 128 | Misinterpretation
Culture night meal
5e Religious Albrka A5 236 Luck 133 | Misinterpretation
Culture
6e Religious Brka Lx 253 Blessings 143 | Under-translation
Culture

Table 12: Cultural Erosion Related to Religious Culture

145




Equivalence and Cultural Lossin Trandating Ahlam M osteganemi’s Novel Dakirat Algasad (The Bridges of Constantine)

”17 as a cultural equivalent for the word “wasall”

The translator uses the word “monitor
[almwddib]*8. The ST is used in Islamic culture to describe a person who teaches children how to
read and write Arabic. The translator uses “monitor” as a cultural equivalent, but the meaning that
the culture-bound term conveys is not well expressed in an Islamic context inthe TT. According to
Hornby, monitor means “a student in a school who performs special duties, such as helping the
teacher” (Hornby, 2005, p. 1988). The culture-bound term emphasizes cultural and religious
differences between the ST and the TT, and they should be preserved in the translated text. The
original text illustrates the misinterpretation of the cultura term in translation. The translator
overlooks the situational context of the original one. Hart (1998, p. 147), “the translator must be
particularly sensitive to the situationality of the original text, the socio-cultural context for which it
was produced and assess the differences with respect to the situation in which the mediated text is
to be activated”. The cultural allusion of the word [almwddib] come directly to the ST reader’s
mind because it is well-rooted in a particular socio-cultural, values, and understanding. Thus, the
misinterpretation between the original text and the translated text may create some difficulties to
achieve equivalence. This is taken out of its Idamic context. The original text has important
connotations in Islamic culture due to the author’s influence of Islamic beliefs. If religious culture-
bound terms have no equivalent in the TL, additional explanation is required. A more effective
translation would be “Qur’anic teacher”. This translation is an attempt to make the original
message intelligible. This procedure naturalises the original text and facilitates cultural awareness
for target readers who are unfamiliar with the cultural connotation being used in the ST. The
cultural connotation of the original messgae is not rendered in the translated text. It would require

a huge number of explanatory footnotes.

7/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 193.
18/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 193.
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In example (2e), the translator rendered the word “wsii€” [ktatyb]'® into English as
“religious schools”?°. The word [ktatyb] is a culture-bound term with deeply rooted ideology. The
TT does not necessarily indicate cultural connotation, because it does not mean the source culture
message. The translator focuses on the cultural message rather than the religious aspect. The
translation is mostly domesticated, being faithful to the target culture. This translation is
incomprehensible, because it does not give the exact intended meaning of the word [ktatyb]. The
TT not only ignores the original meaning, but also causes a misinterpretation loss. That is, the
translator does not give the appropriate cultural equivalent of the original text, thus misinterpreting
the cultural components into the translated text. Bassnett (2002) emphasizes that translators need
to have extensive knowledge of SL and TL. She states, “the translator is far more than a competent
linguist, and translation involves both a scholarly and sensitive appraisal of the SL text and an
awareness of the place the translation is intended to occupy in the TL system” (Bassnett, 2002, p.
59). The translator should have used the word “Islamic schools” to keep the flavour of the ST. This

culture-bound term means a traditional Qur’anic school.

In example (3€), the translator uses “the rod”? as a cultural equivalent for the term <4sll”
[alflga]®® but the meaning is misinterpreted in the translated text. The narrator recalls his childhood
in Constantine, explaining the teacher’s punishment of [alflga]. The original message needs to be
understood in its socio-cultural context. The translated text may not imply exactly the same
meaning. This requires a wide knowledge of the SLC and TLC. There will inevitably be too many
losses in the original text, because the translator does not provide any extra information. The
original message is absent due to the loss of shared cultural knowledge. The translated text does
not contain religious connotations. The translated text implicitly entails an element of the original

message. From the Idamic point of view, the way of addressing the translated text is culture-

19/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 194.
20/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 194.
21/ See Appendix 10, for a comprehensive explanation and further information related to the picture on page 195.
22| See Appendix 10, for a comprehensive explanation and further information related to the picture on page 195.
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bound. Thus, It is due to the author’s influence of Islamic culture. The Islamic-orientation of the
Arab culture poses some challenges for Arabic-English translators. The TT tries to make the ST
comprehensible to a non-Muslim readers; however, it does not provide the target reader with the
implicit values of the ST. The translation of culture-bound terms facilitates cultural awareness
between the source language culture and target language culture. The lack of such awareness isthe
main reason of the translator’s failure to establish cultural equivalence to the target readers. The
word [alflga] should have been used with adding an explanatory footnote in the translated text.
The translation is supplied by an explanatory footnote following Newmark’s (1988) cultural
approach. Transliterating the word “Falaga” is a better solution. Still, transliteration provides extra
information and clarification. Such terms need to be accompanied by a footnote to cover as much
as possible the implicit values. An explanatory footnote is important to provide the target readers

with religious beliefs.

In example (7e), the translator chooses “blessings” to translate the term “aS_J” [albarka).
The author uses this original message in many places in the original text. It carries almost the same
connotations of terms like “grace, forgiveness, abundance of money and kindness”. It is also an act
of sacerdotal to purify a person or thing. According to Oxford Advanced Learner's Dictionary
(OALD), blessing means “God’s help and protection, or a prayer asking for this”. The author
depicts a habit spread in Algerian society, which is the fact that some women go to visit the tombs
and graves of “holy people”. They believe that visiting shrines brings a “blessing”. The original
text is rendered without any explanations supplied in a footnote to the references to the translated

text. Providing a footnote is important for solving this problem.

Misinterpretation and under-translation losses are losses of the cultural norms of the
original culture. The results shows that inadequate knowledge of the cultural termsin the ST cause
non-equivalent terms and several kinds of cultural erosion. The translator’s loss to achieve the two
types of equivalence (formal and communicative) leads to non-equivalent translations.
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Thisresearch is rather as an attempt to analyze the culture-bound term losses and how they
cause a misinterpretation of the intended message in the ST. It is to present the theoretical
frameworks that are related to equivalence and cultural approaches in literary texts (Newmark,
1981, 1988; Nide, 1964; Delisle et al., 1999). Newmark's socio-cultural approach helps to define
the translator's role as a cultural expert and provides the translator with information on how the
loss may affect the ST. The translator may use the culture-bound term loss classification
(misinterpretation and under-translation loss) as atest to determine the cultural erosion. The lowest
proportion containing culture-bound term losses is ‘under-translation losses’, which are the losses
of communicative equivalence. Misinterpretation losses are highest, which are the losses of formal
equivalence. The cultural losses prevented the understanding of the ST. If a translator focuses on
formal equivalence, this may create an incomprehensible language (Nida and Taber, 1969, pp. 8-
11). This causes the loss of the cultural information that helps to understand the content of the
original text. The religious losses are due to the translator’s ignorance of the Islamic culture. To
avoid the culture-bound term losses, the translator should have asked or searched for help to
understand the meaning of these cultural Islamic terms. In conclusion, foreignizing translation
strategies should be used to tackle with culture-bound terms. These terms should be rendered into
the TT by using one of these procedures which are as follows:

Trangliteration and explanatory footnotes;

Paraphrasing the culture-bound term;

Footnote to explain or define of the transliterated culture-bound term;

A W DN P

Providing extra information outside the text in the sort of bracketed translation,

footnote, endnote, italics, comment and glossary.
This research will also discuss equivalence and cultural erosion in relation to theory and practice.
It is suggested that cultural losses are culture-bound term losses. In his search for equivalence, the

translator tried to achieve two types of equivalence: formal equivalence and communicative
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equivalence. The classification of cultural erosion is divided into two types (misinterpretation and

under-translation) according to the degree of these losses.
IV.6. Findings

Formal equivalence results misinterpretation loss, and communicative equivalence causes
under-translation losses to culture-bound terms. The translator’s formal equivalence causes
misinterpretation loss by using such procedures. general sense, literal translation, transference,
paraphrase, translation couplet, and naturalization. Nida and Taber (1969, pp. 8-11) state that if a
translator focuses on formal equivalence, this may result a kind of language which is almost
ambiguous. The translator’s communicative equivalence causes under-translation losses, because
the communicative information of any word is in its connotative meaning. Leech (1974, p. 141)
says “pragmatic meaning, can only be analyzed by referring to the cultural and/or linguistic
context of the text”. As a result, general sense, literal translation, transference, paraphrasing,
translation couplet and naturalization procedures have been used by the translator underlying
“formal equivalence” and cultural equivalent underlying “communicative equivalence”. Table (13)
and Figure (12) show Newmark’s procedures for translating culture-bound terms in particular. The

results for each procedure are reviewed below.

Procedure Number | Translation Procedures | Number of Items Frequency
1 Cultural Equivalent 4 11 %
2 General Sense 13 37 %
3 Naturalization 1 3%
4 Translation Couplet 2 6 %
5 Literal Translation 6 17%
6 Transference 4 12%
7 Paraphrase 5 14 %

Table 13: Frequency of Culture-bound Terms Procedures
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® Cultural Equivalent

® General Sense

= Naturalization

® Translation Couplet

m Litera Translation

= Transference
Paraphrase

Figure 12: Frequency of Procedures in Culture-bound Terms Categorization

The total number of culture-bound terms losses is 35. Under-translation occurs 6 times, i.e
(17%), the lowest proportion and misinterpretation occurs 29 times, ie (83%), the highest
proportion. The highest frequency of losses in ST is material culture losses with 17 losses (49%),
mostly with misinterpretation. "Clothes" is the most highest losses in material culture, with 71%
(12 losses) of losses. The second is "food" with 24% (4 losses). “Drink” comes third with 6% (1
loss). The least frequency of losses is social culture with 7 items (20%), mostly with
misinterpretation. Religious losses occur at a frequency of 11 items (31%). Table (14) and Figure

(13) show types of cultural erosion.

Number Cultural Erosion Number of Items Frequency
1 Under-translation 6 17 %
2 Misinterpretation 29 83 %
Total > 35 100 %

Table 14: Frequency of Culture-bound Term Erosion
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The results show that a lack of knowledge caused problems, especially in translating the
religious culture. The religious losses are the result of the translator’s unfamiliarity with the
Islamic culture. Cohen should have asked for help to grasp the meaning of these religiousterms. In

sum, the TT contains a complete or partial loss of the original meaning.

30 -

25

20 - ® Under-translation

m Misinterpretation
15

10

Figure 13: Overall Results of the Culture-bound Term Erosion

The purpose of the analysis is to assess the culture-bound term losses and asking why they
cause a misinterpretation in the ST. It is to present the translation studies that are related to
equivalence and cultural erosion in a work of fiction (Nide, 1964; Newmark, 1981; 1988; Delisle
et a., 1999). Newmark's cultural approach helps highlight the role of a professional translator in
tranglating culture and provides him with information on how the loss affects the meaning of the
ST. Misinterpretation loss and under-translation loss are used as a tool to determine the cultural
erosion. Under-translation losses are the lowest proportion, which are the losses of communicative

equivalence. Misinterpretation losses are highest, which are the losses of formal equivalence.
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® Formal Equivalence
® Communicative Equivaence

Figure 14: Types of Equivalence
Translation of culture-bound terms might be challenging. It is important to point out the

main difficulties of this research:

1. How to recognize culture-bound terms in the ST, because they are implicit meanings.

2. Lack of adequate information about the SLC.

3. The translator’s use of literal translation of culture-bound terms.

4. Misinterpretation to recognize culture-bound terms in the ST is the main reason to

comprehend them.

The identified difficulties in tranglating culture-bound terms underscore the intricate nature
of cross-cultural linguistic endeavors. Firstly, the challenge lies in recognizing implicit cultural
meanings embedded in the source text, requiring a keen understanding of the socio-cultural

context. Secondly, the lack of comprehensive information about the source language and culture
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poses a significant hurdle, hindering the translator's ability to accurately interpret and convey
nuanced terms. The tendency towards literal translation of culture-bound terms further exacerbates
the issue, as it may overlook the cultural connotations and context. Lastly, misinterpretation of
these terms in the source text serves as a fundamental barrier to their comprehension, emphasizing
the necessity for translators to possess a deep understanding of the cultural intricacies inherent in
the material they are working with. Addressing these challenges necessitates a multifaceted
approach, including cultural research, linguistic sensitivity, and a nuanced understanding of both

the source and target cultures.

IV.7. The Role of the Translator

The role of the translator is to facilitate communication between speakers of different
languages, and this can be a complex task, especially when it comes to translating culture-bound
terms. In the case of Cohen's tranglation of The Bridges of Constantine, it is important to consider
both the felicity and infelicity of the tranglation in order to provide a general assessment of the
trandlation and its effectiveness in conveying the original meaning to the translated language
reader. By examining the advantages and disadvantages of the trandlation, we can better
understand the translator's own objectives and how successfully they were able to achieve them. In
this way, we can gain a more practical understanding of the challenges and considerations involved
in translating culture-bound terms and how they may impact the overall quality and accuracy of the

translation.

IV.7.1. Fdicity and Infelicity in Translating the Novel

Any attempt to give the TL reader a general assessment of Cohen's translation of the
culture-bound terms in The Bridges of Constantine would be more advantageous and practical to
highlight the advantages and disadvantages of the TT taking into account the translators own

objectives. When evaluating Cohen's translation of culture-bound terms in "The Bridges of
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Constantine," it is more practical to focus on both the strengths and weaknesses of the translated
text, considering the translator's specific objectives. Highlighting the advantages entails
recognizing instances where Cohen effectively captures the cultural nuances, ensuring clarity and
resonance in the target language. Simultaneously, acknowledging the disadvantages involves
identifying areas where cultural intricacies might be overlooked or misinterpreted, potentially
leading to a loss of intended meaning. This balanced assessment allows for a nuanced
understanding of the translation's overall efficacy, emphasizing the importance of aligning the
translator's goals with the preservation of cultural richness and accurate conveyance of the source

text's cultural context. Hatim and Mason (1990, p. 15) state that:

Since total recreation of any language transaction isimpossible, translators will
always be subject to a conflict of interests as what are their communicative
priorities, a conflict which they resolve asthey can. It follows from this that, in
assessing translations, thefirst thing to consider isthe translator's own purpose,

so that performance can be judged against objectives.

The TT seems adequate to transfer the message that the ST intended. In this context, some points

should be highlighted as follows:

A. Intranslating culture-bound terms, Cohen manages to bring the TL reader closer to the ST.
He chooses “general sense” and “literal translation” strategies. It is primarily used to close
the cultural gap between the SL and the TL and bring the TL reader closer to the SLC.

B. The most common procedure in this research is general sense. The consequence of the use
of this procedure leads to the misinterpreting of culture-bound terms by the target audience.

C. Inthetranglation process, it is also necessary to be aware of the “realities” that the cultural
implications include. To use paraphrase or provide a footnote is important to solve the

culture-bound term losses.
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D. Mostly, the translator uses “formal equivalence” and its translation procedures (literal,
general sense, paraphrase, transference, translation couplet and naturalization). In most
cases, it likely causes problems for TL readers. Literal translation is not always the
appropriate srategy.

E. In some parts of the ST, the translator opts for “communicative equivalence” and its
translation procedure, which is “cultural equivalent”. Sometimes this type of translation has
apositive result. The ST iswell maintained and the idea is transferred to TT readers with a
strength and efficiency comparable to the intended message.

F. The use of “transference” procedure gives the culture-bound terms new names that are
unknown in the TT. Some culture-bound terms are misinterpreted when they are translated
into the TL.

G. Intranslating the religious terms, the translator resortsto use different procedures hoping to

bridge the cultural gap; however, this leads to an absolute misinterpretation to meaning.

I'VV.8. Overcoming of Intercultural Translation Problems

In addition to using paraphrasing and footnotes, there are several other approaches that can
be taken to overcome intercultural translation problems. One approach is to use cultural
intermediaries, such as native speakers of the translated language who are familiar with both the
source culture and the target culture. Another approach is to consult with experts in the field or to
do extensive research on the cultural context of the original text. In the field of translation
education and training, it isimportant for translators to be aware of the cultural differencesthat can
affect the translation process and to be prepared to handle these differences effectively. This can be
achieved through coursework in intercultural communication and tranglation, as well as through
practical experience translating texts from a variety of cultures. Overall, the key to overcoming
intercultural translation problems is to be diligent, thorough, and culturally sensitive in the

translation process.
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A. By using paraphrasing, the translator may provide an explanation of the ST. The correct
interpretation of the culture-bound terms will be communicated to the target reader.

B. The use of footnotes may be required to avoid the target reader’s negative understanding
and explain the connotations of some culture-bound terms that are frequently mentioned in

the novel.

In the next part, suggestions and recommendations will be presented in relation to translation

theory and translation practice, with a special focus on teaching and training.

IV.9. Suggestions and Recommendations

The main purpose of this research is to facilitate better cross-cultural comprehension. This
work cannot be achieved unless the translators have sufficient knowledge of the SLC and the TLC.
Based on these findings, it is clear that the lack of knowledge and competence in the source and
target cultures, as well as in trangation procedures and the use of specialized dictionaries, can
contribute to cultural erosion in translation. In order to facilitate better cross-cultural
comprehension, it is essential that translators have a thorough understanding of the source and
target cultures, as well as the skills and strategies needed to accurately translate culture-specific
terms and concepts. This research highlights the importance of cultural competency in translation
and the need for translators to continuously improve their knowledge and skills in order to produce

tranglations that accurately convey the intended meaning and cultural context of the ST.

There are some suggestions and recommendations that translators should pay attention to
when dealing with the translation of culture-bound terms. In the light of the findings, the
evaluation coupled with suggestions to promote cultural competence in postgraduate Arabic-
English tranglator training programs, with a special focus on teaching and training (Bahumaid,

2010, pp. 569-588).
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- The objectives of postgraduate Arabic-English translation programs should be determined
to show the significance of culture-bound terms in the training of future translators.

- There is an urgent need to include a mandatory 3-credit course on culture in translation in
these programs for the development of students’ cultural translation competence.

- The proposed course should focus on:

- Providing adequate information of different cultural elements of the SL culture and the
TL culture;

- Enhancing the learners’ realization of the cultural differences between the SL and TL;

- Enhancing the learners’ proficiency in culture-bound terms;

- Improving the students’ competence to better use the translation procedures of culture-
bound terms.

- Integrating a variety of culture-bound terms in Arabic-English translation in the
translation courses.

- The translation should be carried out by a team of at least one Algerian translator and
one English translator in order to avoid cultural losses (misinterpretation loss and
under-tranglation loss) inthe TT versions.

- One study would not be enough to find solutions for the issue of equivalence and cultural
erosion. Further research on how to deal with equivalence and cultural erosion is needed.

- Further research is required to better translate culture-bound terms, which have cultural
allusions and cannot be translated literally.

- Further research is required to find out how a translator can convey not only the meaning,
but aso the cultural connotations of the ST into the TT.

- More attention should be paid to properly present the translation procedures for interpreting

Arabic-English culture-bound terms.
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A glossary, explaining the culture-bound terms, should be provided at the end of the novel

in order to ensure a better understanding (cross-cultural comprehension) of the TT.

- The new reprint edition should deal carefully equivalence, cultural erosion and culture-
bound terms in order to achieve a certain level of accuracy and acceptance inthe TT.

- There are several culture-bound term misinterpretations that need to be corrected and
republished.

- When trandlating culture-bound terms, it is advisable for translators to quote reliable
translations to avoid mistakes that can lead to misinterpretation of cultural terms in the
source culture. It is recommended to deal with culture-bound terms separately.

- Similar studies can be applied upon a work of fiction, with a particular reference to

Algerian works.

Overall, these recommendations highlight the importance of cultural competence in translation and
the need for translation programs to specifically focus on training translators in the translation of
culture-specific terms and concepts. By providing students with adequate knowledge of the source
and target cultures, as well as training in translation procedures and the use of specialized
dictionaries, it is possible to improve the accuracy and cultural sensitivity of translations. In
addition, the use of a team of translators with expertise in both the source and target languages can
help to mitigate the potential for cultural erosion in translation. It is also important for translators
to continue conducting research and seeking out reliable resources in order to accurately convey
the cultural context and connotations of the source text in the target text. Finally, the inclusion of a
glossary explaining culture-specific terms in the final translated product can help to improve cross-
cultural comprehension and facilitate a deeper understanding of the text. Furthermore, ongoing
professional development for translators, including workshops and seminars on cultural sensitivity,
can contribute to refining their skills and staying updated on evolving cultural nuances.

Additionally, fostering collaboration between translators and subject matter experts in diverse
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fields can enhance the accuracy and authenticity of translations, ensuring that cultural richness is
preserved. Ultimately, a dynamic and continuous approach to cultural competence in translation is

essential for bridging linguistic and cultural gaps effectively.

IV.10. Conclusion

A closer look at the cultural erosion resulted in these procedures reveals that focusing on
one type of equivalence (formal or communicative) may cause a subcategory of cultural erosion
(misinterpretation and under-translation). The influence of the translator strategies on the original
texts is emphasized. Therefore, both the ST and the TT were evaluated. The aim of this process is
not limited to showing how the cultural elements of SL are achieved in the TL. Differences,
incompatibilities and errors are identified and investigated. To conclude, through an in-depth
analysis, cultural erosion in the translated text and the effects of such losses in the original text

were analyzed and assessed.

In conclusion, through an in-depth analysis of the translation process, it has been shown
that cultural erosion can occur as a result of focusing on either formal or communicative
equivalence, leading to misinterpretation and under-translation of cultural elements in the SL. The
influence of the translator's strategies on the original text has also been highlighted, highlighting
the importance of considering both the ST and the TT in the evaluation process. By analyzing and
assessing these cultural losses and their effects on the ST, it is possible to better understand the

complexities of tranglation and the potential impacts of cultural differences on the final product.
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The main purpose of this final chapter is to outline a synopsis of the objectives,
methods and findings of the research and to draw attention to the difficulties encountered.
Recognizing the limitations of this research is an indirect request for further research in the
areas of challenge where it has failed to achieve determinative findings. We felt compelled to
do such work before dealing with my thesis; Equivalence and Cultural Loss in Raphael
Cohen’s Translation of Ahlam Mosteganemi's Novel Dakirat Algasad (The Bridges of
Constantine). This research revolves around the notion of equivalence and cultural erosion
and the literature related to them. We should acknowledge-with no exaggeration- that

equivalence and cultural erosion are one of the issues that have not dealt with.

The introductory chapter presented an overview about the theoretical frameworks that
are related to equivalence, cultural erosion and cultural approaches in literary texts (Jakobson,
1959; Nida, 1964 ; 1969; Catford, 1965; Newmark, 1981; 1988; and Delisle et al., 1999).
Most of the translation theories reviewed in this research agreed on the issue of equivalence.
Translation theories and approaches concentrate on the study of social and cultural. Various
views about equivalence, (in Chapter One), are reviewed. Equivalence has been tackled from
different perspectives. functional, cultural, linguistic and sociolinguistic theories. Functional
and cultural theories have emerged as the result of a communicative translation process.
Jakobson highlights the communicative nature of translation (communication scheme) and
distinguishes three types of tranglation: intralingual translation, interlingual translation and
intersemiotic translation (1959, p. 233). The translator’s purpose is to provide atext that can
perform the same specific function as the ST. In Catford’s book, A Linguistic Theory of
Trandation (1965), equivalence has two types. formal correspondence and textual
equivalence. Nida’s (1964, p. 159) dynamic equivalence and formal equivalence, and
Newmark’s (1988, p. 39) semantic translation and communicative translation are the most

common types of equivalence in translation. All these theories and approaches provide inputs
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to a comprehensive theoretical framework of equivalence in translation. The translator needs
to recognise that she deals with cultural connotaions in the ST in order to chose the exact

procedure of translating equivalence for the TL audience.

In Chapter Three, the most important translation strategies and procedures for
translating culture-bound terms are illustrated. The main purpose of this chapter isto develop
definitions and examples of the strategies that the translator uses to achieve equivalence and
to examine—in the analysis—how they resulted in different types of cultural erosion.
Newmark’s procedures have contributed a great dea in problem-solving the cultural

challenges and attempted to create understanding between the SLC and TLC.

Chapter Four, the practical chapter, involves a close analysis of examples and the
strategies adopted by the translator in order to explore how they led to cultural erosion
resulting from the lack of equivalence in the the original text. The procedures that the
translator used to translate culture-bound terms have been discussed in order to determine the
type of equivalence and cultural erosion and to show how the translator’s decisions resulted
in the loss of the original culture. We have investigated the procedures achieved by the
translator to deal with the translation of culture-bound terms. The translation of culture-bound
terms from Arabic into English causes cultural erosion. The main reasons for these losses are
due to the misinterpretations of equivalence in the TL and the insufficient use of tranglation
procedures (Delisle et al., 1999, p. 89). Cultural erosion refers to the loss of material culture,
social traditions, and religious beliefs the source culture, which is divided into two types:
misinterpretation (complete loss) and under-translation (partial loss) (Delisle et al. 1999, pp.
159-197). These losses are used as a tool to measure the cultural erosion. An effective
strategy for selecting culture-bound terms is adpoted to determine the translator’s approach in
dealing with these terms. Newmark’s socio-cultural approach helps to define the translator’s
task as a cultural expert. It enables him/her to measure the degree of losses that may affect the
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original text. The main rule of the selection process is to select words that are saturated with

the source cultural spirit and rooted in the the ST.

The culture-bound terms are categorized according to Newmark’s classification
(1988). The analysis reveals different sub-categories of these terms. Newmark (1988, pp. 96-
100) categorizes cultural words into five categories. ecological, material, artistic, religious
and social culture. The cultural sub-categories reflect a particular reality and the way people
use language in their values, attitudes and customs. The nature and the types of the problems
related to the cultura erosion (misinterpretation and under-translation) should be clearly
recongnized. They could be a useful tool to understand the problem of cultural erosion.
Tymoczko (1999, pp. 24-25) states:

Translators are presented with aspects of the source culture that are
unfamiliar to thereceiving audience- elements of the material culture (such as
food, tools, garments), social structures (including customs and law), features
of the natural world (weather conditions, plants, animals)... features of the
sour ce culture are often encoded in specific lexical items for which there are

no equivalents in the receptor culture, or for which there are only rare or

technical words.

The research aims to explain the causes and nature of equivalence and cultural
erosion. In order to account for the equivalence adequately, four types of equivalence are
classified: formal, dynamic, semantic and communicative. They are based on Nida’s (1964)
and Newmark’s (1988) classifications. Formal equivalence causes misinterpretation loss and
overlooks the cultural elements of the ST, “the question is not whether there is tranglation
loss (there always is), but what it consists in and whether it matters” (Dickins, et al., 2002, p.
96). Misinterpretation loss occurs when the translator focuses on formal equivalence. Under-
translation, on the other hand, occurs due to his focus on communicative equivalence. Driven

by the needs of the target reader to understand the source culture-bound terms, the translator
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resorts to these two types of equivalence to deal with the culture-bound terms that have no
equivalent in the TL culture. The losses can be identified within the original message context.
The translator either deletes the intended meaning of the cultura terms (misinterpretation

loss) or chooses inappropriate equivalents in the TL (under-translation 10ss).

The examination of the translation procedures shows that the translator opts for both
formal equivalence and communicative equivalence. He uses literal translation and focuses
on transferring the formal equivalence in the ST. These procedures cause cultural erosion in
the ST. They are deficient to produce the same cultural elements. The translator resorts to
literal translation and general sense procedures. Using these two procedures make (s) it
difficult to grasp the text by removing the cultural element of its distinctive identity. It helps
to drip the text of its peculiar cultural identity. Using "general sense” leads to the
misunderstanding of cultural words by the target readers. General sense accounts for 34.5 %
and 17 % for literal translation. This is due to the lack knowledge of the TL culture. Badawi
(2008, pp. 14-18) states: “seemingly, literal tranglation and lacking cultural awareness stand
behind the participants' inability to produce an accurate trandlation... this difficulty is due to
lack of cultural awareness and literal transition and the result was unacceptable translation”.
The translator opts also for “paraphrase” to explain the terms. Urbancic Eco (2000, pp. 61-
62) states the problem of literal translation, he writes:

| invite the translator to disregard the literal sense of my text in order to
preserve what I consider to be the ‘deep’ one. It may be objected that in such
a case | was providing an allegedly correct interpretation of my own text
thus betrying my conviction that authors should not provide interpretations
of their own words|[...]. Usually, | invite my trandatorsto pay attention to a

certain passage which, according to the general context to the novel, should

suggest something beyond itsliteral sense.
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Literal translation, according to Newmark, could be a good solution in both semantic and
communicative translations. Newmark (1981, p. 39) argues, “in communicative as in
semantic translation, provided that equivalent effect is secured, the literal word-for-word
translation is only the best, it is the only valid method of translation”. Newmark illustrates
literal translation as follows: “literal translation is the first step in translation, and a good
translator abandons a literal version only when it is plainly inexact or, in the case of a
vocative or informative text, badly written. A bad translator will always do his best to avoid

translating word for word” (1988, p. 76).

The analysis reveals that the culture-bound terms losses occur because of the
translator’s insufficient knowledge of the source culture due to the wide difference between
Arabic and English. The source author’s intention is overlooked and the translator
misinterprets the cultural connotations of the culture-bound terms provided in the ST. Formal
and communicative approaches are inadequate in dealing with the culture-bound terms.
Misinterpretation loss and under-translation loss have negatively affected works of fiction.
The translator overlooks the cultural effect of the ST. This can be seen in the translator's use
of formal procedures that affect the ST. This causes cultural erosion, but mostly on
misinterpretation losses of source culture attitudes. The cultural connotations symbolize the
realities through which the author of the ST views the world. The TT prevents to view the
world from different perspectives (i.e., the view of insiders). The misinterpretation of the
culture-bound terms leads to translation deficiencies. The translation of such terms makes it
difficult for the trandator to look for the most appropriate methods to deal with them.
Inadequate tranglation of cultural terms has many reasons, including insufficient cultural
knowledge of the translator of the original text. The translator’s good understanding of the
source culture and target culture may help him to grasp the cultural connotations. He needs to

develop his cultural awareness to the cultural elements of the SL and TL.

166



General Conclusion

Any attempt to give the TL reader a general assessment of Cohen's translation of the
culture-bound terms in The Bridges of Constantine would be elusive and unfair. It would be
more practical to highlight the advantages and disadvantages of the translated text in the light
of the translators own objectives. Hatim and Mason (1990, p. 15) say that:

Since total recreation of any language transaction isimpossible, translators

will always be subject to a conflict of interests as what are their

communicative priorities, a conflict which they resolve as they can. It

follows from thisthat, in assessing translations, thefirst thing to consider is

the trandator's own purpose, so that performance can be judged against

obj ectives.

In order to minimize the cultural erosion, it is better for literary translatorsto deal with
high levels of cultural connotations in the ST. Al-Qinai (1999, p. 239) and Farghal (1995, p.
199) argue that when trandlating literary texts, the cultural issues should be followed by
explanatory notes to interpret the cultural elements that are unfamiliar to target readers. The
translation should minimize the alienation of the original message by making them insiders,
rather than outsiders for better understanding of the cultural connotations in the original text.
This depends on the extent by which translation provides the target readers with the necessary
background, which is not only takes into account the linguistic and functional equivalence,
but also considers the cultural equivalence in the S. Compensation is a useful procedure in
translating some culture-bound terms (Winter, 1969, p. 478). The trandlator, in this
procedure, provides the required meaning in order to to make the processing of the culture-
bound terms possible in the TL. Using transliteration, paraphrasing and explanatory footnote
can pave the way for the target reader to understand reading the translated text due to their
usefulness in understanding the culture-bound terms. These terms should be translated into

the TT by paraphrasing the culture-bound term, adding a footnote, transliterating the culture-
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bound term and providing extra information outside the text in the sort of bracketed

translation, footnote, endnote, italics, comment and glossary.

Culture-bound terms require to apply specific translation procedures to convey them.

The translator should use foreignizing translation strategies.

1. The use of trangdliteration and explanatory footnotes may pave the way for the target
reader to have an interesting reading.

2. Paraphrasing and adding a footnote to explain or define of the transliterated culture-
bound term.

3. Providing extra information outside the text in the sort of bracketed translation,

footnote, endnote, italics, comment and glossary.

These procedures should be used due to their usefulness in understanding cultural allusions.
Without such procedures, the meaning of cultural connotations would not be recognizable to
the majority of target readers and in that case they themselves would have to search often in
vain for the meanings of the connotations. The procedures cause the visibility and
foreignization of the translator in the translated text. These procedures are useful for some
target readers to render the cultural connotations, because they are relating the additional

information provided to their original text interpretations.

The cultural losses are minimized when they are translated by the author. The author/
tranglator is fully aware of what the original message contains, which makes him explain why
he chooses the words better than anyone else. If the translator is a non-native speaker of the
SL, it is important to investigate the nature of cultural erosion. It is very likely in this case
that the translation is more TL focused. This would be a useful comparison between two
different (native and non-native) translators of the same source/ author. The translator needs

to be a bicultural. In order to overcome cultural erosion, translators are required to be aware
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of the different types of culture, namely, material, social and religious to find the nearest

equivalents.

Based on the general findings, cultural terms create real problems in translation, since
these terms are culturally rooted. They show some kind of translation resistance when they
are translated into another context. Such cultural difference makes it hard for the translators
to overcome these losses that exist between unrelated languages and cultures. Since the
culture-bound terms are difficult to render than the familiar terms, it is worthy to mention the
difficulties of tranglating culture-bound terms between, especially between Arabic and

English. The major difficulties may be identified and summarized as follows:

1. The insufficient knowledge of the source culture-bound term, unknown in the TLC,
would create problems in translation.

2. The lack of specialized dictionaries concerned with the translation of culture-bound
terms.

3. The translator’s porblem to recognize these terms within the ST, i.e., some of these
terms have connotative meanings.

4. Misunderstanding the culture-bound terms in the ST is the main reason to misinterpret
them.

5. The translator’s misinterpretation to translate the culture-bound term and to choose
the adequate procedure inthe TT.

6. The deficiency of references, wide range of the research and complex nature of the

issue (i.e., equivalence and cultural erosion).

This research contributes the field of translating culture-bound terms of a work of fiction. It
highlights two issues that need further research: firstly, how to dea with equivalence and

cultural erosion, and secondly, how to translate the culture-bound terms. It is not enough to
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make one study to discuss the issue of equivalence and cultural erosion. The researcher
suggests to provide courses that address cultural contexts. This research should reinforce
cross-cultural understanding. It is important for non-native readers who are unfamiliar with
the source culture. As a result, this research will contribute a better understanding of the
cultural allusions to a better appreciation of the cultural values of Algerian culture and

literature.
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Appendix 1: Examples and Types of Cultural Erosion

N° Cultural Trandliteration Arabic Page Translation Page
Categories Script
1 Material [Twbha al nnaby] | &= es 16 | Her burgundy dress 5
Culture
2 [Mla taha) e da 23 Her cloak 10
3 [Almharm el 81 Silk headscarf 44
alhryrya) Al
4 [AlhIwyat] G slal) 98 Sweets 54
5 [Alkisra] 3 sl 98 Bread 54
6 [Alrrhsys] RN 98 Pastries 54
7 [Alssfsary] & YLl 100 Sefsaris 59
8 [AImigyas] sl 108 Migyas 60
9 [Qndwra ‘nnaby) SlesHad | 131 A wine-red 73
Kandoura
10 [Kndwrtha [PEEPRES 236 Her burgundy 133
al ‘nnaby] (Gl kandoura
11 [Brag | zl 279 Pastries 158
12 [A] rwq] Gs)a) 280 Arrack 158
13 [45a3] SEL 295 Sashes 167
14 [4lburns] o A 295 Hooded capes 167
15 [Mla tuha) L S 298 Shawls 167
16 [A] ‘sar] g 299 Ajjar 169
Forbidden parts of
o . the body to the left
18 Artistic [AImalwf < llal) 123 Maalouf or 69
Culture walmwshat] SREWE AP muwashshah
19 [Ognyt array) Il el 168 A Rai music %4
festival

20 [dlagany als ‘bya] | sl SeY) | 168 Pop songs 94
21 [Albndyr] _eaid) 280 Drums 127
22 [Alfqyrat] <l il 280 | The poor women 159
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23 [d|zzndaly] JEEY] 299 | Therhythmofthe | 170
chants
24 [ ‘ysawa) 8 3kue 343 Aissawi 196
25 | Religious [Alshyd] gl 19 Victim 7
Culture
26 [AImgahdyn] Cpalaal 24 The fighters 10
27 [Alawlya’ Ul Y 100 Holy men 55
alssalhyn| Onliall
28 [Ktatyb] il 226 | Religiousschools 128
29 [Atsshr] AL 227 | | atethenight meal | 128
30 [AmsK] ERRY 227 Refrained 124
31 [Albarka] a5 236 Luck 133
32 [Barka] &5 253 Blessings 143
33 [Brkth alshrya] | daos<allasS | 280 The rocky pool 158
34 [A/mwddib] NECEeA 226 The monitors 127
35 [Alflqa] Al 226 Therod 127
Appendix 2: Examples and Procedures of Cultural Erosion
Culture-bound Termsin the ST Equivalent Termsin
Cultural the TT Type of Loss
Categories | Trandliteration | Arabic | Page | Trandation Page intheTT
Script
Material | [Twbha al ‘naby] s 16 Her burgundy 5 Literal
Culture kil dress translation
[Mla taha) e la 23 Her cloak 10 General sense
[AImharm p Ll 81 Silk headscarf 44 General sense
alhryrya) aQn Al
[Alhlwyat] sl |98 Sweets 54 Cultural
equivalent
[Alkisra) 3 sl 98 Bread 54 General sense
[Alrrhsys] oud 3N |98 Pastries 54 | General sense
[Alssfsary] G | 100 Sefsaris 59 Naturalization
[Almigyas] sl 108 Miqyas 60 Transference
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295

[Qndwra 5928 131 A wine-red 73 Translation
‘nnaby] e Kandoura couplet: literal
+ transference
[Kndwrtha iy | 236 | Herburgundy | 133 Translation
al ‘nnabyl] (Gl kandoura couplet: literal
+ transference
[Brag ] z\ 279 Pastries 158 General sense
[A] Twq] REB 280 Arrack 158 | General sense
[45a3] L) 295 Sashes 167 | General sense
[4lburns] o5 | 295 | Hooded capes | 167 | General sense
[Mia tuha) Lida | 298 Shawls 167 | General sense
[Al ‘gar] el 299 Ajjar 169 Transference
[Almharm] PPIESA 299 | Forbidden parts | 170 Literal
of the body to translation
the left and to
the right
Artistic [Almalwf ol 123 Maalouf or 69 Transference
Culture walmwshat] Glak sall muwashshah
[Ognyt array] | s'Maxel | 168 | A Ra music 94 Paraphrase
festival
[Alagany R 168 Pop songs 94 Cultural
als ‘byal sl equivalent
[Albndyr] el 280 Drums 159 Cultural
equivalent
[Alfgyrat] <l 2yl 280 The poor 159 Literal
women translation
[Alzzndaly] S5l 299 | Therhythmof | 170 Paraphrase
the chants
[ ‘ysawal] B3lwe | 343 Al ssawi 196 Transference
Religious [AIshyd) RRA 19 Victim 7 Cultural
Culture equivalent
[AImgahdyn) Craladl) 24 The fighters 10 General sense
[Alawlya’ dasYl | 100 Holy men 55 Cultural
alssalhyn) Cpallall equivalent
[Ktatyb] Qi 226 Religious 128 Paraphrase
schools
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[Atsshr] ALl 227 | |atethenight | 128 Paraphrase
meal
[AmsK] el 227 Refrained 128 Literal
translation
[Albarka] a8l 236 Luck 133 | General sense
[Barka] a8 253 blessings 143 Cultural
equivalent
[Barkatahu oy 280 | Therocky pool | 158 Literal
alshryal L AL translation
[Almwddib] el 226 | Themonitors 127 Literal
translation
[Alflga] Al 226 Therod 127 | General sense
14 -
12 -
10 m Cultural Equivaent
m General Sense
8 - ® Naturalization
m Trandation Couplet
6 H Literal Trandation
u Transference
= Paraphrase
4 -
2 .
0 .
Procedures Used in the Novel

Appendix 3: Frequency of Culture-bound Terms Procedures
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Appendix 4: Examples and Types of Equivalence

Culture-bound Termsin the ST

Equivalent Termsin

Cultural the T Type of
Categories | Trandliteration | Arabic | Page Translation Page | Equivalence
Script intheTT
Material [Twbha st 16 Her burgundy 5 Formal
Culture al ‘nnaby] uall dress equivalence
[Mla taha) e da 23 Her cloak 10 Formal
equivalence
[Almharm PRES 81 Silk headscarf 44 Formal
alhryrya) EPPEN equivalence
[Alhlwyat] <l glall 08 Swesets 54 Communicative
equivalence
[Alkisra) 3 50sl) 98 Bread 54 Formal
equivalence
[Alrrhsys) cusd 3l |98 Pastries 54 Formal
equivalence
[Alssfsary] sl | 100 Sefsaris 59 Formal
equivalence
[AImigyas] Ll 108 Migyas 60 Formal
equivalence
[Qndwra 8528 131 A wine-red 73 Formal
‘nnaby] e Kandoura equivalence
[Kndwrtha WissxS | 236 | Herburgundy | 133 Formal
al ‘nnaby) (Gl kandoura equivalence
[Brag | zln 279 Pastries 158 Formal
equivalence
[A] rwq] REB 280 Arrack 158 Formal
equivalence
[45as] A 295 Sashes 167 Formal
equivalence
[4lburng] o 5 295 | Hooded capes | 167 Formal
equivalence
[Mla tuha) L S 298 Shawls 167 Formal
equivalence
[Al ‘gar] laall 299 Ajjar 169 Formal
equivalence
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[Almharm] PIESA] 299 | Forbiddenparts | 170 Formal
of the body to equivalence
the left and to
the right
Artistic [AImalwf o gl 123 Maalouf or 69 Formal
Culture walmwshat] Glal 54l muwashshah equivalence
[Ognyt array] | '3V azel | 168 A Rai music 94 Formal
festival equivalence
[Alagany SV 168 Pop songs 94 | Communicative
als ‘bya) Al equivalence
[Albndyr] el 280 Drums 159 | Communicative
equivalence
[Alfgyrat] <l ) 280 The poor 159 Formal
women equivalence
[Alzzndaly] S 299 | Therhythmof | 170 Formal
the chants equivalence
[ ‘ysawa] 35kue 343 Aissawi 196 Formal
equivalence
Religious [AIshyd)] gl 19 Victim 7 Formal
Culture equivalence
[Aimgahdyn] Cpalaal 24 The fighters 10 Communicative
equivalence
[dlawlya’ 45y 100 Holy men 55 | Communicative
alssalhyn] el equivalence
[Ktatyb] il 226 Religious 128 Formal
schools equivalence
[Atsshr] ALl 227 | |aethenignt | 128 Formal
meal equivalence
[AmsK] JERRY 227 Refrained 128 Formal
equivalence
[Albarka] &l 236 Luck 133 Formal
equivalence
[Albrka) &5 253 blessings 143 | Communicative
equivalence
[Barkatahu A&y 280 The rocky pool 158 Formal
alshryd] 4 Al equivalence
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[Almwddib] Al 226 The monitors 127 Formal
equivalence

[Alflqa] Aalal) 226 Therod 127 Formal
equivalence

30 A

L

25

20 m Formal Equivalence

® Communicative Equivalence

15

4

10

Appendix 5: Types of Equivalence
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Appendix 6: Examples of Material Culture

Source Text

Target Text

S5y i RN, TS el i T (e S5 (L) 1
08 .o .oalae) (o Wb 51 Cghil (oAl il 1 g
1. Fatu‘ddu min aglka tbaguk almufddal wtlahgk bi

alhlwyat, wa balkisrati wa alrhsys alldy antaht
litwha min i‘dadih. p. 98

la. They cooked your favourite dish, came

after you with delicacies, and plied you with

freshly made sweets, bread and pastries. p.
54

clidas "EIs" O AUial) Sl oLl ade | Ly Claas 2
279 .= 53683

2a. Muhmlyn bma a‘ddathu alnnisa’ litilka
ag" wahlawyat wagahwa. p. 279

2a. Laden with pastries, sweets and coffee that
the women prepared for the occasion. p. 158

almunasba min "brag
280 0= G ol e Osis 1

1b. Y ‘y8wna ‘1a $rb al‘rwq. p. 280

1b. They lived off arrack. p. 158

100 NS _L“Séwl_; ) ;" /!wxx‘ ¢m‘ d‘}i'ég '1
1c. Fdwl alnnsa almtlhfat bi assfsary.
p. 100

1c. The curiosity of women wrapped in
sefsaris. p. 59

P O Rl S g B Sl 3 il 3D
108 .= ¢ ulgall i |

2c. Fy talltik...fy lahgtk...fy siwar knti tlhbsynh. Fkrtu
glylan tuma qult: a t'ny "almqyas"? p. 108

2c¢. She came in your figure, in your accent and

in the bracelet you were wearing.” Y ou thought

a while, then said, ‘Ah, you mean the miqyas.
p. 60

el AN (5l B cAduladl da U 898 (i 5 3
131 .o= s e Gt
3c. Trtdyna qndwra ‘nnaby min alqatyfa, fy lawn
tyab 'amma', tm$yna wat‘wdyna ‘1a guswriha. p. 131

3c. You dressed in awine-red velvet
kandoura — the same colour as Mother’s — and
went back and forth on her bridges. p. 73

Jasl (S5 a1 all Ul (8 ,0a88) RN daslusls s JR51 4
236 0= 5

4c. Atdkkru tyabha wa asya’ha atdkkru (kndwrtha)
al‘nnaby alty Im tkun agmalu atwabha. p. 236

4c. | remembered her clothes and her things. |
remembered her burgundy kandoura. p. 133

3 o e 52 Y 613 0d) Ggle ey i ke LA 5
295 L= .Oise

5c. Alnnis’ mifwfat bmla’ athnna alsswda’ allty 1a
ybdw minha 8y’ siwa ‘ywnahun. p. 295

5c. Thewomen wrapped in their black shawls
that only left the eyes visible. p. 167

208 .= sl o3l aeda il 6

6¢. Taht mla’tiha alsswda’ alwqwr. p. 298

6c. Beneath her staid black shawls the
suppressed desire of centuries was dormant. p.
169
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299 .oa . sl 3 il A ((laall) Caal (g st ZiS T

7c. Tmnhu ‘ywnhunna taht (al‘gar), dalk albryq
alnnadr. p. 299

7¢. Which gave their eyes behind the ajjar that
rare flash. p. 169

A3 8 OVa5 Jady Al Galuing Bl Gmd S (laud 8
299 o= Bma5 A plaall (S5
8c. Fybdna arrgs wak ‘nnahunna yastslimna lilhub,
bihgal wadlal fy albidaya. Y uhrrikna almharm
ymntn waysra. P. 299

8c. Start to dance as if surrendering to love.
Shy and coy to start with, they would move
forbidden partsof the body to the left and to
theright. p. 170

Appendix 7: Examples of Artistic Culture

Source Text

Target Text

(2% 3 yia 5 130 Al ALy sl 55
123 .= AW Ahidl) ol Gl 455 58
1d. Tugnny almalwf wa almwshat alQsntynya bi
ada’ wabi sawt mudhis, murtdya dlik altwb
alQsntyny alfahir. P.123

1d. With her marvellous voice and rendition,

she would sing the maalouf or muwashshah

of Constantine. She was pictured on the box

wearing the luxurious Constantinerobe. p.
69

299 o= M3l o5 e 2
2d. ‘1a wq" alzzndaly. p. 299

2d. To therhythm of the chants. p. 170

299 .a . i) e Gy 3
3d. Ydrbn ‘1a albindyr. p. 299

3d. The beat of thedrum. p. 170

oadkl) g e 5 da g o adlly ol Y1 Al | (g pe 4
335 .0=

4d. Tasyryna.. mutglt al‘'twab waalhuta, wast
alzgaryd wa daqat albndyr. p. 335

4d. With a heavy dress and heavy steps
you walked among the trills of joy and the
drumbeats. p. 191

) s B e delan aa 23 5 S 3 cil 5
343 pa .disedl

5d. Ant alldy kant twrdidu m‘a gma‘t “‘ysawa” hlgat
algdb walthwyl. p. 343

5d. He who freguented the Aissawi group in
sessions of ecstasy and terror. p. 196

< s deles Clila (8 Ay (el ) il sl i) 6
280 o= &8l b by e slhall o) 5l
6d. Alystslam linwbat rags biday’ya, fy halqatin
gama'ya yu ddwnha fy alhwa’ altlq.. ‘1a wq'y bindyr
alfqyrat. p. 280

6d. Submitted to bouts of primitive dancing in
circlesin the open air to the rhythm of the
poor women’s drums. p. 159
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Appendix 8: Examples of Religious Culture

Source Text

Target Text

oa (Al Cisia aa J1 5 g eclslial g TG OIS
226
le. Kan y'ty m‘a alslwat, m‘a taratyl m‘a sawt
(Almwddib). p. 226

le. The chanting of the Qur’an, the voices of
the monitors. p.127

226 .= Aal) iaind Al 3 2

2e. Fy katyb Qsntyna alqdyma. p. 226

2e. At the old religious schools of
Congtantine. p. 127

w@};‘ggqu@;gjcju\gs‘;awﬁ’sﬁiﬁ.s
226 .= Aalal)"

3e. Lakinnana kunna nanshuha ‘1a dalikaallwh wa
nhfazha kyfa ma kan, hawfan min "alflqa". p. 226

3e. But ill copied them on to our Sates and
memorised them, fearful of therod. p. 127

227 .o laa JSYI (e el 5 aidl 4

4e. Atshr wa ’wmsik min al’kl ma‘k. p. 227

4e. | atethenight meal and refrained from
food with you. p. 128

236 .ua AS ) sl (5 3SA Ly adfiag ) A0l LAY 5

5e. Al'Sya’ altmyna allty yhtfizu biha lidkra wa
albrka. p. 236

5e. Few very precious things that are kept as
mementos or for luck. p. 133

253 e Al Ll je jumsd ol ) 6

6e. Ygb 'n tahdr ‘rsha lilbrka. p. 253

6e. You have to attend her wedding to give
your blessings. p. 143

438 5] 11 ol b () shaing 5 caladll i) A 52088 7
280 .ua Ao piall

7e. Fygdimwna lIhu dba’h alhmam, wa ystahmwna fy
almyah alddafy’a li brkatih alshrya. p. 280

7e. They offered pigeons in sacrifice and
bathed in the warm waters of the rocky pool.
p. 158

226 = AR (o liA 8

Hwfan min "alflqa". p. 226

8e. Fearful of therod. p. 127

Appendix 9: Other Culture-bound Terms Examples

Source Text

Target Text

plad Glipas 40 805 el eyl 8 0a8 Aanlad 3568 a1
8 .= gl daay 2 30
1. Synyatu ghwa nuhasiya kabyra, abryq wa fnagyn,
wa sukrya wa miras lima’ alzzahr wasahn
alhlwyat. p. 8

1f. A large copper tray bearing a coffee pot,
cups, asugar bowl, a phial of rose water and
aplate of small cakes. p. 5
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8 idl R4l Coalll (ha5 ¢(Bashilly Jiasl) e el Sun 2

2. Sit sa‘at mina alhisar waalttwyq, wamin algsfi
almurkkz li d§ra bikmliha. p. 41

sl
4] o= LSl 2f. His murderers carpet-bombed the besieged

town of Dachra for six hours. p. 24

2] o oo 6 ) L8 Cuandl Cpal) WABSANY 5 G saal 3

an taty ‘lyhm. p. 41

3. Almuharbyn wa"alfllaga" alldyna agsamt firnsa | 3f.

Therebels France had vowed to destroy. p.
20

A gdd e Caad 3l BLlailll) A s3a) cilK 4
47 .= . sshadll

4. Kant ihda alhuly alQsntynya allty t'rfu min
dahbiha alasfru almdfwr. p. 47

4f. Constantine jewellery p. 28
With its plaited yellow gold p. 28

51 .o Auay all GSY) 5 Adalal) (e 1558 5

5. ktyran min alwsata wa alaktaf al‘ryda. p. 51

5f. Serious connection and power base p. 30

o= Alaind 8 Jlal) 50 il s Slo o iaaS Eay 6
56

6. Wagftu kmgnwn ‘1a ‘gl arsmu "gantrt alhbal" fy
Qsntyna. p. 56

6f. Constantine’s suspension bridge. p. 33

Bt Ao A Dl iagliale O3 pla el aal UG 7
57 .0a .08 s A g " g )L (8 ALl B aia
7. ha ana alywm.. nby sagyr nzla ‘lyhi alwhu dat hryf

fy grftin sgyra baysa, fy Sar* "Bab Swyqa" bi Twnis.
p. 57

ingpiration one autumn in a mean room on Bab

7f. A minor prophet who was struck with

Sweiga Street in Tunis. p. 34

S AR 55 AN jaiad 8 LK A A;ye&@\ &laas 8
98 .ua e g8
8. Ywma mat aby lam tuzgrid gadty kma fy qisasi
altwra alhyalya allty qratuha fy ma b'd. p. 98

8f. The day my father died, my grandmother
didn’t ululate with joy like in the made-up
stories of the Revolution | read later. p. 58

Maa g ) 5e @8 Al L b S g ) 3.9
100 o= Ahaitsy @l jall

9. Tswr anha ywma kant hubla bi aby Im tufariq mzar
Sydy Mhamd algurab bi Qsntyna. p. 100

9f. She didn’t stop visiting the tomb of Sidi
Mohamed of the Crow in Constantine. p. 59

100 .om .Gl jas gasu i 3a3 lean i G AlEL 10

10. Mutngla byn daryhha wa mzar Sydy ‘mr Alfays.
p. 100

10f. She’d move between Sayida Menoubia’s tomb
and that of Sidi Omar el-Fayash. p. 59.
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R e LR U le (mn (R 31 Gl Gl ey Canals W) 11
100 .u= .o

11. Rubma sm‘t bih, dalka alwly alldy kana y‘ysu
‘aryan tmaman min kuli §y. p. 100

11f. Perhaps you’ve heard of him—the saint
who lived divested of everything. p. 59

OHIS (383 mia 438 IS5 e de ola sall 4,240 A25AN 12
104 .-

12. Alsyaha alhsbya almwdwa ‘1a 8kl qubatin sgyra
fawqa kanwn. p. 104

12f. The doomed wooden rack on top of the
stove. p. 62

oo "Adsakal)" Gaaan s 8 sell Aty a3 Ll cile 13
105

13f. ‘adat "ma alzzhra" bi synya alghwa wa bi sahn
"altmyna". p. 105

13f. Amma Zahra came back with atray of
coffee and a plate of tammina. p. 62

Ca i 83938 (5 5 b gy G Jlon sl (5514
o by sd B (o g G I S oy (Al
131

14f. Tzwryna *wlya ha, tat‘tryn bibhwrha, trtdyna
gndwra ‘nnaby min alqtyfa, fy lawn tyab "ma"

_____

hlhalk aldhby yrnun fy kuhwf aldakra. p. 131

14f. You visited her saints and perfumed
yourself with her incense. You dressed in a
wine-red velvet kandoura — the same colour
as Mother’s — and went back and forth on her
bridges. p. 77

o= e D i) eliead aS e plial) Ul xall alSI 15
131

15f. ’kad ’Imahu ’tar alhnna’ ‘1a k ‘by qadmayki
almhyatayni lil'yad. p. 131

15f. | could almost see the traces of henna
decorating the soles of your feet for afeast. p.
77

£ od g8 4805 66 ekl 1g5ad) 55 W he Jes s 581 (K16
236 .0 . ) (e

16f. Kan "ktr tawb yhmilu ‘trha wara’htha
almumayza, ra’ht fyha Sy’ min al‘nbr. p. 236

16f. It was the robe that was most redolent of
her distinctive perfume, amber. p. 137

230 3 juaia s by il 2 350 ATUS g2 50l 38117
272 .s= sl sall g w30 (A sy liy 554l
17f. ’kad 'ra mwkiban "ahr y‘'wd ba‘d 'saby", bi‘rws
sgyra hadihi almrra.. wanisa’ yhtrfna alzzgaryd wa
almwawyl. p. 272

17f. 1 could almost see another procession
making itsway in a few weeks later, that time
with a young bride and professional female
ululatorsand singers. p. 158

276 o= S5 il e 833k Uh 18

18f. Huna alqntr.. 'grab gisr Ibayty wa lidakirty. p.
276

18f. There was the viaduct, the closest bridge
to my home and my memory. p. 160

280 .= .33kl jua #3lal 19
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191. "yslah gisr algntra. p. 19 19f. Repairing the viaduct bridge. p. 162

o Bl 85 s aadl (@la gl o B 5eall a3 CilS Cus 20

294 20f. On astone stove and served in asmall
20f. Hytu kant tu‘iddu alghwa ‘la alwigaq alhgry wa copper pot. p. 171
tugdm balgzwa. p. 294

295 .o 813 gead) il Sy b gile cLusill 21

21f. Annisa’ mlfwfat bimla’atihna alsswda’ allty 1a 21f. The women wrapped in their black
ybdw minha say’ siwa ‘ywnahun. p. 295 shawls. p. 171
298 .u= .Jagll Ja Hhie 22 22f. The wild, mountainous landscape. p.
173

22f. Mangr gbal alwahs. p. 298

Appendix 10: Pictures

Picture 1: [Alksra]
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Picture 2: Bread

Picture 3: [Alrhsys)]
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Picture 5: [Brag]
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Picture 6: [A] rwq]
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Picture 7: Arrack
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Picture 9: [4!] gar]
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Picture 10: [Mla ]

Picture 11: Shawls
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Picture 13: [ ‘ysawq]
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Picture 14: [Albndyr]

Picture 15: Drum
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Picture 16: [alzzndaly]
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Picture 18: The Monitor
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Picture 20: Religious Schools
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Picture 21: [4lflga]

Picture 22: The Rod
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‘nnaby]

dwra

Picture 23: [Qn

Picture 24: Constantine Pastries
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Picture 25: [AlsSfsary]

Picture 26: [ Almigyas]
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Picture 27: [ A5as]

Picture 28: [Alburng]
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Picture 29: [Hmmam Sahry]

Picture 30: [Mirs ma’ alzzahr]
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Picture 31: [Qantrt Alhball

Picture 32: [Tammina]
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Picture 33: [4lhnna)

Picture 34: [Al ‘nbr]
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Picture 35: [Gisr Algnra]

Picture 36: [Alwgag Alhgry]
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Sty

Picture 38: Cover Page Dakirat Algasad
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Picture 39: Cover Page The Bridges of Constantine
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Picture 40: Celeberation the Fisrt Copies of The Bridges of Constantine a Bloomsbury

Publishing

204



Summary of the Research Work in Arabic
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Equivalence and Cultural Lossin Translating Ahlam M osteganemi’s Novel Dakirat Algasad (The
Bridges of Constantine)

Abstract

This research focuses on equivalence and cultural loss in the field of translation, based on a major work of
fiction. A work of fiction is steeped in a culture and is marked by awhole range of local references, alusions
and a world outlook. The concept of equivalence has received a great deal of analysis and criticism. Some
even question whether equivalence is possible at al. Cultural erosion, in turn, requires a special toolkit. In
order to ground the theoretical consideration of these two issues, we have chosen Ahlam Mosteganemi's novel
Dakirat Algasad (Translated by Raphael Cohen as The Bridges of Constantine). In this dissertation, various
views about equivalence and cultural erosion, as well as the measurement and evaluation toolkit, are reviewed
and presented. This review considered the scholarship on Mosteganemi's literary output (with a special focus
on Dakirat Algasad) and the reception of her works and their translation into English. The thesis participates
in the debate of the effects of equivalence and cultural erosion in translating literary texts, as well as in the
discussion of strategies used in the translation of a work of fiction. The focus is narrowed down to evaluating
problem-solving strategies as developed in the rendition of cultural categories in Dakirat Algasad. The
evaluation is followed upon by suggestions and recommendations in relation to translation theory and
translation practice, with a special focus on teaching and training.

Keywords: translation, equivalence, cultural erosion, literary translation, translation theory.
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Résumé

Cette recherche explore la notion de 1'équivalence et la «perte culturelley» dans traduction d'une grande ceuvre
de fiction. Cette ceuvre est ancrée dans une certaine culture et est marquée par tout unenchainement de
références, d'allusions et de regards sur le monde. Le concept d'équivalence, qui est le theme principal de cette
recherche, fait I'objet analyses et d’observations. Certains traducteurs se demandent méme si 1'équivalence est
possible dans ce genre de récits, ou la perte culturelle, a son tour, nécessite une boite aoutils spéciale. Afin de
répondre a ce questionnement, nous avons choisi le roman d'’Ahlam Mosteganemi Dakirat Algasad (Traduit
par Raphael Cohen). Dans cette these, divers points de vue sur I'équivalence et la perte culturelle, sont
discutés et passés en revue. Ce travail de recherche étudie la production littéraire de Mosteganemi (avec un
accent particulier sur Dakirat Algasad) ainsi que la réception de ses ceuvres et leur traduction en anglais. Tout
au long de cette éude, I'accent est mis sur I'évaluation des stratégies de résolution de problemes liés a la
culture, et sur l'interprétation des catégories culturelles dans Dakirat Algasad. L'évaluation est suivie de

suggestions et de recommandations relatives a la théorie et a la pratique de la traduction, avec un accent
particulier sur I'enseignement et la formation.

Mots-clés: traduction, équivalence, perte culturelle, traduction littéraire, théorie de la traduction.




